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PROJECT FOR GREAT “PEACE MEMORIAL” 
CENTER OF MUSIC IN NEW YORK TAKES 
SHAPE AS MAYOR GIVES HIS APPROVAL 





? 








Voices Unanimous in Support 


thorizing City to Acquire Site—Proposal Contained in 


Communication to Mayor 


heimer and Joseph Haag Suggests Auditoriums for Opera 
and Coneert and a Conservatory to Provide Educational 
Facilities in Music, Drama and Other Arts—Otto H. 
Kahn, John C. Freund, Dr. Eugene A. Noble and Leonard 
Liebling Among Speakers Who Eloquently Advocate Proud 
Scheme—Mayor Hylan Advises Immediate Formation of 
Committee and Gives City Chamberlain Power to Take 


Necessary Steps 


N EPOCHAL DECISION was reached by Mayor Hylan of New York 
A City when, after a public hearing held in the Chamber of Estimate and 


Apportionment on the morning of Ap 


bill recently passed by both branches of the New York Legislature to acquire 
a site for a center of education in music, drama and other arts in Manhattan. 


The measure, which originated in a p 


to the Mayor from Philip Berolzheimer, City Chamberlain, and Joseph Haag, 
secretary of the Board of Estimate and Apportionment, authorizes the 
erection of a great building to be known as a “Peace Memorial,” which shall 
provide facilities for education in and enjoyment of all the arts by the 
people. Auditoriums for opera and concert and a conservatory are included 


in the proposal. 

The bill provides that the site for 
the structure shall be selected by the 
Mayor, subject to the approval of the 
Board of Estimate and Apportionment. 
The Board is authorized to make and 


enter into a contract, or contracts, with 


persons or corporations, to construct 


and maintain without cost to the City 
of New York, “a building or buildings 
for the purposes aforesaid on said site 
when 
carrying out the provisions of the bill 
and lor paying the expenses of the clos- 
ing of the site, the Comptroller of the 


acquired,” for the purpose of 


‘ity Is authorized by the Board to issue 
Sell the corporate stock of the City 
f New York to such an amount as may 
e necessary, and at such a rate of in- 
is may be fixed by the Comp- 
rhe site for the institution may 
acquired either through “gift or pur- 
fase’; and it is suggested that the 
ity of New York could well afford to 
‘ontridute the site. Endowments by 
ublic-spirited citizens have been made 
be made to furnish the building 


roller. 


the public hearing, as reported in the 


of MusicAL AMERICA, was at- 
a number of prominent mu- 
_ Persons, as well as by educators, 
‘ators and friends of general cul- 

\ddresses made by well-known 
inanimously in favor of the 
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at Public Hearing on Bill Au- 


from City Chamberlain Berolz- 


ril 4, he announced his approval of a 


roposal contained in a communication 
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CARL ROSA OPERA 
PLANS AMERICAN 


Preliminary Arrangements 
Made by Director on Re- 
cent Visit to New York— 
American Managers May 
Undertake Bookings of Or- 
ganization Now Operating 
in England—Fortune Gallo 
Describes “Exchange” Plan 
—Hopes to Take San Carlo 
Company to Covent Garden 
in Spring of 1923 

for a four 


ROSA 


Training Entirely American. 


Achievements (See Page 19} 
plans a 4 
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PONSELLE 


Soprano of the Metropolitan, Who Made Her Operatic Début as a Prima Donna After a 
In Four Seasons She Has Sung Twelve Roles at New 


York’s Famous Opera House.and Her Concert Tours Have Been Records of Notable 





E igpdsiooun ges 
tour of America next 


months’ 
season by the Royal Carl Rosa Opera 
Company, the operatic organization 
which has been operating in the 


























st Office at New York, N. Y., under the act of March 3, 1879. 
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Oberhoffer Ma s Last Appearance as 
Conduetoret Minneapolis Symphony 
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entice, « nnn ‘Siar Som, ll bability ent season, and his farewell appearance dreds of persons had to be turned away. 
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JOHN F. HYLAN 


The First Mayor of New York City to Indorse and Advocate a Project for Civic Support 
for the Establishment of a People’s Palace of Music, Art and Drama in the Metropolis 


[Continued from page 1] 





In spite of the inclement weather the 
large rooms of the Board of Estimate 
and Apportionment were crowded when 
Mayor Hylan came in to preside. The 
hearing began with the reading of the 
bill. The Mayor then asked Mr. Berolz- 
heimer, “Chamberlain, are you for or 
against this measure?” 

“I am for it, your Honor,” replied Mr. 
Berolzheimer. The Mayor then re- 
quested that any persons opposed raise 
their hands. “Will you count them, 
Chamberlain?” he requested. 

“T can’t find any, your Honor.” 


History of the Bill 


Mr. Berolzheimer then spoke briefly 
in support of the measure. He said that 
he considered it purely a “home-rule” 
bill. He recounted the facts that it had 
been introduced into the State Assembly 
on March 1 last, and passed on March 
15; and that it had been introduced into 
the Senate on March 8, and passed on 
March 17. It had thus been passed by 
both houses within an _ exceptionally 
short time. 

The Mayor: “What is the real purpose 
of the bill?” 

“The real purpose,” said Mr. Berolz- 
heimer, “is to create a public conserva- 
tory. Whatever features may be added 
will depend both upon developing needs 
and the amount of money available. I 
fee] that the City should donate the site 
for the edifice.” Mr. Berolzheimer re- 
ceived applause after his talk. 

The Chamberlain then called upon 
Joseph Haag, who had shared in propos- 
ing the measure. Mr. Haag expressed 
gratification at the prompt action of the 
legislature. He eulogized the benign in- 
fluence of music, saying that it was sig- 
nificant that music plays an important 
part in the rituals of every religion. 
He said that the city would be reim- 
bursed for any expenditure by the in- 
crease in tax-value of surrounding prup- 
erties, by reason of the existence of such 
a school. In addition, there would be 
the inestimable benefit to every lover of 
music. He voiced a belief that such an 
institution would sooner or later come to 
pass. Mr. Haag was applauded at the 
conclusion of his speech. 


Mr. Kahn’s Address 


Otto H. Kahn was then introduced as 
“one who had never failed to co-operate 
in civic art movements.” Mr. Kahn 
said in part: 

“How much does art mean to hun- 
dreds of thousands of people? Most 
of their lives are spent in monotony and 
dullness. Music has a beneficient influ- 
ence in providing constructive channels, 
instead of destructive, for their ener- 
gies. I believe that much of the present 
‘crime wave’ springs from that tendency 
to get away from dullness of life. I 
believe that it is a part of social states- 
manship to give people access to that 
abundant source of wealth which is art. 
The man who goes to a concert with his 
heart open is better than the man or 
woman who sits chatting idly among 
friends in a box at the opera house. 

“Art is a strong educational influence, 
making for civic virtue. It provides an 
exercise for the muscles of the soul! 
In this great city where every talent 
lies latent, too much of that talent goes 
astray. If we will give an opportunity 
for development to young and promising 
talent, we shall astonish the world with 
the intensity of expression in American 
art. I welcome cordially this enlightened 
proposal.” Mr. Kahn paid a tribute to 
Mayor Hylan, as having done more for 
music than all his predecessors, and 
asked that he himself be called upon if 
his co-operation could in any way aid 
the project. The auditors extended a 
hearty ovation to the financier. 


Forcible Support from Mr. Freund 


John C. Freund, the editor of MUSICAL 
AMERICA, was then introduced in these 
words: 

“One of the foremost editors in this 
country, and an authority on musical 
conditions, will give us his expert advice 
on the subject.” 

Mr. Freund, before opening his ad- 
dress, raised a hearty laugh by saying 
that while he was a Republican on gen- 
eral principles, though not a member 
of the Old Guard, he had to acknowledge 
that he had never dreamed that the day 
would come when such a meeting for 
such a purpose would be sponsored by a 
Tammany mayor. The laughter was 
emphasized when His Honor quickly re- 
plied: “Don’t you know that Tammany 


Mayor Approves Plan for Great Music Center in New Work 


PT LLLP MPM OOOO eee CODCOMU DRC OOEA OLA LOMLOOOUSTO USOT UOOAOIO USOT NOOTI OOOH POOTTOOOTICOTT NUVTT ROOT IRNTTTTONOTT TOTTI TOT TRNTTTOTTIIT 


is progressing just like other people?” 

“At the request of the Hon. Philip 
Berolzheimer, Chamberlain of the City,” 
said Mr. Freund, “I prepared a memo- 
randum on the subject of a ‘Peace Memo- 
rial,’ as I understand the bill before you, 
your Honor is as to the particular shape 
which this memorial is to take.” 

“The spirit of the times,” said Mr. 
Freund, “is not in accord with monu- 
ments, statuary. In these days, we de- 
mand something that has life and some- 
thing which will meet the needs of the 
great masses of the people. The basic 
thought upon which such an enterprise 
as has been proposed should be built is 
that recreation is as great a human 
need as the air we breathe, the clothes 
we wear and the bed we sleep in. This 
need has become more intense as the 
average man’s job has become more and 
more monotonous. To meet the demand 
of those who go to see the plays, to the 
opera, to hear the symphonies, to the 
movies, the vaudeville shows, the cab- 
arets, where they can forget their 
troubles, we have an army of profes- 
sionals. 

“This has developed a_ veritable 
tragedy for the reason that while we 
have provided ample opportunity for our 
young talent for the lower forms of en- 
tertainment, opening our arms to the 
pretty chorus girl, the vaudeville singer, 
the dancer, in the higher ranks we have 
closed the doors except to those who 
come to us with a foreign name and a 
foreign hall mark. And yet we have in 
this country the finest symphony orches- 
tras and bands. We give the best opera. 
We have the finest singers and players. 
We have the best music teachers, while 
our musical industries lead the world 
in quality as well as quantity.” 

Mr. Freund then alluded to the amount 
this country spends on music in all its 
forms, for musical education, for mu- 
sical instruments, more than all Europe 
put together. 


Urges Movement For and By the 
People 


“It is not my conviction,” he continued, 
“that any effort should be made to group 
existing institutions in such an under- 
taking, one reason being that you could 
not take them all. Furthermore, ali the 
existing institutions whether in the way 
of education or production, cater to the 
educated, cultured few. This movement 
must be for and by the people.” 

He suggested, not as a title but as 
simply conveying the thought, that the 
name of the undertaking should be: “‘The 
people’s palace of music, art and drama, 
with which is connected an academy for 
the encouragement and development of 
such native talent as we have among us.” 

To support his contention, he _ in- 
stanced Denver, where they have a com- 
mittee looking after the music in the 
public schools, whose business is when 
a young person of quite conspicuous tal- 
ent is discovered, to refer the matter to 
the city, which then undertakes to pro- 
vide the means for his education if the 
parents have none. 

He spoke of Dallas, Tex., where, at 
the instance of the then Mayor, Hon. W. 
F. Wozencraft, in 1919, a Municipal 
Music Commission was appointed as a 
distinct and recognized branch of the 
city government. This commission is 
not only developing a municipal chorus 
and free Sunday afternoon concerts for 
the people but is now engaged in erect- 
ing a splendid auditorium. 

In Little Rock, Arkansas, the munici- 
pality is also engaged in encouraging 
music. 

In Portland, Maine, the city provides 
a municipal organist to give free con- 
certs to the people. 

The state of Pennsylvania only re- 
cently devoted funds for an organiza- 
tion which is now headed by Dr. Hollis 
Dann, formerly of Cornell University, 
to establish a community chorus and 
band in every city in the state. The city 
of Philadelphia is preparing, as a feat- 
ure of its Sesqui-Centennial, a great 
chorus of 15,000 voices which will sing 
in Fairmount Park. 

In Indianapolis, Mayor Samuel L. 
Shank has been the means of organizing 
a Municipal Stock Company to give mu- 
sical and dramatic entertainments free 
to the people. In Baltimore the municipal 
government is behind the local symphony 
orchestra, which has recently produced 
worthy works by native composers. 

“These are but a few instances,” said 
Mr. Freund, “of the growing realiza- 
tion by municipal government of the 
— of the people for intelligent recrea- 
ion, 








With regard to the general scope ,; 
the movement, he said that this sho, 
consist of auditoriums of varying ,). 
They already have in Milwauke 
auditoriums in one building, beau: jf,)), 
located, maintained by the city. (,, 
certs, recitals and dramatic perfory, 
ances can be given free to the jen), 
on the lines on which the free coic¢;;, 
are given in New York under the ay. 
pices of Columbia University. [},..,, 
should also be an academic depart mor; 
for the training at the public expen, 
of such talent as has been deemed «x,, 
tionally worthy but which talent ha: , 
the means to support itself during +}, 
educational period. : 


Would Set Example to Other 
Cities 

The Mayor could issue an appeal! fy, 
support of the plan which would at one 
bring to his aid the great number 
public spirited citizens, especially th 
women, who know the need ther 
such an institution. Many wealthy citi. 
zens who have already displayed thei 
public spirit and generosity by devoting 
large sums to support musical and othe, 
entertainments for the people would jp 
willing to help sustain it. The presenta. 
tion of this plan would go far to plac 
New York in the position as a leade 
it should assume by reason of its popula- 
tion, its wealth and culture and thys 
induce other communities all over the 
country to follow. 

The great world war, said Mr. Freund. 
has brought the United States politica 
power and above all financial power, 
but with this power have come gray 
responsibilities. If, as the recent cor 
ference in Washington shows, we are 
prepared to lead the way in disarma- 
ment, let us rise to the occasion and als 
prepare to lead the way in the cultura 
and spiritual influences which ar 
one hope that the world may be reco. 
structed on a higher, nobler, and indeed 
saner plane. 

With regard to maintenance, the audi 
toriums would produce a revenue from 
at least $150,000 to $200,000 a year 
There is also a tremendous need fo 
studios at reasonable rates for musicians, 
teachers, painters, sculptors, so that 200 
of such studios could easily produce a 
revenue of $50,000 a year. Thus th ing t 
enterprise could be made self-sustaining 45,0 
from the start. at a 

“The success of the whole plan,” said where 
Mr. Freund, “depends absolutely upo! motor 
its departure from all previous efforts i! found 
this direction, which have always been side 
made from the top by philanthropi them 
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public spirited individuals and _present- when 
ing it as an effort by the municipality t jewel 
meet a great public need. In this mar- the re 
ner, we assert that artistic talent, she re 
whether in the way of music, painting, Search 
the drama, sculpture, is not confined to womer 
a relatively small, cultured class but ume | 
to be found in the life of the mass, which J Mme. 
is now denied opportunity for expressi0! a 2 
A Peace Monument More Lasting ™ 
Than Bronze Warde 

“Such an institution would be an 4! a 
pealing demonstration that we deep) Cor 
appreciate the service to humanity °! Was 


those of our soldiers and sailo! Feder] 
made the supreme sacrifice in the grea! of Org 
world war and that we show our appr® cital, y 
ciation by erecting a monument—4 Ing. 
peace memorial—to the dead mor: e, Capito] 
more lasting than mar»le or bro! 

“It would also show that we Am 'Y outli 
cans lead in the recognition of the © to the 
tural and spiritual influences. [| Dele’: heard j 
your Honor,” said Mr. Freund, of the 
this will do more to make your te"! the Dis 
office memorable and distinctiv: u lild 
history of municipal government 
York City than any other one t! 
can do. 





tT € 
transac 


(ie 
“The time has come and the ! worge 
struck for action, for the grea’ 
cry is: ‘We want a better life!’ ; Geor 
“It is most fitting that you, Y°" forces ¢ 
Honor, should indorse and further “" and th, 
undertaking. You are the first Whom 


during my residence in this city 0! ° Seasons 
half a century who has taken 2 __ the Int, 
est in those cultural influenc With w} 
have hitherto been the exclus jel Seasor 
lege of the few but which you h the Wo) 
your utmost to make part of t! Musi l 
the common people.” l act 
There was considerable ap} Mul als 





the conclusion of the address. for the 
Dr. Noble Favors World Art-Cen J 
Project 
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[Continued on page 4] 
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Deficit of More Than $210,000 
Fully Met—New Post of 
Treasurer Established and 
Season’s Budget Will Be 
Raised Twelve Months in 
Advance—Growing Appre- 
ciation Shown for the Work 
of the Orchestra 


By Grace Goulder Izant 


\L.EVELAND, April 10—The Cleve- 
C land Orchestra closes its fourth sea- 
this month with its deficit wiped out, 
ts conductor, Nikolai Sokoloff and 
manager, Adella Prentiss Hughes, im- 
mensely gratified by tangible evidences 
of the growth both of the orchestra and 
of Cleveland’s appreciation of the work 
of the organization. Plans for next year 
have been given an impetus by the ap- 
pointment last week of Dudley S. Blos- 
som to the newly-created position of 
treasurer and executive vice-president of 
the Musical Arts Association, which 
maintains and operates the orchestra. 
Mr. Blossom’s work will be the annual 
raising of the maintenance fund which 


supports the orchestra. Until a few 
months ago Mr. Blossom was Cleveland’s 
director of Public Welfare. 

This year’s deficit, according to Mrs. 


son 


and i 


® Hughes, was between $210,000 and $220,- 


000, and this money is all in. The list 
of subscribers to the maintenance fund 
was 280 this year, as compared with 134 
last year. Twenty of these gave $100,- 
000. The remainder of the money came 
from smaller givers. The Community 


leveland Orchestra, Freed from 
Debt, Proposes 


Increased Activity 
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Lower Photo by Bachrach 


Prominent Figures in the Control of the 
Cleveland Orchestra. Above, Adella Pren- 
tiss Hughes, General Manager; Below, 
Dudley S. Blossom, Who Has Been Ap- 
pointed to the Newly-Created Position of 
Treasurer and Executive Vice-President 
of the Musical Arts Association, Which 
Maintains the Orchestra 


Fund of Cleveland supplied $31,500 for 
the community work of the orchestra and 
this sum, the authorities of the or- 
chestra state, is less than half of the 
cost of that work. 

It is estimated that 40,000 people in 
Greater Cleveland heard the orchestra. 
This does not include the audiences at 
the concerts given on the tours through 
Northern Ohio and Canada. About 135 
programs will have been given at the end 
of the season. 

Mrs. Hughes states that increased ap- 
preciation has been displayed on the part 
of the audiences. ‘“‘We have,” she said, 
“felt our progress in steadily growing 
attendance. In this past year, the or- 
chestra has come into its own. It is 
now a real part of Cleveland.” 

Mr. Sokoloff is equally enthusiastic 
about the year that is closing. “From a 
technical point of view the men have 
made great advances. For example the 
recent Wagner program was given with 
only four days’ preparation. The thing 
that makes me especially happy—would 
it not make any conductor happy?—is 
the responsiveness of the public. It was 
so much greater this year than ever be- 
fore. A little while ago we played a 
Brahms Symphony, and got an ovation. 
This was particularly interesting because 
Cleveland is conservative, and it meant 
more than if Cleveland went wild about 
everything.” 

Mr. Blossom’s position was made to re- 
lieve Mrs. Hughes of the financial work 
of the orchestra. He already has com- 
menced his program for next year’s bud- 
get. His aim is to raise the entire bud- 
get for a season, twelve months in ad- 
vance of that season’s opening. He will 
work in close co-operation with the 
executive committee of the Musical Arts 
Association of which John L. Severance 
is president, keeping the committee in- 
formed of the financial matters. 

While Mr. Blossom’s immediate task 
is money-raising it is the children’s and 
community work of the orchestra that 
drew him to the position. This includes 
school concerts, free lessons to school 
children by orchestra members, the mem- 
ory contest and the popular low priced 
concerts. 





Galli-Curci’s Jewels Stolen and Re- 
covered Same Week 

San Diego, CAL., April 7—The jewels 

of Amelita Galli-Curci, valued accord- 

ing to her husband, Homer Samuels, at 


$45,000, which were stolen on April 5 
at a restaurant in San Juan Capistrano 
where the singer stopped on her way 
motoring from Los Angeles here, were 
found to-day under a tree near the road- 
side by an expressman who returned 
them to their owner. The loss occurred 
when Mme. Galli-Curci’s maid left the 
jewel case for a moment on a table in 
the rest-room of the restaurant. When 
she returned to get them they were gone. 
Search was instituted for two young 
women who were in the rest-room at the 
time but no trace of them was found. 
Mme. Galli-Curci was on her way to 
San Diego to appear in concert under 
the direction of L. E. Behymer. 





Warden of American Guild of Organists 
Confers with President Harding 


WASHINGTON, April 9.—Gottfried H. 
Federlein, warden of the American Guild 
ot Organists, while in this city for a re- 
cital, was presented to President Hard- 
ing. Mr. Federlein, who visited the 
Vapitol with the additional purpose of 
transacting business for the Guild, brief- 
‘Y Outlined the aims of the organization 
‘o the President. The organist was 
heard in a program given at the Church 
” the Epiphany, under the auspices of 
i. District of Columbia Chapter of the 
‘ulid. Mr. Federlein gave recitals with 
“4ccess also in Baltimore and Richmond. 





feorge E. Brown Again with Wolfsohn 
Musical Bureau 


George E. Brown has again joined the 
wy he the Wolfsohn Musical Bureau 
Dees e Music League of America, with 
Seneca, ¥aS associated for several 
ons. Mr. Brown has resigned from 
ernational Concert Direction, Inc., 
whom he has been during the past 
_In resuming his position with 
HP, 'tsohn Musical Bureau and the 
“< League of America, Mr. Brown 
, “CC as booking representative and 
» a “irect some specialized publicity 
i, : ‘rtists under the direction of 

~ Managements. 
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Gigli Welcomed Into “Dito” Fold 


Tenor Learns the Secret of How to Drink Without Crooking 
Index Finger—Speakers Acclaim Him at Initiation 


Luncheon 


See Pee ee 


N the operatic stage the tenor’s trick 

is to sing a high C, but down at 
the Antica Roma, where I Fratelli Del 
Dito are wont to foregather and con- 
celebrate, everything depends on the in- 
dex finger. He who cannot keep this 
finger uncrooked when he lifts his glass, 


even though he may be a world-famous 
tenor, is in diffi- 
culties quite as 
serious as_ the 
singer whose 
larynx plays him 
false at the mo- 
ment he is at- 
tacking his ten- 
derest top note. 
On a_ recent 
Tuesday after- 
noon the Antica 
Roma filled with 
smoke and _jolli- 
fication, also with 
brothers not ad- 
verse to satisfy- 
inner 
man on the escu- 
lents of Italian 
cookery, and each 
mindful of that 
index finger. A 
distinguished 
company con- 
versed chiefly in the language of “Aida,” 
“Forza del Destino,” and “Ernani.” In 
view was the mysterious banner of the 
society and a copy of the original picture 
of the founder of this institution, Signor 
Gullino—the original having been stolen, 
like the famous “Mona Lisa,” whence and 
whither no brother professes to know. 
That distinguished pioneer of the Italian- 
American press is president of the so- 
ciety, and was present in person, as 
were other scribes and various notables. 
At an opportune moment the toast- 
master arose. He was none other than 
Maurice Halperson, the distinguished 
critic and journalist, who has been 
quoted as saying that in music criti- 





Gigli 


QUEUE 


VUNEVVENEUOUTELPOYL ENDO EL TENTED 


cism the first sixty years are the hard- 
est, and after that the chief problem 
is to find a receptacle long enough and 
deep enough and wide enough to hold 
all the free tickets a reviewer receives 
in his morning mail. 

The purpose of Mr. Halperson’s stand- 
ing position was soon made apparent 
when he _intro- 
duced Beniamino 
Gigli, the popular 
tenor of the Met- 
ropolitan, who 
received such an 
ovation from the 
assembled diners 
that he must 
have thought he 
was in the Metro- 
politan and had 
just finished sing- 
ing the Improv- 
viso from “An- 
drea Chenier.” 
Remarks by 
President Gullino 
were followed by 
talks from others, 
including G. Vi- 
cario, B. Ciam- 
belli, Pasquale de 
Biasi, Paul Mor- 
ris, James Magee, 
Judge G. Hart- 
mann, and Dr. R. 
Bieri. All ac- 
claimed Gigli the 
guest of honor. 
The Society Del Dito then gave three 
cheers for the tenor, who was unani- 
mously initiated, with all honors, as a 
member. In voicing his appreciation, 
Gigli said he was overwhelmed with 
emotion at thus being made one of the 
brothers. 

Should he forget his surroundings, the 
next time he sings the Brindisi in “Cav- 
alleria Rusticana,” and flourish his tin 
cup with the index finger pointing sky- 
ward, at least the brothers will under- 
stand, 





Halperson 


CHORAL SYMPHONY 
HEARD IN DETROIT 


Gabrilowitech Presents Work 
with New Choir—Opera 


in Demand 
By Mabel McDonough Furney 


Detroit, April 6.—Ossip Gabrilo- 


witsch and the Detroit Symphony 
presented the Ninth Symphony of Bee- 
thoven last week, this being the first 
performance of the work in Detroit. It 
was given an admirable interpretation, 
seasoned concert goers declaring that 
Mr. Gabrilowitsch’s reading of the 
score ranked with those of its leading 
interpreters. The performance culmi- 
nated in a tremendous choral and or- 
chestral climax, and at its close, the con- 
ductor, his orchestra, the soloists, Ste- 
phen Townsend and the chorus he has 
trained were all given an ovation. In 
spite of the fact that the chorus is only 
in its first season, its singing was 
marked by a high degree of precision 
and balance, and lacked only the sup- 
port of more male voices. The members 
of the Artone Quartet: Dicie Howell, 
soprano; Mabel Beddoe, contralto; 
James Price, tenor, and Walter Greene, 
baritone—were the soloists, and added 
immensely to the success of the per- 
formance. 

Another soloist of distinction was 
heard in the Sunday afternoon Sym- 
phony series on April 2, when Olga 
Steeb interpreted the E Flat Concerto 
of Liszt. An enivable reputation had 
preceded Miss Steeb, but her virtuosity, 
keen mentality and artistic attainments 
proved her worthy of such terms of 
praise. The orchestral program was one 
of the most popular yet presented by 
Mr. Gabrilowitsch. It opened with the 
“Mignon” Overture and “Phaéton” of 
Saint-Saéns. The latter, replete with 
dramatic color, excited the audience to 
renewed enthusiasm. The closing num- 
ber was the Ballet Music from “Faust,” 
which, as played by the Detroit forces, 
always makes a strong popular appeal. 

The usual throngs are clamoring for 
seats at the opera performances which 
are being given this week by the San 
Carlo Opera Co. The casts are evenly 
balanced, and the Gallo chorus main- 
tains the standard he has established. 
Several new principals have achieved 
striking successes, notably Josephine 
Lucchese, who sang the réles of Gilda 
in “Rigoletto” and Olympia in “Tales 
of Hoffmann” with distinction. Nina 
Frascani, a mezzo soprano, and Gaetano 
Tommasini, tenor, have also been promi- 
nently successful. 

Andreas Dippel’s plan to present 
grand opera in Detroit has aroused con- 
siderable interest, and seems assured of 
success. He has obtained the coopera- 
tion of Mrs. Juliet K. Hammond, who is 
planning to call a meeting of local music 
lovers to consider Mr. Dippel’s plans. 

Anna Pavlowa appeared here on April 
2, under the auspices of the Philhar- 
monic-Central Concert Co. The famous 
dancer presented no novelties, but, by 
way of farewell, charmed her audience 
with several of the old favorite ballets, 
chief among which was “Amarilla.” 
This offered opportunity for the display 
not only of her superb dancing, but also 
her remarkable gift of pantomime. 
Laurent Novikoff was an excellent danc- 
ing partner, aud together they gave a 
stirring interpretation of the “Baccha- 
nale” to the music of Glazounoff. The 
Pavlowa Gavotte, which completed Mme. 
Pavlowa’s program, excited the audience 
to an enthusiasm tempered by regret at 
the prospect of her long absence. The 
“Polish Wedding” and several divertisse- 
ments by members of the company were 
also given, Hilda Butsova carrying off 
an important share of the honors. 

The concert of the Tuesday Musicale 
on April 4 opened with a paper on cur- 
rent events, written by Amelia Melin. 
Claire M. Keith, Mrs. Francis Fraser, 
Florence Walker Johnston and Carol 
Stillson Turner, singers; Sylvia Simons 
and Margaret Mannebach, pianists; 
Janet Ives and Nicholas Garagusi, vio- 
linists, and Jules Klein, ’cellist, gave the 
musical numbers, with Lillian Gove 
Mumford and Lucy R. Cook as accom- 





panists. Lois Johnson Gilchrest was 
chairman. 
CHIcAaGo, April 10.—An analysis of 


box-office returns for the Chicago Opera 
Association shows that not “society” but 
the “people” are the most loyal support- 
ers of the singers. Saturday matinées 
were the most popular performances 
last season. 
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Music Center Project 


Takes Shape in N. Y. 
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in part: “This country has not tried 
seriously to discover and train its re- 
sources in music. We have appropriated, 
rather than invented. We need a com- 


manding institution to provide a mu- 
sical training, foster creative ability and 
maintain standards. This institution 
should be available for all Americans. 

“Many persons urge the establishment 
of a National Conservatory. Because of 
our State system of government, how- 
ever, J favor rather the making of New 
York the art center of the world.” For 
such an institution, Dr. Noble said, not 
only a splendid edifice would be neces- 
sary, but “the best minds and the most 
generous spirits.” The co-operation of 
philanthropic organizations would be 
helpful, he said, in order to co-ordinate 
the project. He concluded with a state- 
ment of his opinion that what was most 
seriously needed was “a center, an 
artistic clearing house belonging to and 
devoted to all the people.” Dr. Noble 
suggested that the conservatory should 
be governed not by a private organiza- 
tion, as the bill permitted, but by a self- 
perpetuating board of directors, so that 
the organization should be immune 
against changes in administration. 

At this point a number of messages of 
congratulation were read. George Gor- 
don Battle wrote that he was “deeply in- 
terested in the project. It will be a very 
great monument to the city, redounding 
to the glory of our community.” Dr. 
William C. Carl, well-known organist, 
wrote that he was “heartily in accord 
with the plan.” Other messages came 
from David Belasco, Felix Warburg, 
Mrs. William Rogers Chapman, president 
of the Rubinstein Club, and others. 


Will Make a Better City, Says Mr. 
Liebling 


Leonard Liebling, editor of the Musical 
Courier, next introduced, deplored the 
fact that there were so few heads of 
music schools at the hearing. He said 
in part: “There are nineteen million 
reasons why such a conservatory should 
be founded. There can be no objection 
to it, on the other hand, except on the 
materialistic ground of utility. But in 
making better citizens, we shall make a 
better city.” He instanced the work 
of the municipal music commissions 
throughout the country. In conclusion, 
he said: “This city and state should not 
miss this opportunity to create a more 
general degree of art-culture in this 
country. I congratulate the projectors 
of this idea, in the name of the musicians 
of this country.” Mr. Liebling’s address 
was forcible and to the point, and was 
warmly applauded. 


Other Speakers Approve 


Isabel Lowden, chairman of the Music 
Week committee, who was next intro- 
duced, said: “Music is a common neces- 
sity, and in addition a great civic asset. 
In musical expression and enjoyment the 
greatest aristocracy and democracy 
meet.” The speaker spoke of the influence 
of the art, which was a common heritage 
of all races, in welding together the 
peoples of all races that come to Amer- 
ica. In conclusion she said: “Let us 
have this marvelous conservatory, and 
let us make its house the most beautiful 
expression of all the composite arts that 
we are able. Your Honor, I beseech you 
to sign the bill.” 

Edwin Franko Goldman, well known 
band conductor, paid a tribute to the 
Mayor’s work for music, and expressed 
himself as being in favor of the bill. 

Joseph P. Hennessy, Park Commis- 
sioner of the Bronx, spoke of the Mayor’s 
encouragement of community music dur- 
ing the war, and the unifying effect 
these events had had. He declared it 
to be his opinion that the project would 
be a credit to the administration. 

Dr. George H. Gartlan, director of 
music in the New York public schools, 
also praised the interest of the adminis- 
tration in musical education. He ex- 
pressed the hope that the work of the 
past would be continued. 

John J. Glynn, representing the New 
York Piano Merchants’ Association, said 
in part: “We are unanimously in favor 
of the proposed memorial, not from a 
commercial point of view, but from 
higher cultural considerations. The 
benefits of it would be incalculable.” 

T. Walter Krebs, executive secretary 
of the music committee of the American 


Red Cross, compared a city without art 
to a vehicle with only the three wheels 
of business, politics and education. He 
declared himself in favor, wishing suc- 
cess to the enterprise, and expressed 
an assurance that it would have the sup- 
port of every public-spirited person. 
Baroness Leja de Torinoff, Russian 
soprano, said: “This is an institution 
that is very much needed. Everyone who 
has the influence and the power should 
help to make the project a reality.” 


No Voice Opposes 


At the conclusion of the speeches, the 
Mayor again asked whether anyone was 
in opposition to the measure. As there 
was no reply, he said, “The sentiment 
seems to be unanimous.” The Mayor 
extended full credit for the suggestion 


to Chamberlain Berolzheimer and Mr. 
Haag. 

There was great applause when he 
announced that he would approve the 
measure. In concluding the hearing, 
Mayor Hylan took opportunity to thank 
Mr. Freund, Dr. Noble and Mr. Kahn 
in particular for having been present to 
speak in aid of music’s cause. The city 
executive advised that a committee be 
formed at once, authorizing the Cham- 
berlain to take such measures as are 
needful, and assuring him of his own 
co-operation. 

Among those present at the hearing, 
in addition to the speakers, were: Milton 
Aborn, Gustave Becker, Mrs. Sada 
Cowen, Mrs. Charles Guggenheimer, Sol 
Bloom, Gino Baldini and Mrs. Alex- 
ander. 





Criticize Bill to Provide Land for Private 
Conservatory 


WASHINGTON, D. C., April 12.—Some- 
thing of a surprise was sprung in the 
Senate a few days ago when Senator 
Wadsworth, of New York, introduced a 
bill directing the Fine Arts Commission 
to select and designate “a building site 
for the National Conservatory of Music 
of America.” The bill is interesting for 
several reasons, the chief of which is 
that the National Conservatory of Music 
of America, a privately-owned and pri- 
vately-managed institution, is—if the 
Wadsworth bill passes—to be given a 
building site on public ground in Wash- 
ington. 

Considerable criticism is heard here 
of the plan to set apart Government 
property as a building site for the con- 
servatory, in view of the fact that a bill 
is now pending before the Senate Com- 
mittee on Education—the Fletcher meas- 
ure—to establish a national conservatory 
of music as a Government institution. 





Importing of German Music Said to 
Threaten French Publishers’ Market 


A disastrous effect upon French music 
publishing has resulted from the practice 
of certain dealers in bringing music pub- 
lished in Germany into France, it is re- 
ported in a copyright dispatch from 
Paris to the New York Herald. Since the 
war, it is said, German music publish- 
ers have resumed competition in an ef- 
fort to regain the monopoly of the trade 
which they had before the struggle. The 
danger is described as lying in the action 
of French traders who buy music in 
Germany and Austria, paying in marks 
and crowns, and then bring the music 
into France to sell for francs. A state- 
ment attributed to Jacques Durand, 
president of the Music Publishers’ Asso- 
ciation, advocates the imposition of an 
increased import duty, in an effort to se- 
cure equality in competition. 





Musical Programs Mark Palm Sunday 
in New York Churches 


Among the musical programs given in 
the churches of New York City on Palm 
Sunday, April 9, was a performance of 
Rossini’s “Stabat Mater,” given in the 
Church of the Ascension. Stainer’s 
“Crucifixion” was sung in the evening 
at Rutgers Presbyterian Church, and at 
Calvary Episcopal Church, and special 
musical programs formed part of many 
other services. At the Church of St. 
Francis Xavier the Passion was chanted 
at the last mass of the day. Coleridge- 
Taylor’s oratorio, “The Atonement” was 
sung in the afternoon at Brick Presby- 
terian Church. Harry T. Burleigh, negro 
soloist, sang Fauré’s “The Palms” at 
St. George’s Episcopal Church, for the 
twenty-eighth successive time on the 
annual holiday. 


Old Grand Opera House Resold 


The old Grand Opera House, situated 
at the corner of Eighth Avenue and 
Twenty-third Street, New York, which 
was purchased recently from the heirs 
of the late Jay Gould’s estate by Fred- 
erick Brown, has been resold by him to 
Joseph Gregory. The edifice was used 
for operetta and grand opera in the 
seventies, and subsequently for dramatic 
purposes. 








Stransky Cancels European Engagements 
Owing to Death of Mother 


Josef Stransky, conductor of the New 
York Philharmonic, has informed the 
management of that organization in a 
telegram from Prague that, owing to the 
recent death of his mother, Eleonore 
Taus Stransky, and the, illness of his 
father, he had cancelled his European 
concert engagements for this spring. 
Mr. Stransky will return to the United 
States in the early autumn. 


Caruso Foundation Announces Exhibition 
of American Musical Crafts 


The Caruso American Memoria! Foun- 
dation has announced a fortnight’s ex- 
hibition illustrative of the development 
of American musical arts and crafts, to 
open at the Canossa Galleries, in West 
Fiftieth Street, New York, on April 24. 
The exhibit will include examples of the 
craftsmanship of the early instrument 
makers as well as of modern musical 
devices. Among the members and offi- 
cers of the committee in charge of the 
exhibition are Paul D. Cravath, Otto H. 
Kahn, Helen Hartley Jenkins, Felix M. 
Warburg, Dr. Antonio Stella, Walter 
Damrosch, O. G. Sonneck, Stefano Niele 
and Calvin G. Child. Addresses by mu- 
sical authorities and musical numbers 
by well-known artists are announced as 
part of the programs. 





Artists Send Music by Radio 


Frederick Gunster, tenor, sang for the 
radio from Fort Wood, N. Y., the site 
of the Statue of Liberty, on March 30. 
The artist sang two groups of American 
songs, with Francis N. Moore at the 
piano. Mr. Moore played brilliantly two 
groups of piano numbers. It was the 
first concert given by these artists. 

Mary Clark, soprano, gave a special 
program of songs at the Medford Hill- 
side Radio Station, Mass., on April 6. 
She sang the “Un Bel Di” aria from 
“Madama Butterfly,” and a group of 
American songs. The notice of her ap- 
pearance was broadcasted widely in ad- 
vance, and it is estimated that 60,000 
people heard her. 





Howard H. Hanson Shares Honors with 
Respighi at Concert in Rome 


Howard D. Hanson, former dean of 
the College of the Pacific Conservatory 
of Music, who arrived in Rome recently 
to take up his fellowship at the Ameri- 


can Academy, shared honors at a recent 
recital at the Academy with Respighi, 
the Italian composer, according to a 
cable to the New York Times. Mr. Han- 
son, whose work as composer is well 
known in this country, played several of 
his own works and was warmly ap- 
plauded, being recalled several times. 
His skill both as a composer and execu- 
tant was evident. Respighi and his wife, 
Elsa Olivier Sanggiomo, soprano, con- 
tributed the remainder of the program, 
which was attended by most of the 
American colony as well as many notable 
personalities of the Italian musical 
world. The affair was arranged by Felix 
Lamond, director of the music depari- 
ment of the Academy. 





John McCormack Ill with Tonsilitis 


John McCormack, who was compelled 
to postpone his concert at the New York 
Hippodrome, announced for April 9, to 


April 30, because of an attack of ton- 
silitis, was still confined to his bed at 
the time of going to press. D. F. Mc- 
Sweeney, associate of Charles L. Wag- 
ner in the management of the artist, 
said on Monday that there was no reason 
for alarm concerning the tenor’s condi- 
tion. He stated that Mr. McCormack 
intends to pass a few days at Atlantic 
City within the next fortnight to re- 
cuperate. 





Max Jacobs Sues for Annulment of 
Marriage 


Max Jacobs, violinist and conductor, 
has brought an action in the Supreme 
Court of New York for the annulment 
of his marriage to Therése Reynaud 
Jacobs. The couple were married Jan. 
30, 1922, and separated on Feb. 17. 





OBERHOFFER HAS 
DECIDED TO QUIT 
MINNEAPOLIS Posy 


[Continued from page 1] 





Mr. Oberhoffer was granted a 
leave of absence last month, a: n 
nounced then that he would spe: | ;);, 


period traveling in Europe. Ac line 
to E. J. Phelps, vice-president the 
Orchestral Association, Mr. Ober) .., 
departure is not technically a , 
tion. His engagement ends with t). jo». 
mination of the present orchestr| g¢». 
son, and his contract has not be) yp. 
newed. Mr. Oberhoffer, Mr, Phelp. adqs, 
has not had a signed contract w::h th 
Orchestral Association for a num er 9; 
years; there was merely a cont nuing 
agreement that he should condu: th. 
orchestra from season to season. 

Messages expressing appreciation of 
the work accomplished by Mr. Obes joffey 
during his nineteen years of lea rship 
of the Minneapolis Symphony ar. jour. 
ing in from all sides—from the dir ectoys 
of the Orchestral Association, the civic 
authorities, the educational institutions, 
professional musicians, and citizens gen. 
erally. 


Guest Conductors Next Season 


Mr. Phelps states. that guest cop. 
ductors will probably lead the orchestra 
for the entire season of 1922-23. Ef. |, 
Carpenter, president of the board of 
directors, is in New York making these 
arrangements. 

The Minneapolis Symphony has grown 
from small beginnings under Mr. Ober- 
hoffer’s guidance. In a farewell state- 
ment published on Saturday, he acknowl- 


edges the indebtedness of the orchestra 
to the sympathy and patience of the 
public and the magnanimous financial 
aid of the guarantors. Twenty-five 
years ago, he continues, he suygested 


to the Choral Society, the forerunner 


of the orchestra, that two oratories 
should be given in one season, but was 
told that the city was not ready for such 


heavy music; but the other evening an 
audience had sat through a complete 
Brahms program, and he had noticed that 
the people did not make for the fire- 
escapes even when the orchestra played 


Stravinsky. 
The officers and directors of the Or- 
chestral Association have written to Mr. 


Oberhoffer expressing high appreciation 
of his services, and their regret and that 
of the entire community that he is !eav- 
ing. The letter says in part: ‘Begin- 
ning with your modest services as 0l- 
ductor of the Apollo Club and later 0! 
the Philharmonic Orchestra at the time 
of its very birth, your record in this com- 
munity has been a notable one. he con 
ductor and the orchestra have developed 
together. That the Minneapoli: 
phony is recognized to-day as one of te 
leading symphonies of America |s 4 
tribute to your courage, your devolll! 
and your inspiration.” 
FLORENCE L. C. BRIGGS. 


Qum- 





Lack of Funds Threatens Music 
in Portland, Ore., Schools 


ORTLAND, ORE., Apri! > 

Unless citizens vote at ' 
school elections in June a bon’ ° 
$3,000,000 and a tax levy of > 
000,000, the teaching of mus 
the public schools there w 
abandoned for some time to 
along with ten other 5! 
courses. On account of la 
funds to pay teachers’ sa 
and meet other necessary eXP' 
the school board at a 
meeting voted to end the 
courses at the close of scho 
sions in June. Chairman 
of the School Board in annou!:'"'> 
its action said, “Many peop! 
the mistaken impression th 
regard these special cour 
‘frills in education.’ This 
tirely wrong, for every mem 
the board is heartily in sy” 
with all these courses and_ 
ities. We are forced to ¢ 
tinue them for lack of fun 
for the sake of necessary e¢ 
we are cutting expenses | 
bone.” I 
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ISITORS LENGTHEN, 
| CINCINNATI’S LIST 


4 teading Soloists Share with 
Symphony in Events 
of the Week 


By Philip Werthner 

CINCINNATI, April 10.— Ernestine 

mann Heink gave a notable vocal 
tal recital with the assistance of Arthur 
the Loesser, pianist and accompanist, before 
ffer’s a capacity house at Music Hall on March 

31, Her previous recital in Cincinnati 

was in 1914. In a measure the present 

was a jubilee appearance, as it was the 

. twenty-fifth time that Mme. Schumann 

ad Heink had been engaged to sing before 
adds, , Cincinnati audience, and that by the 

1 the impresario, J. H. Thuman. Her voice is 

T of the same rich one it has always been. 

Such pianissimos and such art repre- 

the sentations have seldom been heard in 

this city. For one encore she sang 

n of “Thy Beaming Eyes,” and for another 
noffer the “Erl-King” which certainly carried 
rship conviction with it. Mr. Loesser played 
pour- two groups and responded to an encore. 
ctors He played his numbers very well, but 
his preluding and modulating at the 
piano were a bore. 

; gen. The Cincinnati Symphony, conducted 
by Eugene Ysaye, gave its ninth popu- 
lar concert in Music Hall on Sunday 

m afternoon, April 2. The program con- 
tained a number of novelties—an over- 

pie! ture by Adam, four old Flemish folk- 
on songs transcribed for orchestra by De- 

Greef and a Fantasy upon Spanish 

Themes by Gevaert. They were all in- 

terpreted well. The orchestra also 

played three dances from Germain’s 

“Henry VIII” music and Berlioz’ ar- 

rangement of Weber’s “Invitation to the 

Dance.” The soloist was Marie Louise 

Swift, a good mezzo, who sang Saint- 

Saéns’ aria “My Heart at thy Sweet 

Voice” and the Habanera from “Carmen.” 

She sang them very acceptably, and af- 

ter the last number was called out three 

times, but would not give an encore. 

Guy Maier and Lee Pattison gave one 

of their charming programs for two 

pianos in the Odeon on April 3. This 
concert was under the auspices of the 

College of Music and was given to the 

public who could get tickets at a down 

Btown store. Why Cincinnati audiences 

do not patronize something good like 

a concert of these two artists is almost 

beyond comprehension. I suppose that 

our much-talked of musical appreciation 
must be prodded or coaxed, especially 
when some artist comparatively un- 
known and not a Schumann Heink or 

a Kreisler, who have long been before 

the public and have been sufficiently 

advertised, is announced to appear. 

Last week an amateur opera was given 

by the office force of a great soap fac- 

tory, and it drew crowded houses for its 
tun of five consecutive nights. There 
was no singer in it worthy of mention, 
and the music was amateurish, but the 
house was crowded every night. Which 
simply goes to prove if you want a large 
house and haven’t any one who is in the 

‘melight you must go out and hustle. 

To return to Maier and Pattison: 

hey played wonderfully well. Their 

*nsemble playing was extraordinary, and 

we is an artist who could stand alone. 

Their interpretation of a Bach Fugue, 

and of the “Rakoczy” March, excited 

Prolonged applause. 

Ossip Gabrilowitsch gave a rare piano 

recital at the Emery on April 4, before 

. oy in audience. The recital was given 

or the benefit of the Clara Baur Mem- 

ad Scholarship Fund, and was at- 

“1. not only by Conservatory forces 

1) Jovers of good piano playing gen- 

ay Mr. Gabrilowitsch played only 

-Umann and Chopin numbers, even 

egg, being limited to these com- 

owen [t certainly was a relief to hear 
from vic,comPositions, and be spared 
inf  vening to some ultra-modern 
dated which has been thrust upon us 
he ¥ Mr. Gabrilowitsch first played 
-ntasy Op. 17, then a group by 
‘m2, and closed with the “Carnival.” 
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pine - mbers of the Omiron Chapter 
— fonia Fraternity gave an ex- 
bnd <,,., 08tam followed by a supper 
Oty on er at the Cincinnati Conserva- 
4 ba a pril 5. Those who took part in 
ep] 2m were: John Hoffmann, Jean 
conte Andre de Ribaupierre, in- 
“ ts at the institution. 
Millian Hyde Park Music Club. Mrs. 
eond reenland, president, gave its 






Par. + cert on April 4, in the Hyde 
““ Library Hall. 





Far Western Cities Greet Galli-Curci 
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Amelita Galli-Curci on Tour—The Photograph Upper Center Shows the Coloratura Soprano and Her Assisting Artists, Manuel Beren- 


guer, Flautist (Left), and Homer Samuels, Pianist (Right). 
The Camera Record Was Made Near Seattle. 
(Upper Left); Mountain Climbing Near Los Angeles (Upper Right), and Lower Row (Left to Right). in a 


Front. 
Pasadena Garden 


The Other Pictures 


Jack Salter, of Evans and Salter, the Singer’s Managers, Is Seen in 
Show Mme. 


Galli-Curci Among the Gnomes in a 


Eucalyptus Grove, San Francisco; Trying the Pacific Ozone Near San Pedro Bay, and Inspecting the Scenery Close to Seattle 


MELITA GALLI-CURCI is now com- 

pleting the most extensive Far West- 
ern tour she has yet made. She left 
New York on February 27, after the 
close of her operatic engagements at the 
Metropolitan, and she will again join the 
company for appearances during the an- 
nual visit to Atlanta, Ga., in the latter 


part of April. Her present season be- 
gan on September 26 last, and when it 
ends the prima donna will have sung an 
average of three engagements each week 
in concert. 


The present tour began in Rochester, 

Y., with a schedule including the 
following cities: Cleveland, Ohio; Kala- 
mazoo, Mich.; Chicago, Denver, Salt 
Lake City, Los Angeles, San Francisco, 
Seattle, Spokane, Vancouver, B. C.; 
Portland, Ore.; Fresno, San Diego, San 
Antonio, El Paso, Fort Worth, Dallas, 
Shreveport, La.; Beaumont, Tex.; New 
Orleans and Birmingham. Following the 
opera season in Atlanta, Mme. Galli- 
Curci will appear in concert in Jack- 
sonville, Fla., on May 2; in Macon, Ga., 
on May 4, and will then fill engagements 
in the Middle West up to June 2. The 


N. 


concerts in El Paso, San Antonio, 
Shreveport, Beaumont, Birmingham, 
Jacksonville and Macon will mark Mme. 
Galli-Curci’s first appearance in those 
cities and, in fact, the Jacksonville con- 
cert will be her first in the State of 
Florida. 

Mme. Galli-Curci will spend consider- 
able time at High Mount in the Catskills 
this summer, giving her personal atten- 
tion to the erection of a new country 
home, the excavations for which have 
been completed. She does not intend to 
go abroad this year. 





The Part of Music in Modern Education 


Presidential Address Delivered by Frank A. Beach Before Music Supervisors at National Con- 
ference in Nashville, Tenn., Reviews Question of Music in the Schools—Art Value Should 
Be Basis of Recognition—Developing the Child as a Social Unit 
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USIC’S PLACE in the new education was discussed by Frank A. Beach, 
of Emporia, Kan., in his presidential address, delivered at the Fifteenth 
National Conference of Music Supervisors, held recently in Nashville, Tenn. 
A full report of the proceedings of the Conference appeared in MUSICAL 
AMERICA last week, with a brief summing up of the president’s address, 


the points of which are here presented more fully. 


An outcome of Mr. 


Beach’s remarks was the appointment of a committee to report on the atti- 
tude of educators and patrons toward school music and its results. 


Mr. Beach said in part: 


Too long has the average supervisor 
ignored the general subject of education. 
Not to consider, not to think on this 
subject may be interpreted to mean 
either that we lack the interest or the 
ability to understand and to reflect upon 
those things which we are doing in our 
association with children in the schools. 
Of course, if we believe that education 
has become a fixed and unchangeable 
formula determined for us by others, 
to which formula not one jot may be 
added nor one tittle taken away, there 
is no need for our giving it considera- 
tion. And, of course, it is far easier 
to accept without reflection what others 
have thought out for us; to obtain, as 
it were, our ideas of education in the 
form of predigested capsules. But only 
as we individually subject ourselves and 





our work to frequent and searching in- 
terrogation ean we hope to know whether 
or not that which we are accomplishing 
is worthy to be called education. 

During the history of this Conference 
we, as educators, have laid much stress 
upon the esthetic value of music and 
the importance of culture; notwithstand- 
ing, I think we must admit that the em- 
phasis has often been placed in a very 
large measure upon resylts which should 
be considered practical and of a char- 
acter which would entitle music to credit 
for college entrance and make it worthy 
to rank in the college curriculum with 
Sanscrit, theory of equations and the 
exact sciences. 

I would not for a moment be under- 
stood as belittling the recognition of 
music by colleges and universities; but 


the basis upon which such recognition 
has been granted in most cases disre- 
gards the very nature of music and its 
place in life. Moreover, the very ground 
upon which music has been given a 
place in higher education encourages a 
procedure in keeping with the standards 
thus established. Music is not recog- 
nized primarily for its art value, for 
the sense of beauty it inspires, for what 
it causes the student to feel, to think 
and to do. I have not forgotten that in 
many colleges credit for applied music 
is allowed toward graduation, but rarely, 
I believe, for its art value, for its char- 
acter-building influence. It is more com- 
monly allowed when accompanied by an 
equal amount of harmony in which the 
intellectual content is unquestioned. The 
intellectual training which music affords 
is undoubtedly very much greater than 
educators outside of the music profes- 
sion are aware. Should we not expect, 
however, that the far more essential 
value, the art value, which is our ulti- 
mate aim in music, should be the basis 
for recognition? 

Is it too much to expect that a method 
will one day be found by which we may 


[Continued on page 50] 
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Damrosch Denounces Claque Invasion of Concert Hall 


Speaking at Dinner in Honor of Willem Mengelberg, He Ridicules Hired Applause at Metro- 
politan Performances and Holds Guest Conductors Responsible for Its Introduction at 
Symphonic Concerts—Declares It Pathetic and Ridiculous and Worthy oa of Being 


Laughed Out of Existence—Asks “Who Hires the Claque?” 





QOUULGAAAUUAGA AGUAS SMA 


HE problem of the claque, of 

hired applause, old as opera it- 
self, was revived once more during 
the week, this time by Walter Dam- 
rosch, conductor of the New York 
Symphony, who as speaker at a din- 
ner given by the Netherlands-Amer- 
ica Foundation in honor of Willem 
Mengelberg, guest conductor of the 
New York Philharmonic, denounced 
the claque as a nuisance at the 
Metropolitan Opera House and de- 
clared it a menace in the field of 
symphony concerts. Mr. Damrosch 
astounded the diners by declaring 
that the opera claque had been hired 
during the present season by guest 
conductors with New York orches- 
tras to spur their audiences to 
greater applause and that he feared 
the growth of the custom in a field 
which in New York had been free 
from it up to this time. 

During his address Mr. Damrosch 
turned to Otto H. Kahn, chairman of 
the board of directors of. the Metropoli- 
tan, who was also present at the dinner, 
and asked him to use his most earnest 
efforts to put an end to the claque abuse 
at the opera, which, he added, “does not 
need it.” 

“T have been seated in one of those 
little boxes time after time,” said Mr. 
Damrosch, “and I have seen a group of 
rough-looking men enter the family cir- 
cle and other parts of the house as if 
at an appointed signal. Then they would 
start, clap—clap—clap, until the audi- 





Attractively furnished studio apartment, Northern 
light, Murray Hill section, will subrent any period, 
furnished or unfurnished. Moderate terms. Ad- 
dress S. W., c/o Musical America. 





WANTED—By distinguished American pian- 
ist—composer, pedagog and musical editor, 
leading position as instructor in girl’s school 
in or near New York, several days weekly. 
Would also accept position in summer school 
or concert engagement as soloist and ac- 
companist. 

Address 725 West 172nd St., Apt. 52. 





Australia, New Zealand, Honolulu 
INTERNATIONAL TOURS LTD. 
Capital $125,000 
Head Office, Sydney, Australia 

Organized for the purpose of bringin 
Australasia the world’s greatest artists. 
American Rep., L. E. Behymer, Los Angeles, Cal. 
Managing Director, FREDERIC SHIPMAN. Ad- 
dress 15 Castlereagh St., Sydney, Australia 








Broadway at 5ist St. 

Phone Circle 5500 

“Subway to Door” 

World’s Largest and Most Beautiful Theatre 
Edward Bowes, Managing Director 


METRO PRESENTS 


“FASCINATION” 


An Enchanting Photo Play Featuring 


MAE MURRAY 
The World’s Best Music 


Capitol Grand Orchestra 
Programs presented by 8S. L. ROTHAFEL 
Performance Continuous 12:30 to 11 P.M. 








PARAMOUNT PICTURES 


Theatres under the direction of Hugo Riesenfeld 








RIVOLI BROADWAY AND 49TH ST. 
“IS MATRIMONY A FAILURE?” 


With T. Roy Barnes, Lila Lee, Lois 
Wilson and Walter Hiers 


From Leo Ditrichstein’s adaptation of the 
Blumenthal-Kadelburg play. 


Rivoli Concert Orchestra 
Frederick Stahlberg and Emanuel Baer 


conducting 
RIALTO 





TIMES SQUARE 
Second Week on Broadway 
“THE GOOD PROVIDER” 
with Vera Gordon and Dore Davidson 
The brother picture to ‘‘Humoresque’’ 
by Fannie Hurst—Directed by Borzage. 
Famous Rialto Orchestra 
Hugo Riesenfeld and Joseph Littau conducting 


CRITERION _ BROADWAY AND 44TH ST. 
Ninth Big Week—Popular Prices 


“THE LOVES OF PHARAOH” 
Directed by Lubitsch with All-Star Continental 
Cast. 
Egyptian Temple Dance 
Keaton Comedy- 





Intimate Orchestra 
Niles Scenic 











ence got going. It sounded like a gigan- 
tic woodpecker hammering away at a 
tree. The noise goes on until the singer 
or singers have been called before the 
curtain two, three or four times, where- 
upon the men lounge out and smoke until 
the end of the next act, when they re- 
appear.” 

Mr. Damrosch added that certain 
guest conductors “had lately introduced 
into New York concert rooms the Met- 
ropolitan Opera House claque, which, 
numbering anywhere from twenty to 
fifty lusty men at $2 a head, assemble 
principally in the dress circle and bal- 
cony of the concert halls and, under 
the skillful direction of a chef de claque, 
applaud the close of a number with 
machine-like regularity until the public 
is well started, taking up the applause 
again when the public shows signs of 
fatigue, in order to create a renewed 
outburst of enthusiasm. “This is for the 
first time to my knowledge,” he con- 
tinued, “that the symphonic field has 
been invaded by such: opera tactics, and 
I hope that the good sense of the public 
and of the conductors will see to it that 
such desecration would not be permitted 
in the future.” 

The remarks of the New York Sym- 
phony conductor were entirely unex- 
pected and created a buzz of excitement 
among the diners. Mr. Kahn declined 
to say anything further than to remark: 
“I abominate the institution of the 
—- just as much as Mr. Damrosch 
oes.” 


Mr. Mengelberg Declines to Com- 
ment 


Mr. Mengelberg, who made his first 
speech in America at the dinner and 
read it from a paper, made no refer- 
ence to Mr. Damrosch’s denunciation of 
hired applause. Later he refused to dis- 
cuss the affair, and said, “I do not care 
to go into it at all. The matter was 
merely incidental to the dinner. The 
less said about it the better.” 

Although officials at the Metropolitan 
remained for the most part noncommit- 
tal, it was stated that the audiénces 
there were reserved and cold and de- 
cidedly less enthusiastic than audiences 
abroad. Applause, it was pointed out, 
encouraged the singers to better efforts 
and gave warmth and snap to the per- 
formances. For some time past there 
has been about the foyers of the opera 
at almost every performance a man who 
is pointed out from time to time as the 
chef de claque. 


The View of Mr. Guard 


William J. Guard, publicity director 
of the Metropolitan, refused to make any 
statement for the institution. He per- 
mitted himself, as an individual, to be 
quoted as saying: “Some twenty years 
ago, when Mr. Damrosch was giving 
opera in New York and I was a reporter 
on the Herald, I do not remember that 
conditions were different from what they 
are now. 

“When Mr. Damrosch is present at 
the Metropolitan, either as a guest of 
a singer or of the management, I have 
noticed that no one outdoes him in the 
matter of applause—a gentlemanly thing 
to do—but I should worry to think that 
Mr. Damrosch is striking at some fel- 
low conductor over the head of the Met- 
ropolitan Opera Company.” 

In reply to this statement, Mr. Dam- 
rosch wrote to Mr. Guard the following 
letter, which he made public: 


“Professional Jealousy” 


“You may ‘tell the world’ it was pro- 
fessional jealousy that drove me to those 
dreadful disclosures regarding the pro- 
fessional claque at the Metropolitan 
Opera House, but not, as you might 
think, professional jealousy of some 
great conductor who may or may not 
have hired a claque to increase the en- 
thusiasm of his public, but jealousy of 
the chef de claque himself. 

“Last Saturday I heard the perform- 
ance of ‘Cosi Fan Tutte’, at the Metro- 
politan from one of the little boxes on 
the second tier. I was so enthusiastic 
about the exquisite performance, and so 
grateful for the joy which singers, con- 
ductor, orchestra and the marvelous 


adaptation of the large stage to the 
Mozart needs gave me, that I applauded 
and shouted like a mad man at the end 
of each act. What was my chagrin to 
find that, no matter how hard I worked, 
that miserable chef de claque on the 
opposite side of the house outdistanced 
me. When I had become breathless, he 
was still going it with undiminished 
vigor. Then I ‘saw red’ and determined 
at the first opportunity to do my utmost 


to destroy this hateful and su 
rival.” 

In a statement made later, M: 
rosch said, “Soe far as I know 
is absolutely no proof that a paid 
existed in the old days from 
1893. Nor is there proof ther: 


claque in the days of the de |. 


Nordica and Ternina when 
Grau managed the opera. It 
only a pathetic but a ridiculous 
tion and should be laughed out 
istence.” 

Giulio Gatti-Casazza, manage, 
Metropolitan Company, refused 
quoted in the matter. 

Beniamino Gigli and Giovan: 
tinelli, both tenors whose perfo 
have been among the most appla 
the season, denied categorically 
ever employed a claque in this « 
Mr. Gigli added that he freque: 
vited intimate friends to hear h 


hired applause. 





LEADERS ENGAGED 
FOR CONCERTS AT 
LEWISOHN STADIUM 


Henry Hadley and Willy Van 
Hoogstraten to Conduct 
New York’s Summer Or- 
chestral Series—Former to 
Be in Charge First Three 
Weeks Beginning July 6— 
Dutch Musician to Follow 
for Three Weeks—Exten- 
sion of Season If War- 


ranted 


ITH plans under way to make 

the annual summer concert 
series in the Lewisohn Stadium at 
the College of the City of New York 
a bigger event than it has ever been 
before, it was announced during the 
week that Henry Hadley and Willy 
Van Hoogstraten, the Dutch conduc- 
tor and husband of Elly Ney, who 
made his American début with the 
New York Philharmonic during the 
present season, have been engaged 
to conduct the concerts during the 
six weeks’ season. The first pro- 
gram will be given on the evening of 
July 6 under the baton of Mr. Had- 
ley, who will continue to conduct 
during the first three weeks, after 
which he will give place to Mr. Van 
Hoogstraten for the remaining three 
weeks. 


According to Cromwell Childe, pub- 
licity director of the enterprise, 
weeks of additional concerts may be 
given if the first six weeks prove suc- 
cessful and the demand for more is 
evident. 

The coming season will be the fourth 
of the Stadium Concert projects, and 
the seating capacity will be extended 
from the present 10,500 to more than 
11,000 by placing additional chairs on 
the field, directly in front of the orches- 
tral platform. Engineers are now work- 
ing on schemes to improve the acoustics, 
and it is believed that their efforts will 
succeed in bringing every seat within 
hearing of the frailest pianissimo. The 
management of the enterprise is at pres- 
ent in the hands of Arthur Judson, the 
Philadelphia concert manager; Mrs. 
Charles S. Guggenheimer, chairman of 
the executive committee, and Mr. Childe. 
The committee of Mrs. Guggenheimer 
has not yet been announced. 


According to Mr. Childe, an effort will 
be made this year to make the concerts 
pay for themselves, a state of affairs 
which has not existed in previous sea- 
sons, when they were presented under 
the auspices of the Music League of the 
People’s Institute. In any case, how- 
ever, financial support has already been 
secured against any possible deficit. 
Although the concerts are given at popu- 
lar prices, ranging from _ twenty-five 
cents to one dollar, it was pointed out 
recently by Mr. Childe that it is not the 
cheaper seats which are in the greatest 
demand or the so-called “popular” pro- 
grams which draw the largest crowds. 
Twice last year and twice during the 
previous season, the Stadium was filled 





two 


to capacity and several hundred 
were turned away. On both oc. 
according to Mr. Childe, the pr. 
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were of the highest order. The all. 


Wagner programs and the progr: 

Russian music were especially 
This year those in charge of 

rangements plan to attract as 


possible the foreign-born populat 


ams of 


popul ar, 
the ar. 


far as 
10n of 


Greater New York, and, with this en 


in view, it is planned to present 


a COM. 


prehensive schedule of Russian com. 
posers, including many works which are 
unfamiliar or entirely new to New York 
It is from the foreign population, Mr, 
Childe said, that the greatest volume of 


support is drawn. 


No engagements of solo artists have 
yet been announced, and, although these 
will have their part in the programs, 
it is understood to be the purpose of 
the officials to make the concerts more 
and more purely orchestral attractions, 
There will be no attempt to give concert 
performances of opera such as were 
staged at the Stadium a few years ago. 
The personnel of the orchestra has not 
yet been engaged but will be recruited 
shortly from among the players of syn- 


phony orchestras in New York, 


some outside material. 





with 


Charles R. Baker Again Associated with 


Fortune Gallo 


The former arrangement 


between 


Fortune Gallo and Charles R. Baker, who 
for many years was associated with Mr. 
Gallo as business manager and publicity 
representative of the San Carlo Conm- 


pany, has been renewed, and Mr. 


Baker 


has again taken up the ‘work of the 0r- 


ganization. 


He will be identified with all 


of Mr. Gallo’s projects, both musical and 


otherwise. 


While Mr. Baker will spend the greatet 
part of the summer period in New York, 
completing, with Mr. Gallo, the details 
of next season’s opera tour, he will make 
frequent trips to Boston, Philadelphia 
and other important cities, arranging for 


engagements at those places, 
ing the opera seasons there, will 
his customary trip to the Pacific 


and, foll ow: 


mé ake 
C oast 


in advance of the San Carlo company. 
For the past two years Mr. Baker as 


been manager of an important the 
Los Angeles, where he makes his 





A spring season of opera has Db 
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nounced by the People’s Opera Compaty 
on Sunday evenings during the montis 


of May and June at the Longacre 
ter. The operas to be given are 
leria Rusticana,” “Pagliacci,” © 
tore,” “Aida,” “Rigoletto” and 
standard works. 
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School of Music 


PALACE OF FONTAINEB! 
FRANCE. 


A few places are still ope: 
students of Viola, ’Cello, 
and Singing. 

For information, apply to 


MRS. GEORGE M. TUTT 
103 East 75th > 
New Yor 


Viola under Maurice Vieux 

*Cello under André Hekking 

Harp under Marcel Grandjany 
Henriette Renié) 

Singing under Hettich and Panzéra 

Opéra under Pierre Chéreau of ¢t 
Comique 

Opéra Comique under Pierre Chérea! 

French Diction under Robert Casades'= 
gatory for singers) 
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= ype It was a most gracious act on the part 
i : Otto H. Kahn, distinguished financier 
is end nd president of the Board of Directors 
a com- MBF the Metropolitan Opera Company, to 
ape natch a couple of hours from his busy 
' York fe so that he might appear before 
yn, Mr. fayor Hylan to speak for the bill for 
ume of e establishment of a municipal temple 
f music, art and drama in this city. 
h eal he bill has already been passed by the 
rams, pgislature, has been signed by the 
ose of MMayor and only awaits the Governor’s 
. gnature to become an act. 
comilll At the hearing, Mr. Kahn gave it as 
C rl > a 
s were is opinion that some of the reckless- 
rs ago. ess, restlessness and, indeed, some of 
has not e crime of the day springs from a 
pees sire to give impulse to the emotions 
I sym- ‘ 
with f the soul. This prompted the Mayor 
b ask him whether he thought that mu- 
c might deter people from committing 
ed with ime, to which Mr. Kahn replied that 
usic and every ethical influence pre- 
setween meet people from finding an outlet for 
er, who structive forces. 
ith Mr, Those who read the papers next day 
ublicity now that this incident gave opportu- 
) Con MMity for comic cartoons and editorials, 
. Baker r humorous stories, which appeared 
the or- articularly apropos to the wave of 
with ~ Ime that has been sweeping the city 
ical an br some time past. The reporters and 
y uitors who got that funny feeling with 
greatel Miegard to the matter did not realize the 
w York, eat truth as well as profound philoso- 
details y underlying what Mr. Kahn said. 
il] make To illustrate the point, let us take 
delphia wo average New York families of mid- 
zing tor é-class, working people where the man 
follow- MMB out all day on the job. The mother 
|| make’ at home with the children, some of 
( Coast hom go to school, while she washes, 
ym pany: boks, bakes and cleans. 
ker has In the one family, the mother having 
eater © thaps a little education and having 
s homegj™—me feeling for music, soon gets . the 
dest boy to interest himself in music 
een alle dso buys him a violin or flute, with 
€ result that the boy acquires a love 


ompany a i 

bt harmony. He may perhaps become 
great musician, or perhaps may only 
‘as far as a player in some band 


pe orchestra, perhaps, later on, may 
* othet °P it altogether, but it keeps him busy 
yf €s young and impressionable, 
‘his mind as well as his soul with 
Piration and puts him in touch, let 


hot forget, with the masters. 
i the other family, the woman hav- 


S ‘ittle interest in anything outside 
1C c daily duties, and busy with her 
I “ting, her baking and her cooking, 


\°S the children to their own devices. 


oy happens? If there is a bright 
nds hi of surplus energy, he naturally 
oo recreation in the street with 
table ils companions, with the in- 

‘© result that he becomes a mem- 


4 the schoolboy gang. While he 
= In the lower grades at school, 
_ to be aggressive, to fight other 
nd. ¢ ¢.is soon initiated into all 
~ Of tricks. With little or no pocket 


Mey } ° 
: he becomes an adept at stealing 


the Italian fruit dealer on the 
‘ One thing leads to another. 
iind among his school friends 
it he can easily make money 
something from his home, 
Step by step, he graduates into 
int Which something in the way 
3, £ent recreation, particularly 
‘Might have saved him. These 
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cases recur by the thousands in every 
large city. 

In this connection, I am reminded 
of the Senator in Washington, who, when 
it was proposed, as one of the first 
necessary acts when we got into the 
war, to close down all the musical in- 
strument factories, said to a member of 
a deputation which went to Washing- 
ton to protest, “Ye can’t win the war 
with pianners, kin yer?” On which he 
was told that that was true, but we 
were helping to win the war with music, 
music to arouse interest, music in the 
trenches, the dugouts and, above all, in 
the hospitals and sanitariums. He was 
also told that General Pershing hadn’t 
cabled for more munitions, but for more 
musicians. 

*K * ~ 

Your editor, in his address before the 
Mayor, put the matter concretely when 
he said that recreation was as great a 
human need as food and drink, the 
clothes we wear, the bed we sleep in 
and the air we breathe, and that this 
need is increasing all the time through 
the deadly monotony of the average 
man’s life, whether in high place or low 
place, and that it was to escape this 
monotony that the masses crowd the 
movies, the vaudeville shows, the caba- 
rets, while some are impelled to fox-trot 
and shimmy to the music of the jazz. 
So, you see, if you think the thing over 
for a moment, that music as a deterrent 
to crime is not so funny, after all, as 
those reporters and eminent editors 
thought. 

oe ¢ -»s 

Did you ever hear of a criminal being 
musical?—I didn’t! 

Did you ever hear of a musician be- 
ing a criminal?—I didn’t! 

: * a * 

The Mayor came late to the hearing. 
They said that he had been closeted for 
over an hour with Police Commissioner 
Enright with regard to the invasion of 
a Washington Square home by bandits, 
who had imprisoned the inmates and 
stolen a lot of jewelry. Naturally, the 
press made the most of the incident, 
which has resulted in wholesale attacks 
on the Mayor, on the Police Commis- 
sioner and even on the District Attor- 
ney. The Governor has been appealed 
to to intervene. Incidentally, New York 
has been held up as the one black spot 
in this country. 

As a matter of fact, the crime wave 
which followed the war has spread all 
over the world. There are more mur- 
ders, more burglaries in a week in Paris 
than there have been in a month in 
New York. The same can be said of 
London, Berlin, Milan, where the revo- 
lutionists seized the factories and where 
there was street fighting, as there was 
in Berlin, where it was unsafe to be 
out after dark. Why not tell the truth 
as to conditions in Vienna and, above 
all, in Petrograd, where, if you wore 
a good fur overcoat, you were liable to 
have it taken from you at midday by 
someone who offered you his dirty sheep- 
skin in return? Haven’t you read of the 
riots in Vienna, of the looting of shops 
there, in Munich,* and in Budapest? 
Haven’t you read of the killings and out- 
rages in Poland, in Ireland, especially 
in Belfast and Dublin? 

Why doesn’t the Mayor and why 
doesn’t Hearst, with the great power of 
the newspapers that he owns, take this 
question as it should be taken up and 
the truth told, for, after all is said and 
done, though the crimes that are com- 
mitted in New York are to be regretted, 
New York isn’t in it for a minute in 
such matters with the leading European 
cities, and don’t forget to include Chi- 
cago? 

ca ~ ” 

Regarding conditions in other great 
cities, I am in receipt of a most illu- 
minating communication from Sergei 
Rachmaninoff, the great Russian pianist 
and composer, who has been with us for 
some time and who has won our affec- 
tion as well as our interest and enthu- 
siastic approval. 

And what does the great Russian tell 
us so as to arouse our interest for the 
benefit which he gave the other day for 
the starving musicians in the country 
of the former Czar, and which, by the 
bye, netted between six and seven thou- 
sand dollars, a large sum when trans- 
lated into rubles? 

He tells us that in Russia the crea- 
tive arts are most seriously menaced by 
the subjugation the present ruling 
classes have seemed to take delight in 
imposing upon Russian men and women 
of intelligence. 

“Imagine,” he says, “a régime in the 
United States that prohibited by force 
the publication of any current literature, 
magazines, books, or any thoughts, fic- 
tions and dramas that surge in so many 
American minds. Imagine a condition 


that made of the creation of new music 
or wondrous paintings an effort not only 
to be derided and ridiculed but a crime 
as well. Imagine what would happen 
to the prospect of a future for Ameri- 
can literature, music, art, and general 
culture. And then, rather than allow 
the artists to exercise their genius, the 
ruling classes in Russia drive everybody 
who is suspected of bourgeois tendencies 
to the most menial labor, even to clean- 
ing the streets. Think what it must 
mean when a violinist, a doctor of philos- 
ophy, a poet, or a great portrait painter, 
whose hands have been made for honor- 
able effort in honorable professions, is 
forced, for no reason under the sun 
except the mad whim of temporary 
rulers, to the bench and the plough, the 
mop and the hoe. Imagine a condition 
where the finest writers and composers 
haven’t the paper, even, on which to 
write their verse or their songs and 
are denied the privilege of securing any 
paper. They do not even dare to tell 
the truth, for the censors would perse- 
cute them, imprison them and perhaps 
have some of them shot.” 

And this is not all. Rachmaninoff 
tells us that the situation is not very 
much better in Paris, where one of his 
best friends, a poet, has nearly starved. 

So it is not alone that crime is ram- 
pant all over the world as one of the 
deplorable but natural results of the 
great world war, but other conditions, 
even more horrible, are prevalent. Did 
you read how in certain parts of Russia 
they are resorting to cannibalism? Why, 
then, single out New York, where, when 
all is said and done, we have compara- 
tive ease, comfort and, on the whole, 
with the millions of our population, fair 
security of life and property? Why 
emphasize in large type the few crimes 
that are committed? Why raise a hue 
and cry against the Mayor and let loose 
a storm of vituperation upon his Police 
Commissioner? Tell the truth if you 
must, but tell it with justice and not 
by the suppression of what is going on 
all over the world. 

* * ok 


The production of Mozart’s “Cosi Fan 
Tutte” at the Metropolitan gave us an- 
other of those delightful performances 
to which we have become accustomed 
under the régime of Impresario Giulio 
Gatti-Casazza. There is one point about 
this performance which I notice none of 
the critics refer to and that is the 
smoothness which characterized the 
premiére and which is characteristic of 
all the productions at the Metropolitan, 
whether of new or revived works. 

Those who have been to a first night 
at the Paris Opéra, the Grand Opera in 
Berlin or at Her Majesty’s in London 
or at the Vienna Opera House or at 
the production of any of the lighter 
works in any of the larger European 
cities are best able to realize the mar- 
velous difference between the produc- 
tions abroad and the productions at the 
Metropolitan. A first night at a great 
opera house abroad is really nothing 
more than a fairly good dress rehearsal. 
You hear the prompter ali the time. The 
waits between the acts are impossible. 
The chorus work is often slovenly. The 
supers move about as if they didn’t 
know what to do with themselves. 

But at the Metropolitan in New York 
everything moves just as smoothly as 
if the work had been produced many 
times. There is such completeness of de- 
tail in every respect as to show, from 
that point of view alone, that we have 
the right to declare that we give the 
best opera and in the most finished style. 

Y Se. SS 


It is a pity that for such works which 
are more or less of an intimate charac- 
ter, Impresario Gatti could not have de- 
creased the size of the auditorium as 
well as the size of the stage. All works 
of a light character, such as “Cosi Fan 
Tutte,” suffer when they are prasented 
in such a large auditorium, and that is 
why it is a pity that we have not got 
another opera house fitted for such 
operas as, for instance, “Bohéme.” 

True, they tried to meet the issue with 
the Century Opera House, but that en- 
terprise was wrecked for a number of 
reasons. In the first place, it was given 
out at the start that it was to be exclu- 
sive. That kept the public away and 
they seem to have stayed away ever 
since. Then the acoustic was awful, 
and, though tens of thousands have been 
spent to remedy that defect, the money 
has so far not secured any appreciable 
result. 

After I had heard “Cosi Fan Tutte,” 
I wondered what the critics would have 
written about the opera had any other 
name been attached to the work but 
Mozart’s. 

The performance itself, so far as the 
artists were concerned, was delightful. 
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Four-faceted Is the Talent of Alberto Jonas, 
the Spanish Virtuoso. When He Is Not 
Giving Concerts, Teaching or Composing 
Mr. Jonas Is a Prolific Writer, This Side 
of His Art Being Attested by His Recently 
Completed “Master School of Modern 
Piano Playing and Virtuosity,” Said to Be 
One of the Most Monumental Works of 
Its Kind 


Florence Easton gave another illustra- 
tion of what a great artist she is and 
how finely and magnificently she sings. 
Her work was ably seconded by Mme. 
Peralta, and, as for Senorita Bori as a 
servant maid, she was charming, sang 
delightfully, but sometimes overacted. 
Meader, the tenor, de Luca and Adamo 
Didur all acquitted themselves nobly, 
and showed that Mr. Gatti has wonderful 
comedians as well as singers in his com- 
pany. 

Was it wise to produce this work, 
written over a hundred years ago? The 
audience thought so, for they were un- 
doubtedly greatly entertained, which was 
proved by the crowded house that 
greeted the work when it was given the 
second time at a matinée. 

* * * 

The only unpleasant feature of the 
performance of the opera was the in- 
sistent, vociferous claque, Time and 
time again I have referred to the matter. 
An intelligently led claque may be of 
some service to artists who do not like 
to sing into a dark auditorium without 
a sign as to how their efforts are being 
appreciated, especially with their expe- 
riences in Europe, in Havana and South 
America, but when the claque consists 
of a lot of roughs, toughs and boneheads 
with mammoth hands which they use in 
a wholly mechanical manner, and when 
they alone keep calling out the singers 
time and time again after the audience 
has ceased to applaud, and when, as a 
result, the public is first: annoyed, then 
bored and finally utterly disgusted, it 
is time to again raise a voice in protest. 

So I was very glad to see that, in a 
speech at a dinner at the St. Regis in 
honor of Willem Mengelberg, the emi- 
nent conductor, Walter Damrosch took 
up the question and deprecated the 
claque system, which, he said, and said 
with truth, has now invaded the sym- 
phonic concert field. It is to be hoped 
that Walter’s denunciation will bear 
fruit, especially as Otto H. Kahn was 
at that dinner and Walter made a per- 
sonal appeal to him to stop it. 

Said Walter: “I have seen a crowd 
of rough-looking men enter the family 
circle and other parts of the house as 
if at an appointed signal. They would 
start—clap—clap—clap—until the audi- 
ence got going. It sounded like a gigan- 
tic woodpecker hammering away at a 
tree. This noise goes on until the singer 
or singers have been called before the 
curtain a number of times, whereupon 
the men lounge out and smoke until the 
next act, when they reappear. 

“As Gatti-Casazza does not engage 
them, and Mr. Kahn does not, who does? 
Why are they there? Can they be gotten 
out?” 

And then Walter referred to the cus- 
tom which he said certain guest conduc- 
tors—he did not name them, however— 
had lately introduced into concert rooms 
—the Metropolitan Opera House claque, 


[Continued on page 8] 
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which, numbering anywhere from twenty 
to fifty dusty men at two dollars a head, 
assemble principally in the dress circle 
and Baleony of tke concert hall and, 
under the unskillful direction of a “chef 
de claque,” applaud the close of a num- 
ber with machine-like regularity until 
the publie is well started, taking up the 
applause again when the public/shows 
signs of fatigue in order to create a 
renewed burst of enthusiasm. |‘ 

As I said before, it is a pretty hard 
thing for singers accustomed to the ar- 
tistically led claques in the European 
and South American opera houses to 
want to dispense with a claque, more 
particularly 4s American audiences are 
known to be ¥eserved, perhaps because 
some of them are afraid to applaud as 
they do not know, when to start in. 

It would seem,- therefore, that the 
remedy lies in getting some man who 
has a knowledge of «music, and espe- 
cially of the operas, who has a well- 
prepared corps of educated people—why 
not engage some of the musicians who 
are out of a job? 

Anyway, the present roughs, toughs, 
boneheads and mammoth-handed ruffians 
must go. Their hour has struck. 

There is one ruffian that I have par- 
ticularly noticed in the upper top gal- 
lery on the left as you face the stage, 
who gets his hands wide apart, six or 
eight feet, and then brings them to- 
gether—bang, bang, bang—till one feels 
inclined to take one’s shoes off and fire 
them at him. 

By the bye, does the gang pay for 
admission, or do they get passes? If 
they get passes, who gives them out? 

* 


Germaine Schnitzer, a pianist of dis- 
tinction, is out with a pronunciamento 
of revolt. She believes she has discov- 
ered why the American public does not 
come in larger numbers to her piano 
recitals. 

The reason, she says, is that Ameri- 
cans work too hard and in the evening 
have no energy left. They do not wish 
to feel or to think deeply. They simply 
want to be entertained. So she has for- 
mulated a plan to win the public, and 
her only astonishment is that she did 
not think of it before. 

She has been wasting her life, she 
says, in offering profundities to the re- 
stricted few who have had leisure and 
the energy to come to her piano recitals. 
So hereafter she is going to give an 
entirely different program from those 
that she used to give. She will entertain 
the great general public with Rubin- 
stein’s Melodie in fF, . Mendelssohn’s 
“Spring Song,” Schubert’s Moment Mu- 
sicale, Weber’s “Invitation to the 
Dance,” Ghopin’s Military Polonaise, 
Grieg’s “Butterfly,” Chaminade’s “Scarf 
Dance,” Kreisler’s ‘Liebeslied,” Pade- 
rewski’s Minuet and Strauss’ “Blue Dan- 
ube Waltz,” things which are simple but 
wholesome. 

The audience will 
familiar and soothing. It will go away 
humming its favorites. The result will 
be that the Hippodrome will not be able 
to hold the people that want to hear 
Germaine Schnitzer. 

As Mme. Schnitzer says with truth, 
she has had all the glory that a woman 
can wish for, all the praise that is pos- 
sible for the press to give, and all the 
letters of indorsement from enthusiastic 
music lovers, but the receipts were not 
what they should be. So milady has 
come to the conclusion that in the future 
she will try to entertain her public and 
make them feel good. 

Personally, I think that too many of 
our pianists and also conductors tire an 
audience with ill-chosen programs, even 
of the works of the masters, so that the 
average concert becomes a thing to be 
avoided. by a person who does not desire 
to make a visit to the concert hall an 
opportunity to ~slumber. 

Many of our pianists~make up their 
programs to show their virtuosity. In 
this they succeed, but they also some- 
times bore us horribly. The same is 
true with some of the singers who give 
groups of songs in German, in French, 
Italian, perhaps in English, though for 
all you can understand of what they 
sing, they might just as well, if they 
knew the language, sing in Chinese. 

Mme. Schnitzer’s experiment will be 
watched with great interest, but let her 
not be discouraged if her first attempts 
are not rewarded as she hopes and ex- 
pects. If she will persevere in her laud- 
able purpose. she will surely win all the 
reward she deserves. 


find the music 


Commend me to Deems Taylor of the 
N. Y. World. 

In a review of a recent concert of the 
Philharmonic Orchestra under Willem 
Mengelberg, the conductor of the Con- 
certgebouw Orchestra of Amsterdam 
and now our guest conductor, Deems 
said that for an hour and a half Mengel- 
berg did what he could to encourage the 
American composer. His method was as 
subtle as it was effective. Instead of 
making the mistake so many champions 
of American music make—that of per- 
forming some immature orchestral work 
by an earnest but utterly inexperienced 
native composer — Mengelberg played 
three Dutch compositions that tri- 
umphantly refuted the oft repeated as- 
sertion that Americans write the feeblest 
music in the world. 

And then Deems analyzed the various 
pieces. Piece number one was a “Gothic 
Chaconne” by Cornelius Dopper. The 
second piece was an overture to “The 
Birds” of Aristophanes, by Alphons 
Diepenbrock, and a Suite for Violoncello 
and Orchestra by H. D. van Goudoever. 
The fourth movement of the last named 
piece was “tempo di fox-trot,” and after 
the fox-trot, says Deems, the audience, 
delighted to have heard some music it 
could understand, applauded frantically. 

Good for Deems! 

Incidentally, do not let us forget that 
Deems himself is an American composer, 
though I sincerely trust he does not in- 
clude himself among “the producers of 
immature works of earnest but utterly 
inexperienced native composers.” 


Would you like to get a glimpse at 
some of the high class artistic perform- 
ances that take place in New York and 
of which the great mass of the public, 
even many music lovers, know nothing, 
especially those who believe that there 
is no music outside that which we hear 
in the churches, at the concert halls, at 
the opera, or in the hotels and cabarets? 

Suppose you accompany me to one of 
those charming and delightful entertain- 
ments which take place in refined homes 
of the wealthy and which in a measure 
go far to relieve us of the charge so 
often made that we do not emulate the 
French, particularly the Parisians, in 
those simple salon’ recitals where 
young talent especially is encouraged. 
So we shall find ourselves entering the 
fine, noble ballroom of a great mansion 
on upper Fifth Avenue, having handed 
our coats, hats and other impedimenta 
to the stately butler who guards the en- 
trance and takes our invitation cards. 

As we enter the ballroom, which is 
crowded to the doors by what appears 
to be an exceptionally refined and in- 
telligent audience, mostly women, how- 
ever, we shall hear a young girl, Julia 
Glass, just finishing Chopin’s C Sharp 
Minor Scherzo. It seems scarcely pos- 
sible that such masterful virtuoso play- 
ing could come from such a little body, 
for the girl doesn’t look any more than 
fourteen or fifteen. As she closes with 
a final crash on the magnificent Stein- 
way grand and the applause breaks out, 
we see an old gentleman, somewhat bald, 
probably in the later sixties, rise, peer 
at the little girl over his glasses, and 
congratulate her with a kindly smile. 

Who is he? 

That is Adolph Lewisohn, known for 
his public spirit, his charities and par- 
ticularly for his interest in talented 
young people. It is in the ballroom of 
his magnificent and spacious home that 
you are one of the guests. 

Presently Alexander Lambert, whose 
pupil Miss Glass is, comes along, beam- 
ing happiness and invites you to come 
and be introduced to Mr. Lewisohn and 
sit by his side. If you say a few gracious 
words to the great philanthropist, you 
will find him telling you simply and un- 
affectedly that to be the possessor of 
great wealth means little unless you can 
wisely use it and share it with others. 
That indeed is the spirit of this nature’s 
nobleman. 

Now Lambert comes before the audi- 
ence and asks their forbearance for 
Mme. Lashanska, who is the vocalist of 
the occasion, on the ground that she 
has a very bad cold. Madame appears— 
a young woman exquisitely dressed and 
unusually handsome—indeed art critics 
would select her as a type of that rare 
feminine beauty which the good old 
English word “comely” best describes. 

In spite of her cold she sings Handel’s 
Invocation aria and Liszt’s “Oh, How 
Murmured He,” and to increasing ap- 


plause. When she finishes with Tchai- 
kovsky’s “Nur wer die Sehnsucht 
Kennt,” you cannot help wondering 


what thoughts must have passed behind 
that placid brow that could make her 
sing with so much feeling and such con- 
summate artistry. To an encore, she re- 


sponds by singing “Annie Laurie,” prob- 
ably as a concession to popular taste. 
Bowing and bowing her farewell, she 
makes way for little Miss Glass, who 
finishes the afternoon triumphantly 
with Liszt’s Rhapsodie No. 12. 

Later, on, as the audience disperses, 
we are invited upstairs to see some of 
the wonderful art treasures. Everything 
is in a low tone, showing exquisite taste 
and giving that feeling of repose which 
is so grateful to people who are really 
artistic. Presently we find ourselves in 
a room where we meet Mrs. Charles 
Guggenheimer, a very public-spirited 
woman who has done much for the fur- 
therance of the best music, and other 
friends of Mr. Lewisohn and are treated 
to a cup of chocolate. 

Turning, we meet Mme. Lashanska 
just as somebody asks her: “How is your 
baby?” : 

“Baby?”.she replies with a charming 
smile. “I have two.” And then you 
realize the other side of the situation in 
the great world of professional music, 
of which’ people generally hear but one 
side. You realize that married as the 
lady is to a wealthy and high class man, 
maternity has given her a roundness of 
figure, with a vivacity that appeals to 
you. Now you no longer wonder why 
she sang the Tchaikovsky ballad as she 
did, for she illustrates the philosophy 
that “nature imposes no penalty on the 
rightful use of her powers—indeed she 
rewards those who use her powers wise- 


ly with added strength, charm and 
grace.” 
Up to Mme. Lashanska comes the 


monocled de Seguorola to pay his com- 
pliments with all the exuberance of the 
Spaniard who is born with them. 

And now you are again in the hands 
of Mr. Lewisohn, who is courteously in- 
viting you to come upstairs in his private 
elevator and see his wonderful collection 
of pictures, which, principally of the 
French school, show the taste of the true 
connoisseur. In the middle of the room 
are covered cases with priceless tomes 
and volumes of medieval works. He fol- 
lows you around giving you the names 
of the various artists, showing a dis- 
criminating knowledge of painting as 
he does so. 

As you go down the stairway and no- 
tice the priceless tapestries on the walls 
the last word comes from Alexander 
Lambert. who informs you in a delighted 
whisper that the concert has brought in 
nearly a thousand dollars for his tal- 
ented pupil, all of which he raised per- 
sonally. It is all in the day’s work for 
Lambert. After a long life of con- 
scientious work as artist, as virtuoso 
and teacher, he is rounding out his later 
years by being the unselfish papa as well 
as impresario for the lovely little girls 
of talent whom it is his particular de- 
light to help out into the arena of public 
life. 

Out again into the hurly burly of 
Fifth Avenue you realize that you have 
just had a vision of another world, a 
world of kindliness, of unselfishness, of 
artistic appreciation and beauty, a 
world of public spirit, generosity and 
widespread charity. 

* ok * 


It seems that a party of Americans. 
among whom was Mrs. Carrie Jacobs- 
Bond, the well known composer, Dr. 
Wood Hutchison, an _ authority. on 
hygiene, and Homer Gibbs of Allentown, 
Pa., have recentlv been on a tour in Italy 
and the south of Spain. 

Mr. Gibbs, writing home to his friends, 
tells us of the surprise he had at the 
curious custom prevailing in Portugal 
of keeping some of the past rulers ex- 
posed to view in glass covered coffins, so 
they had a good look at Don Carlos. the 
last king. and his younger son. both 
assassinated in 1910. Then he tells how 
they had paid a visit to the coffin of 
Caruso in a small cemetery near Naples. 
The guide. chattering in unintelligible 
Italian. walked over to the coffin, removed 
a number of wreaths. and before Mrs. 
Bond realized what he was about. threw 
back the lid and exposed Caruso’s body to 
view throngh the glass top. 

Personally, I prefer to remember the 
dead as I knew them—living. 

* & * 


In a recent letter I wrote you how an 
audience in a vaudeville theater in Mt. 
Vernon had given the princival apvlause 
to a number from “Cavalleria Rusti- 
cana,” which I was made to say was 
sung by Mary Jardon. who also sang 
some ballads. This was either a slip on 
my part or on the part of the proof 
reader. I should. of course, have said 
Dorothy Jardon, though I identified the 
lady by referring to her spectacularly 
successful début when she appeared with 
the Chicago Opera Association in the 





only performance they gave of “ .,,..,P 
at the Lexington Avenue Opera {o).. 
* an 





Not long ago a riot was alm “a 
cipitated in a celebrated divorce ... ° 
a town not a thousand miles fr. , | 
old New York, when, as the com, |»: 
lady took the witness stand, - 
band outside the courthouse <« ;(,.,.' 
struck up “Here Comes the Brid.” ;’§ 
a moment it was thought that j. 
fendant in the case, a certain we! knows 
humorist, had engaged the band °,, . 
purpose of breaking up the lad. y), 
he had once sworn to love and jy»; 
for the rest of his life, says you 
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Sherman K. Smith and 
Bride Tour Florida 


on Their Honeymoon ty 4 °° 
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Sherman K. Smith, Musical Manager, it 
Florida with His Bride 


St. PETERSBURG, Fua., April &—A 
thousand-mile automobile trip through 
the orange-blossom country is _ being 
made by Sherman K. Smith, Boston 
New York concert manager and mal: 
ager of the George Fergusson vocal st 
dios in New York, with his bride oi 4 
month. Mrs. Smith, who was Parthenla 
Von Osthoff of New York, acquired het 
new title in the Church of the Ascel 
sion, Episcopal, at Clearwater, Fla., 0 










February 27.. She was formerly a pu?) E 
of Herman Devries of Chicago, 138 

studied at the Cincinnati Conservatory I 
and coached last season with George Fe Under the 
gusson. She is said to be the possess? tndgnd 
of a rich contralto voice. Mr. 5! "ee 
is a New England Conservatory ™4% on 
and a few years ago took out 2 pate soo yarn 
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on a model of the vocal organs 


What is characterized as 4 suc 


cessful “film opera,” involving 4 Hom 
perfect synchronization of moti? Ma 
picture and accompanying score °) 
mechanical means, will have ! 

first showing at the Berlin “per 
House shortly, according to * 
copyright dispatch to the -\* ' 
York Herald. The work is ¢™ oor 
titled “Beyond the Stream oe 

music is by Ferdinand Humme: @"" 


it is said to depict its heroines 
adventures in the underworld. The 
timing of the music to the ™/™ 
is said to be achieved by. NB 
a photographed ribbon of 
appear at the bottom of the | 
The conductor keeps his ey‘ 


this ribbon score as it UI 
while singers and orchestra 


Ke 
part in the presentation 0! “ 
work. The conductor is enabie¢ © 
retard the action of the film @¥"" 
matically whenever it is too iast *™ 


the tempo of the music. 





Berlin Experiments with Film 


Opera 


506 H: 
Fitth A. 
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buartet appeared; 


juss presented a joint program, and a 
oncert was given by Germaine Schnitz- 
r, pianist, in which May Peterson, pi- 
nist, and Rubin Davis, violinist, also 


Singers all but monopolized the re- 
Claire Dux, soprano of the 
Association, 
fale, baritone, Phoebe Crosby, soprano, 
nd Duncan Robertson, baritone, were 
mong vocalists heard. 
rano, and Leon Carson, tenor, present- 
a joint program, as did Angelo Rag- 
ini, tenor, and Eleanore Buckley, so- 
A lone piano recitalist was Lib- 
Walter Damrosch lectured 
n “Meistersinger” in Aeolian Hall Sun- 
ay afternoon. 


Inez Church, so- 








Coenraad V. Bos, Pianist 
Louis P. Fritze, Flutist 
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tendelssohn Choir of Toronto Acclaimed at Two Concerts— 
St. Cecilia Club Presents Spring Program—Columbia 
University Glee Club Heard—Negro Singers in Music of 
Their Race—Recitals Mostly by Vocalists 


su. 


Q concerts by the Mendelssohn Choir, of Toronto, Canada, were salient 
oyents of New York’s week of music. 
, had not been heard in Manhattan in more than a decade, came as a 
svelation to the audiences which heard them in Carnegie Hall. The first 
nncert was devoted to a cappella numbers. At the second, Vaughan 
‘‘Jliams’ “A Sea Symphony” had its first performance in the United States, 
e Philharmonic Orchestra uniting with the choir, under the direction of 
). H. A. Fricker, who conducted all numbers at both concerts. Soloists 
ith the visiting organization were Florence Hinkle, soprano; John Barclay, 
aritone, and Ernest Seitz, pianist. 


A concert by the St. Cecilia Club, Vic- 
»r Harris conductor, at which the cele- 
rated Belgian ’cellist, Josef Hollman, 
peared as soloist, was another out- 
anding choral event of the week. 

Negro music had an evening all its 
wn at Carnegie Hall, Monday night, 
-hen an organization known as the Ne- 
o Singing Society gave a benefit con- 
ert for the Manassas Industrial School 
or Colored Youth, of Manassas, Va. 
Mther concerts of an ensemble charac- 
or included a program by the Columbia 
niversity Glee Club, a concert of com- 
ositions of Boris Levenson, at which 
and the Russian String 
and a_ Frederick 
Jarren Ballad Concert at which Liza 
ehmann’s “In a Persian Garden” was 


The singing of the Canadians, 





Concert of Works of Boris 
Levenson, April 3 


An entire program devoted to the 
works of Boris Levenson, pupil of Rim- 
sky-Korsakoff, was given in Aeolian Hall 
on April 3 by Viola Lessier, contralto; 
Sergei Radamsky, tenor; Margarita Sel- 
insky, violinist; Vladimir Dubinsky, ’cell- 
ist, and the Russian Quartet. A Quartet 
in B Flat, played by the quartet, which is 
composed of Mr. and Mrs. Selinsky, vio- 
linists, Vladimir Berlin, viola, and Vladi- 
mir Dubinsky, ’cellist, opened the pro- 
gram. The most significant of its parts 
was an Andante Sostenuto, which revealed 
Mr. Levenson’s melodic gift. Five songs, 
“Dawn,” Russian Lullaby, “In the 
Church on Good Friday,” “The Days 
Float Unbroken Along,” and “Gaily 
Lived the Tiny Mouse,” were sung by Mr. 
Radamsky, the Lullaby and the final 
number, reminiscent of Moussorgsky, 
being of most interest. Mme. Lessier, a 
contralto of rich voice, gave a fine per- 
formance of a Wiegenlied, a colorful set- 
ting of “Kaddish” and several settings 
of Jewish folk-songs. Three ’cello solos, 
a Nocturne in D, Jewish Lullaby and 
“Humoresque” were given by Mr. Dubin- 
sky, and the violin solos included a Scot- 
tish Fantasy and an Oriental Dance. 
Three Folk-Songs set for string quartet 
and piano completed a program which 
revealed the composer’s gift for sustained 
melody and nice harmonic structure. Mr. 
Levenson assisted at the piano in several 
numbers. Edna Sheppard supplied the 
accompaniments for Mr. Radamsky and 
Rose Diamond for Mr. micemen ‘ 


Negro Benefit, April 3 


Negro spirituals, work-songs and 
Creole ditties from Louisiana made up 
‘the bulk of an interesting program pre- 
sented by the Negro Singing Society, for 
the benefit of the Manassas Industrial 


School, at Carnegie Hall on Monday eve- 
ning of last week. Daisy Tapley con- 
ducted a chorus of adequate numbers, 
and in spite of the vocal limitations. of 
individual members, demonstrated that 
her singers possessed a capacity for en- 
semble work. “Good News, Chariot’s 
Comin’” and “Goin’ to Shout All Over 
God’s Heaven” were admirably done. 
Excellent results were also marked in 
R. N. Dett’s “Music in the Mine,” with 
solo part by Minnie Brown. Dett and 
H. T. Burleigh contributed in no small 
measure to the material presented, the 
latter’s beautiful arrangement of ‘Deep 
River” being fervently sung and effec- 
tive as ever. Coleridge-Taylor also had 
representation. Miss Brown was heard 
in several solo numbers, and a couple of 
piano groups displayed the accomplish- 
ments of Andrades Lindsay. This young 
pianist did well indeed in Dett’s “Mag- 
nolias.”” Her touch is light and produc- 
tive of good tone. Allie Ross furnished 
accompaniments for choral and _ solo 
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numbers. The fine work being accom- 
plished by the institution at Manassas, 
Va., was the subject of an address dur- 
ing a brief intermission. 

' —_— 


Julia Glass, April 4 


‘Julia Glass, pianist, assisted by Hulda 
Lashanska, soprano, was heard in recital 
in the ballroom of the residence of 
Adolph Lewisohn on Tuesday afternoon 
of last week. Miss Glass’ work is not 
unfamiliar to New York audiences, as 
she has been heard in Aeolian Hall and 
also, last season, with the National Sym- 
phony. Her program at this recital in- 
cluded Chopin’s B Minor Sonata, numbers 
by Brahms, Schubert-Liszt, Moszkowski, 
a Nocturne by Chopin and the C Sharp 
Minor Scherzo by the same composer. 
Her closing number was Liszt’s Twelfth 
Rhapsodie. Mme. Lashanska_ sang 
“Sommi Dei” by Handel, “Comment, 
disaient ils” by Liszt, and “Nur Wer die 
Sehnsucht Kennt” by Tchaikovsky. 

Miss Glass’ playing was most inter- 
esting in eyeny detail. She has been ex- 
cellently taught and has a fine sense of 
phrase and remarkable technique for so 
young a player. The excessive rever- 
beration of the room made it impossible 
to judge adequately of her taste in the 
matter of color and dynamics but it is 
safe to say that these were good, judging 
from her quieter moments. The Brahms 
Capriccio and Liszt’s arrangement of 
“Hark, Hark the Lark” were quite de- 
lightful. 

Indulgence was asked for Mme. La- 
shanska on account of indisposition but 
in spite of this she sang very beautifully. 

J. A. H. 





Angelo Raggini, April 4 


Angelo Raggini, tenor, assisted by 
Eleanore Buckley, soprano, was heard 
in a joint recital in the Town Hall on 
Tuesday evening. The tenor, whose 
début was effected two seasons ago, sang 
smoothly and pleasingly in lyrical num- 
bers, despite a certain limitation in range 
and a more pronounced lack of breath 
control. He gave a Serenade by Toselli; 
“Vaghissima Sembianza,” by Donaudy; 
arias from Donizetti’s “L’Elisir d’Amore”’ 
and “Favorita,” and several Neapolitan 
folk-songs, among other numbers. Miss 
Buckley’s vocalization improved as the 
program proceeded, so that her light 
voice took on a pleasing warmth of color- 
ing. Withal her tones seemed at mo- 
ments a trifle constricted, except in the 
highest register. She sang arias from 
“Bohéme” and “Rigoletto” and numbers 
by Pergolesi, Glen and Henschel, and 
joined in the duet “O Soave Fanciulla” 


from “Bohéme” with Mr. Raggini. 
Philip Parenteau was at the piano. 
R. M. K. 





Phoebe Crosby, April 5 


Phoebe Crosby, soprano, who has sung 
widely in concert and also has been heard 
in opera, gave a recital in Aeolian Hall 
on Wednesday afternoon of last week, 


presenting a program entirely of modern 
songs. Beginning with three delightful 
numbers by Donaudy, Miss Crosby estab- 
lished a high level of. excellence which 
she maintained through a German, a 
French and an English group. Miss 
Crosby’s voice is one of great beauty 
especially. in its middle register. Its 
volume is large and it has a variety of 
color. It must be said, however, that in 
its higher reaches, the singer does not 
maintain the excellent production char- 
acteristic of its medium. It seems to 
lack focus and there is less of head reso- 
nance than one could wish. She has, 
however, a charming stage manner, she 
sings with authority and her interpreta- 
tive gifts are marked. Walter Golde was 
the accompanist. J. A. H. 


\pril 15, 1922 
Choral Music to Fore in New York's Concert Week 


St. Cecilia Club, April 5 


With its concert -at the Waldorf-As- 
toria on Wednesday evening, April 5, 
the St. Cecilia Club, Victor Harris, con- 
ductor, again won laurels and introduced 
some altogether excellent new music. 


Nothing was finer than Mr. Harris’ 
setting of Walter de la Mare’s “Silver,” 
which had a first performance. In it 
the composer has expressed real moon- 
light, scoring it for solo soprano, sung 
by Mrs. William V. C. Ruxton, chorus 
and piano. It was so well liked that it 
had to be repeated. Frank Bridge’s 
“Peter Piper” was a brilliant virtuoso 
performance for unaccompanied voices 
and was also redemanded. Other un- 
accompanied works were Wolsten- 
holmes’ “A Tragic Tale” and Mr. Har- 
ris’ beautiful arrangement of Morley’s 
“Now Is the Month of Maying.” 

Nevin’s “Before the Daybreak,” Clay’s 
“T’ll Sing Thee Songs of Araby,” Cecil 
Forsyth’s lovely “Snow Fairies,” Ra- 
baud’s “C’etait par un Beau Jour,” H. 
Alexander Matthews’ choral ballad “The 
Slave’s Dream,” the soprano solo sung 
by Mrs. John H. Land, and a folk-son 
group, the English “The Three Ravens,” 
arranged by Mr. Harris; the Northum- 
brian “Oh! I Ha’e Seen the Roses Blaw,” 
arranged by W. G. Whittaker of New- 
castle-on-Tyne (a unique  arrange- 
ment!), and the French “Pétronille,” 
arranged by Gustave Ferrari, with Mr. 
Harris’ “Invocation to St. Cecilia” at 
the close, completed the list. Once more 
the club sang with that fine ensemble 
that we have so often admired and with 
a dash and fire that was exhilarating. 
Mr. Harris has trained his forces with 
such skill that they sing difficult music 
with surprising ease; in other words, 
this is a chorus that has a very real 
technique, as well as beauty of tone and 
an exquisite range of dynamics. 

The famous Belgian ’cellist, | soseph 
Hollman, was the soloist, taking the 
place of Cornelius Van Vliet, who was 
unable to appear. Mr. Hollman played 
pieces by Bach, Saint-Saéns, Popper and 
three of his own morceaux de salon in 
genuine salon style, recalling an earlier 
day in the concert-life of this country. 
He was received with great favor and 
encored. Mr. Harris accompanied him 
adroitly, while Alfred Boyce was at the 
piano for the club and Louis R. Dressler 
at the organ. A. W. K. 





Inez Church and Leon Carson, 
April 6 
Inez Church, soprano, and Leon Car- 


son, tenor, gave a joint recital with 


Emilio A. Roxas, composer of two of 
the songs presented, as accompanist, at 
Aeolian Hall on April 6. The evening 
had considerably more than the usual 
merits of a début recital and was made 
impressive by the intelligence and sin- 
cerity of both singers. Miss Church 
has a voice of freshness and much beauty 
and a concert manner of more than usual 
charm. She sang one group of Italian 
songs by Donaudy, a ‘group of songs 
ranging from Gretchaninoff to Ganz and 
Ware, and the familiar soprano aria 


from “Louise.” Mr. Carson’s voice is 
lyric in quality and of considerable 
range. He used it to advantage and 


showed a marked talent for phrasing 
and legato singing. He likewise offered 
songs of Donaudy as well as songs by 
Kramer, Bassett, and Rubinstein and 
arias from “Le Roi d’Ys” and “L’Afri- 
caine.” The program ended with a duet 
from “Rigoletto,” sung by the two young 
artists. The two songs of Roxas, who 
furnished excellent accompaniments, 
bore the names “Adoration” and 
“Dreams Dimly Lying,” and _ were 
warmly received. L. B. 
[Continued on page 45] 
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Three Notable Premieres in 


ne Day 


is Record of Orchestras 1 In Paris 
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=3ARIS, April 1.—The 
local orchestras 
during the past 


week upheld vali- 
antly their record 
among the capitals 
of the world for 
first performances 
of new composi- 
tions when pre- 
miéres of works by 
Jean Cras, Alexandre Georges and Gus- 
tave Doret, all of which can justly lay 
claim to distinction, were given in a 
single day. “To My Children,” a suite 
of three pieces by Cras, a naval officer 
and one of the best of the younger com- 
posers, is a pictorial composition dealing 
with fairy themes. The first, played al- 
most entirely by a string quartet, is full 
of delicate charm and genuinely fine writ- 
ing. The other two proved less meritori- 
ous, suffering from a too frequent repe- 
tition of fragmentary melodies, a fault 
which to an audience of children might 
prove a virtue. The Colonne Orchestra, 
conducted by André Messager, in the ab- 
sence of Gabriel Pierné, who is on a visit 
to Holland, gave the work a performance 
full of the necessary delicacy and nuance. 
Madeleine Groviez, pianist, played the 
Debussy Fantasy as soloist on the same 
occasion. 

To the Lamoureux Orchestra under 
the capable baton of Paul Paray, fell 
the honor of the first performance of the 
Georges work, a symphonic prelude bear- 
ing the name “Blood and Sun,” which 
seeks to explain the anguish of a person 
about to commit a crime. It is a frag- 
ment of a larger work by Georges which 
has never been performed. Spanish in 
theme and full of menacing trombone 
passages and the occasional clicking of 
castanets, the prelude has undoubtedly 
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a strong emotional appeal and arouses 
at times a genuine feeling of horror. The 
accusation of theatricalism against the 
piece is not without justification. Paray 
gave it a thrilling reading. The pro- 
gram also included Borodine and Schu- 
mann works and some beautiful singing 
by Rose Féart, one of the finest sopranos 
here, who returned recently from engage- 
ments in Switzerland. 

Perhaps the best of the three pre- 
miéres was that of Doret’s “At the Ceme- 
tery.” an orchestral poem of vivid and 
moving character. The piece is rich in 
significant and strong themes, worked 
out with masterly skill. There is a start- 
ling exposition of deep grief, of the 
empty pomp of the city funeral and of 
the great peace which envelops the buri- 
al ground. There is a compete lack of the 
sentimental and morbid. Phillippe Gau- 
bert conducted the performance by the 
Conservatory Orchestra with enthusiasm 
and intelligence. On the same occasion 
Brun and Loisseau, violinists, gave a su- 
perior interpretation of the Bach Con- 
certo for two violins and Dolorés de Sil- 
vern sang with classic distinction Han- 
del’s Largo. 


Battistini Returns 


In the world of opera the most sig- 
nificant event has been the return of 
Mattia Battistini, after a season snent 
in resting and at the Staatsoper in Ber- 
lin. The baritone has apparently been 
husbanding energy against his return, 
for he is singing at both the Opéra and 
the Opéra Comique with week-end en- 
gagements at Monte Carlo. His arrival 
was the signal for most - enthusiastic 
ovations at both opera houses here. At 
the Comique, with Maria Kousnietzoff 
and Lapelletrie, he contributed to per- 
haps the finest performance of “Travi- 


ata” ever heard in Paris. At the Opera 
he repeated his former success in “Ri- 
goletto.” 

Berlioz’s “The Trojans” has been re- 
vived at the Opéra with a cast including 
the tenor Franz, and Lucy Isnardon. The 
same work has been a drawing card at 
the Opéra Comique for some time past. 
Sergei Koussevitzy, who early in the sea- 
son conducted a series of orchestral con- 
certs at the Opéra, has presented the 
first of a second series. At the same 
house preparations are under way for 
the performance of Florent Schmitt’s 
modernist work, “The Tragedy of Sa- 
lomé,” which will be given the same 
evening as Dukas’ “The Peri.” 


Among the recitalists, one of the finest 
of recent programs was given by Jane 
Delval, soprano, with the assistance of 
that fine ensemble, the Poulet Quartet. 
With a sure and delicate art, the singer 
interpreted works of Bach, Pergolese, 
Berlioz, Wagner. Debussy, Ravel and 
Rimsky-Korsakoff. Marie Simon, so- 
prano of the Opéra, gave a fine recital 
of  perstmaadines arias at Conservatory 
Hall. 


The French Society of Musicology ar- 
ranged an interesting program of the 
unpublished works of Francois Couperin 
in the Salle Gaveau. Paul Bazelaire, vi- 
olin professor of the Conservatory, as- 
sisted the Society members. Suzanne 
Bouguet, J. de Trévi and Gustave Mary 
were soloists at a performance of two 
Bach Cantatas at the Eglise de |’Etoile 
recently. Alexander Cellier played a 
Bach organ concerto and Gustave Bret 
conducted the orchestra and chorus. 


At the Salle Erard, Ferruccio Busoni 
was heard in a third fine piano recital. 
The Capet String Quartet presented an 
exceptionally fine program of chamber 
music at the Conservatory Hall in honor 
of the César Franck Centenary. Roger 
Debonnet, violinist, gave one of the finest 
programs of the season recently when he 
played at the Salle Gaveau with the 
Colonne Orchestra providing the accom- 
paniment. 





Delius’ “Requiem” Produces Profound 


_ Ampression at Premiere in London 
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ONDON, April 2.—Easily the most 

significant event of the week, if not 
of the entire season, was the recent per- 
formance for the first time of Frederick 
Delius’ “Requiem,” which bears a dedi- 
cation to “the young artists who sacri- 
ficed their lives in the war.” Although 
the work has its inspiration in the 
agonies of the world during the last dec- 
ade, there are in it ideas which bridge 
over all time. Musically and in the text 
it seeks to follow the mystic doctrine that 
all life is but a day and suffering as 
nothing. 

The new work at once arouses com- 
parison with the philosophic music of 
Strauss’ “Thus Spake Zarathustra,” al- 
though it lacks the dash and energy of 
Strauss in just the same degree in which 
“Zarathustra” lacks the finer shades of 
Delius’ orchestral and harmonic web. It 
is music written by a composer whose 
aspiration knows no end, who consciously 
casts aside the commonplace and banal. 
It is the music of a mystic and cannot 
be understood by everyone. It has all the 
rare and delicate: beauty of a mystic’s 
vision. In a-word, it is a magnificent 
work, marred only by occasional clumsi- 
ness in the accompanying text. 


The certainty that it has accomplished 
the purpose,set by the composer is at- 
tested by the fact that the performance 
threw the critics into discussions of 
philosophy instead of the conventional 
discussions of the musical merits of a 
work. 

To Amy Wilson and Norman Williams, 
who sang the soprano and baritone solo 
parts, goes the credit for performances 
which were almost flawless. The chorus 
and the orchestra under the baton of 
Albert Coates gave the work a superb 
performance. 
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Whose 
Hailed by the London Critics as a Notable 
Contribution to Music 


Frederick Delius, “Requiem” Is 


Mr. Coates, at his first concert on his 
return from America, conducted Re- 
spighi’s “Ballad of the Gnomes,” a nov- 
elty here, and led his audience to be- 
lieve that he had returned with a calmer, 
more placid manner of conducting. The 
Respighi work was given a fine reading 
but is only moderately good, inclining 
too readily toward sensational effects. 
The program included as well Strauss’ 
“Till Eulenspiegel” and Stravinsky’s 
“Fire Bird.” 

At the Old Vic, Lilian Baylis recently 
provided an interesting revival of Sir 
Julius Benedict’s operetta, “Lily of Kil- 
larney,” with an excellent cast, includ- 
ing Frances Hall, Irene Ainsley, Wini- 
fred Kennard, Robert Curtis, James 
Davis and S. Harrison. The production 


of “Peer Gynt,” with Grieg’s music re- 
orchestrated by the house conductor, 
Charles Corri, has met with extraordi- 
nary success. Dame Ethel Smyth’s op- 
era, “The Boatswain’s Mate,” is in re- 
hearsal and will be produced shortly. 

The highest praise was aroused by the 
recent recital of Elena Gerhardt when 
she sang before an audience of more than 
twice the size which usually greets an 
artist here. Her singing, even of the 
most trivial ballads—she invested them 
with artistic dignity— was virtually 
above reproach and her audience exhib- 
ited a type of enthusiasm‘ seldom seen 
here. Miss Gerhardt’s program was de- 
voted to lieder. 

Another recital of extraordinary merit 
was that of Helen Henschel, soprano, who 
sang for the second time this season at 
Wigmore Hall. Her program: ranged 
from familiar lieder of Brahms and Wolf 
to modern French songs of Debussy and 
Fauré, and several Negro spirituals. It 
was difficult to say which group was sung 
in the ‘best style. All were of decidedly 
superior order. 

Harold Samuels. a_ pianist, who ‘is 
known as one of the foremost interpre- 
ters of Bach, turned his attentions to 
Mozart in his recent fine recital at 
Aeolian Hall. A modern note was sound- 
ed in the final group when Mr. Samuels 
played the “Essex Rhapsody” of H. Arm- 
strong Gibbs and four Preludes by Stan- 
ford. Both works were heard for the 
first time in public and proved interest- 
ing though not unusually meritorious. 

Olive Jenkins, soprano, was also heard 
during the week in a program of arias 
and songs by Handel, Bach and Gluck. 





Rome Hears Santoliquido Work 


RoME, April 1.—Francesco Santo- 
liquido’s symphonic sketch, “I] Profumo 
delle Oasi Sahariane” had its first hear- 
ing in Rome at a recent concert at the 
Augusteo under the baton of Bruno Wal- 
ter, guest-conductor. The work was 
composed while Mr. Santoliquido was in 
the oasis of Tozeur ‘and was first per- 
formed in Tunis by a Serbian orchestra 
under the leadership of Dragoutine 
Pokorny. Sir Henry Wood gave it in 
London at one of the promenade concerts 
and Perez Casas also played it re- 
cently in Madrid. 


Nice Acclaims Grovlez ; 
Prize-Winning Ope:a 


at First Perforiiang 
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Gabriel Grovlez, Now in America as (op 
ductor with the Chicago Opera 
tion 


(CE, April i.—‘‘Coeur de Rubis,” t! 
opera of Gabriel Grovlez, which 
was a prize winner in the competition 


established last summer by the Paris 
journal, Comoedia, was produced at the 


The 


criticism, 


Casino Municipal recently. 
aroused the most favorable 


Unhappily, the book, by Gabriel Mor- 
toya, lacks vitality and sufficient dre 


matic quality to place it upon a level 
with the music. The tale, in three acts, 


is a legendary fairy story revolving 
about the character of a Cinderella. Th 
score is delightful, on the whole, and 
in certain portions attains real operat 
heights. The administration spared 
effort to make the production a fine one, 
and Jacques Miranne, the conducto 
gave the work a first-rate reading. The ie 
cast included Angel, Vigneau, Francis 
Combe, Pernet, Régis, Brunlet, Degeor 
gis, and Lejeune. As the Court Fo 
one of the principal réles, 
ceived an ovation. There is a fine ballet 
which brings out some of the best musi 
of the opera. 

At the same theater, Francis Com! 


as Scarpia gave a performance of the 


first order recently, and Mainy-Marv! 

achieved a personal triumph in the fin 
revival of “The Magic Flute.” Joh anne 
Wolff, violinist, was soloist at a Sain 
Saéns gala concert at the Opéra, wh ' 
the orchestra, under Bovy, gave 4 © a 
plete program of the composer s works 





Monte Carlo Season in Full Swing 


MoNnTE CaRLO, March 31.—Under © 
baton of Léhon Jehin revivals of ° Rome 
et Juliette,” “Lohengrin” and “The 7 
of. Hoffmann” were given here last 
In the first and last Fanny Held) 
Paris Opéra gave notable perfor 
and in “Lohengrin” Gabrielle (! 
the Opéra Comique sang the ! 
Elsa. Others who took parts 
works were Alice Daumas, )) 
Ansseau and Charles Delmas. 
works were given new investitures 


ante 
rmaice 


h-Gilll 


\ ] *nr 





DRESDEN, March 31.—The "'S! 
formance in- Germany of Masc#e’ | 
“Tl Piccolo Marat” was give! ou 
cently. The work had the be! 


good translation into Germa 
hands of Karl Scheidemante!s 
given a good performance b) 
local artists. Its reception wa 
astic. 





LESCHETIZK ‘ 


INSTITUTE OF PIA‘ 
47, Boulevard Berthier, 47—Paris 
under the personal directio! 
MME. THEODORE LESCH! 
(Marie Gabrielle Leschetizk 


John HEATH, Associate DP 
Artist’s class and private | 
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Berlin Season Shows Signs of Wane 


as Provinces Plan Summer Festivals 
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SIERLIN, April 1.— 
Although the mu- 
sical activity in the 
provincial cities of 
Germany continues 
unabated and elab- 
orate plans are al- 
ready under way 
i EE ‘4. for summer fes- 
(Lh Sa ees] tivals of greater 
ee vitality than has 
been displayed in the past eight years, 
the season here has already shown signs 
of warning, prematurely perhaps because 
of the difficulties arising from_ the 
strikes of employees in the municipal 
transportation, heating and lighting 
lants. 
. At the opera houses, no additions have 
been made to the répertoires within a 
fortnight. At the Staatsoper the elab- 
orate revival of “The Magic Flute” con- 
tinues to lead in popularity, with the 
recently staged representation of Cor- 
nelius’ “Barber of Bagdad” not far be- 
hind. 

Among the most interesting’ orchestral 
concerts recently was one conducted by 
Appleby Matthews of the City Orchestra 
in Birmingham, England, who presented 
several examples of English modern 
music, among which the most interest- 
ing was a suite by Granville Bantock. 

“Lady Chic,” an operetta by Walter 
Kollo, was presented recently at the New 
Operetta Theater and created a pleasant 
impression. Much of the score is or- 
chestrated in interesting fashion and is 
colored with Oriental themes and 
rhythms. 


D’Albert Plays in Hamburg 


Among the most distinguished of re- 

cent recitalists in Hamburg was Eugen 
d’Albert, whose playing of the piano was 
a disappointment to his audience, who 
expected something of his former vir- 
tuosity and fire. His best work was in 
the C Minor Sonata, Op. 111, of Bee- 
thoven. He also played works of Schu- 
mann, Chopin, Debussy and Schubert. 
Alma Moodie, a young English violinist, 
was soloist at a recent Philharmonic 
concert, at which she played a Brecher 
Concerto in fine style. She was heartily 
applauded. 
The Bandler String Quartet in its 
fifth concert presented an interesting 
program of works by Dvorak and Sgam- 
bati. It is a fine ensemble, given to 
careful and sensitive playing. Kate Ar- 
nold, soprano, and Gertrude Kaufer, con- 
tralto, gave an excellent joint recital 
of lieder recently. The choir of St. 
Michael’s Church, conducted by Alfred 
Sittard, gave a notable evening of choral 
music, which included works of Bee- 
thoven, Bach and Mendelssohn. 


Cologne Conductor in Leipzig 











Among the recent events of interest 
in Leipzig was the guest performance 
of Hermann Abendroth, music director 
ot Cologne, as conductor of the Gewand- 
haus Orchestra. He gave excellent 
readings of the Brahms C Minor Sym- 
Phony, the Handel Concerto Grosso for 
: string orchestra and Strauss’ “Don 
»Uan. Of the many conductors who 
\€ given guest performances since the 
death of Arthur Nikisch, none has been 
ve satisfactory than Abendroth. At 
_ Same concert, Liane Martiny, so- 
; “10, sang with dignity and full vocal 
Pace arias by Mendelssohn. Sascha 
a nn, violinist, who returned to 

‘ma recently, after several years 
the United States, was heard 
an excellent violin recital, in which 


and P- d works of Mendelssohn, Bach 
hisha eon. Bernard Tabbernal fur- 
Ung, .ccompaniments of a high order. 
the iM e baton of Gustav Wohlgemiith, 
gq: ~annerchor and the chorus of the 


sakademie gave an evening of Wag- 
, choral music at which the solo 
Alt.g cre Sung by Lotte Mader and 
Pere,.), »28¢. Lucie Brandt, soprano, 
bs gave a fine program of lieder 
: ert and Wolff. Ursula Gre- 
zlish soprano, made an excel- 
loys. @SSion in her recent recital, 
ete, English songs ranging from 
—_ the young moderns. Two new 
scheduled for early premiéres. 


One is “Byzanz,” a three-act work by 
Paul Graener, and the other, “Doctor 
Eisenbach,” by Hermann Zilcher. Ma- 
falda Sabatini, soprano, of the Charlot- 
tenburg Opera, gave her fine interpreta- 
tion of Tosca at a recent guest perform- 
ance. 


Spanish Music in Munich 


To Rafael Benedito, the Spanish con- 
ductor, is due the credit for an excep- 
tionally fine program of music by mod- 
ern Spanish composers played under his 
leadership by the Concertverein Orches- 
tra in Munich. Virtually all the compo- 
sitions presented were novelties’ in 
Munich and were warmly received by a 
large audience. The program included 
works by Granados, Arrégui, Breton, 
Ufandizaga, Turina, Morena and Tor- 
roba. The conducting of Benedito was 


excellent. Among recent violin recitals 
notable performances were given by 
Robert Pollak and by Albert Kramer in 
an evening of sonatas, assisted by Rich- 
ard Staas, pianist. Sascha Fidelmann 
also gave a fine violin display of tem- 
perament and technique at his recent 
recital. Marie Zweiz, pianist, was heard 
in a program which included intelligent 
and spirited interpretations of Bach. 
Heinrich Rehkemper, a new tenor with 
a growing reputation, gave a fine even- 
ing of lieder singing. Paul Bender of 
the Vienna Opera also gave a fine recital. 





La Scala “Boris Godounoff” Ranks 


Among Famous Successes of House 
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Settings for the Production of “Boris Godounoff” at La Scala in Milan. Above: The 
Scene of the Coronation Episode; Below: Palace Interior for the Death Scene 


ILAN, March 31.—Among the his- 

toric successes of La Scala, none has 
excelled that of “Boris Godounoff,” which 
has been handsomely staged and excel- 
lently cast. The work is virtually given 
in its entirety with probably fewer cuts 
than have ever been made before. To 
Sigismund Zaleski in the name part and 
Elvira Casazza as Marina goes the credit 


for really fine performances. For the 
closing few representations of the work, 
Vanni-Marcoux and Marcel Journet of 
the Paris Opéra Comique have been en- 
gaged to sing, the title réle falling to the 
former, who recently sang it in the Pa- 
risian production. “Boris” has also been 
performed in Brussels and Barcelona this 
season. 





Pizzetti Appears as Acompanist in 
Florence 


FLORENCE, March 31.—With Inde- 
brando Pizzetti at the piano, the ’cellist, 
Alexander Barjansky was heard in the 
Sala Bianca of the Pitti Palace under 
the auspices of the “Friends of Music.” 
A protest ‘has been made _ recently 
against the use of the famous palace 
for carnival balls, though the concerts 
by the Friends of Music have been uni- 
versally indorsed. 


Sardinia Hears “Manon” 

CAGLIARI, SARDINIA, March 28.—Mas- 
senet’s “Manon” recently had its first 
performance in Sardinia, at the Poli- 
teama Margherita. Ines Alfani Tellini 
in the title réle created a profound im- 
pression. Renzo Salanti, a youthful 
tenor, making his début as des Grieux, 
suffered from a panic of nerves the first 
night but in subsequent performances 
sang excellently. 


Strauss Conducts First 

° 66 . 99 

Vienna “‘Joseph’s Legend 

[ENNA, March 31.—The first per- 

formance here of Richard Strauss’ 
ballet, “Joseph’s Legend,” was given re- 
cently at the Operntheater under the 
baton of the composer and created a 
uniformly favorable impression. On the 
same evening the composer’s “Feuers- 
not” was also given. The cast of “Jo- 
seph’s Legend” included _ Buchinger, 
Pichler, Pfundmayer, Raimond, Dubois 
and Rathner. In “Feuersnot” the three 
principal réles were taken by Bauer- 
Pilecka, Anday and Rajdl Lob, with the 
minor roles by Manowarda, Betetto, 
Madin, Arnold, Steymann and Breauer. 
Dr. Strauss was acclaimed by the audi- 
ence at the close of each performance. 

Leo Schiitzendorf, tenor of the Berlin 
Staatsoper, was the guest artist in a 
revival of “The Marriage of Figaro,” 
given under the baton of Schalk, with 
a cast which included Born, Rajdl, An- 
day, Kittel, Tiemer, Norbert and Arnold. 
Wilhelm Fiirtwangler conducted as guest 
at two recent concerts of the Philhar- 
monic here. His programs embraced the 
standard classics and his readings were 
notable. Siegfried Wagner was guest 
conductor at a concert which included 
works of Liszt, Richard Wagner and 
three numbers by the conductor. 

Corry Nera, the Dutch soprano, ac- 
companied by Mark Lothar of Berlin, 
was heard in a second fine recital re- 
cently. Ursula Greville, an English so- 
prano, has won. widespread favorable 
comment by her interpretations, both of 
modern and classic songs. Gertrude 
Forstel, Georg Maikel and Anton 
Tausche were soloists at a recent per- 
formance of Haydn’s “The Seasons” by 
the Singakademie under the baton of 
Hans Duhan. 





Americans in Concert in Rome 

ROME, March 31.—An American girl 
was introduced to a mixed audience of 
Italians and Americans at the American 
Academy in Rome on March 6, when 
Rosalie Miller gave a program which in- 
cluded four Negro Spirituals. These 
quaint numbers, arranged by Burleigh, 
Guion and Reddick, followed arias by 
Gluck and Handel, four “Rispetti’” by 
Wolf-Ferrari and several French songs. 
The soprano has since appeared in pri- 
vate recitals and was recently guest of 
honor at a reception given by Major 
Felix Lamond and Mrs. Lamond in their 
villa opposite the Academy. Albert 
Spalding, the American violinist, has 
been heard twice recently with much 
interest, once at the Sala Santa Cecilia 
and once at the Augusteo. At the for- 
mer recital, his playing of Lorenzo 
Perosi’s Theme and Variations was par- 
ticularly applauded. 


New Dohnanyi Opera Heard in 
Budapest 
Lt pier bed March 27.—‘‘The 


Voi¥ode’s Tower,” a new opera : 
by Ernst Dohnanyi, based on the 
tale of Mare Henry and with a 
Hungarian libretto adapted by 
Viktor Lanyi, was heard for the 
first time at the Royal Opera here 
recently. The work created a pro- 
found impression on the audience 
and aroused the most favorable 
*riticism. : 
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“MISS CASE GIVES NOTABLE RECITAL”—BOSTON HERALD 





HE above headline in the Boston Herald, March 29th, 1922, followed Anna 
T Case's first recital in Boston, another emphatic success for America’s favorite 


recital soprano. The writer continued: 


“Miss Case showed skill and originality in her program making, and as well, 


aste. . . » Good taste, furthermore, she showed in her songs. Her tones 


-1 themselves of a truly surpassing loveliness. Miss Case has a beautiful 
B voice, a clear lyric soprano of long range, with a fine even scale from its lowest 
note to its highest. She produces this voice with absolute ease, because, in part, 
of her admirable breath control, making it carry to the end of the hall. She has 
in short, an uncommonly fine technique, and she sings in tune. She turns her 


phrases with elegance, she shows a high order of musical and rhetorical intelli- 


gence 


J. McIsaac, writing in the Boston American, headed his article, dated March 


e 29th, 1922, 
CASE RECITAL DELIGHTS AT SYMPHONY HALL 


“Anna Case gave a recital at Symphony Hall last night. Just to look at Miss 
Case was worth the price of admission. She was the daintiest, most exquisite little 
person who has stepped upon the big platform at Symphony for ever so long. 

“This young lady was for a number of years in the Metropolitan Opera Com- 
pany. Then she went into the concert field and has been singing everywhere but 
Boston for the past five years. Why she didn’t reach Boston is something for the 
managers to explain. 

“Ordinarily the better the singer the worse she looks. Which would mean 
that Miss Case looked so well she must be a very poor singer. But this isn’t so at 
all. She owns a very lovely voice. A lyric soprano with a lot of dramatic expres- 
sion in it, and she sings easily, gracefully and intelligently. 

“Her program was a formidable one. It ranged from sixteenth century, Italian 
composers like Scarlatti, through the Germans and French of the eighteenth cen- 
tury right down to Debussy, Strauss and other intensely moderns.” 





ANNUAL NEW YORK RECITAL AGAIN A TRIUMPH 





LWAYS a social as well as a musical feature of the New York concert season, 
A Miss Case’s annual recital at Carnegie Hall last October brought forth a repre- 
sentative audience including many important dignitaries. Her art was given wide- 
spread attention by the press, from which we quote: 

“Anna Case sang in Carnegie Hall last evening to an audience of Metropolitan 
quality, recalling her ‘prentice days of opera, but in eager cordiality more like 
the concert throngs of her own transcontinental tours. A stage set with flowers, 
Sembrich footlights and a Jenny Lind gown, made a picture instantly applauded 
when the slender singer appeared. She sang unaffectedly, vivaciously or plain- 
tively by turns, the voice flute-like in its lightest flights, faint but not forced, and 
the sheer youth, beauty and charm of it disarming any who looked for more pyro- 


technic display.".——-New York Times, Oct. 20, 1921. 


«iss ANNA CASE gave her annual fall song recital last evening in Carnegie 
Hall before an audience which plainly adored her. Small blame to any 
audience for that, for surely if ‘a beautiful maid is a cheering sight to see,’ then a 


good look at Miss Case ought to make the whole world happy. Also, it is pleasant 
to hear her sing. It is no news that she sings with much charm, sometimes with 
delightful fancy, and not infrequently with serious feeling.” 


—W. J. Henderson, N. Y. Herald, Oct. 20, 1921. 


“A stage decked with palms, chrysanthemums and red autumn leaves; a 
large and devoted audience; oceans of applause; bushels of flowers. All these at 
Carnegie Hall last night, where Anna Case gave a song recital. Her program 
was a delight. There were seventeenth century songs in Italian and English, a jolly 
trifle by the indulgent Johann Sebastian Bach, two lovely Swedish folksongs, lyric 
bits by Emile Nerini, songs by Strauss, Schumann, Schubert and Anna Case, and 
Debussy’s famous ‘Nuit d’Etoile.’ Miss Case never built better, and few singers 


build as well.""—Deems Taylor, N. Y. World, Oct. 20, 1921. 


“An Evening of Effervescing Charm.” 


—Katharine Spaeth, Evening Mail, Oct. 20, 1921. 





CASE OPENS CAPITOL SEASON, MRS. HARDING PRESENT 





dl ber concert season in Washington was opened yesterday afternoon by 
Anna Case, soprano, who gave a song recital. Miss Case was greeted 
by an audience which filled the National Theatre, with Mrs. Harding in the presi- 
dential box, accompanied by several members of the cabinet circle. 

“Miss Case gave a program of charming songs, ranging from the ancient 
to the modern. The program had an added interest in a new song by Miss Case, 
which was received with spontaneous applause by the audience. It is Spanish in 
type and rhythm, and she sang it in excellent Spanish. Miss Case displayed bril- 
liant attainments as a linguist, singing in Italian, German, French, Swedish, Spanish 
and English. Her phrasing and breath control were delightful, her light, delicate 
vocal work exquisite, and her enunciation, by which no word was lost to her 
hearers, was excellent, adding much to the effectiveness of her singing.” 


—The Evening Star, Washington, D. C., Oct. 22, 1921. 


AMERICAN GIRL IS DELIGHT IN LOCAL CONCERT 


“Singing as it should be done, by a genuine American girl, whose entire musi- 
cal education and experience has been gained in the United States, was the artistic 
feast of the large audience at the Lyric Theatre Friday evening. 

“Miss Case is a concertisat who has few equals, and it was the verdict of those 
who heard her in both of her local appearances that she has made much progress 
in the intervening years. It is a genuine treat to listen to her marvelous voice, 
with its purity and limpidity of tone, richness of color, delicacy of shading and 
nuance and its wealth of expressive beauty. One of the most satisfying things 
about her singing is that she does it with such naturalness and ease, and is withal 
so expressive in the various moods of the composers. 

“Her enunciation is superb and even in the most delicate pianissimos there 
was bell-like clarity and correctness of vocal methods. No more pleasing artist 
has been heard here during this or any other season, and the audience was rap- 
turous in its appreciation.” 


—The Memphis (Tenn.) News Scimitar, March 11, 1922. 





SOUTHERN CITIES GO WILD OVER CASE 





ANNA CASE SETS ’EM YELLING AT NATIONAL 





Not Since Galli-Curci Has a Singer So Stirred Greensboro Music Lovers 
The headlines above from the Greensboro (N. C.) Daily News, February 1! 1th, 


ie “ a fair sample of the sort of reception Miss Case gets on tour. The paper 
ntinued: 

“Anna Case set "em yelling at the National Theatre last night—the first time 
* phlegmatic Greensboro audience has added shouts to handclapping in approval 
a singer since Galli-Curci set the town crazy three years ago. But after the 
‘econd group last night the rafters rang again; and the Case concert will go down 
im the musical history of Greensboro as one of its most remarkable popular suc- 


‘esses. —Greensboro (N. C.) Daily News, Feb. 11, 1922. 


wo 
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AUDIENCE IS THRILLED BY MUSIC TREAT 





Anna Case Wins Instant Popularity and Takes Away Admiration of All Who 
Heard Her 





“It was the occasion of one of the most enthusiastic demonstrations ever 
witnessed in Charleston. Greeted by an audience which filled the High School 
Auditorium, the artist received an ovation rarely accorded any other singer who 
has appeared here.” 


—The Charleston (W. Va.) Gazette, April 27, 1921. 
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Management: METROPOLITAN MUSICAL BUREAU, Aeolian Hall, N. Y. City 
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PROFESSOR LEOPOLD AUER 


Master Violin Instructor of the World 


AND 


HERBERT WITHERSPOON 


Famous Singer and Teacher 
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| will hold a limited number of Consulting-Examinations at the Chicago Musical College, Saturday, April 29 and 
| Sunday, April 30. In these consultations advice will be given as to talent, course of study and correction of existing 
faults, if any. Fee on request. Reservations must be made in advance. 


| DR. FERY LULEK 


Celebrated Voice Specialist 
and Singer 
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will become a permanent member of the faculty of the Chicago Musical College beginning with the Summer Master 
School, Wednesday, June 28. Applications for periods this summer and next fall are now being received. Terms 


FREE SCHOLARSHIPS 


Professor Auer, Mr. Saenger, Mr. Witherspoon, Mr. Hageman, Mme. Delia Valeri, Mme. Hinkle, Mr. Grainger, Mr. Tarasoff and 
Mr. Eddy have each consented to award a Free Scholarship to the student who after an open competitive examination is found 
to possess the greatest gift for singing or playing. Free scholarship application blank on request. 


on request. 








Complete summer catalog on request. Lesson periods should be engaged now. Private and Class Lessons may be arranged with 
all teachers. 


DORMITORY ACCOMMODATIONS FALL SESSION OPENS SEPTEMBER 1! 
COMPLETE CATALOGUE ON REQUEST 











Chicago Musical College 


626 South Michigan Avenue Chicago, III. 


FELIX BOROWSKI, President RICHARD HAGEMAN, Vice-President CARL D. KINSEY, Manag: 
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oben G. Weigester to 
Hold Six Weeks’ Vocal 


Classes in Youngstown 
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Robert G. Weigester, Voice Teacher 


With his wife, Louise Weigester, Rob- 
ert G. Weigester of New York will hold 
summer courses in singing at Youngs- 
town, Ohio, from July 18 to August 29. 
Instruction in tone production and song 
interpretation will be given in private 
lessons and classes, and opportunity will 
be afforded for special coaching in ora- 
torio, opera, church and concert singing. 
This special summer course has_ been 
designed to cover the entire art of sing- 
ing, with use whenever possible of the 
students in the class for illustration of 
the principles expounded by the teach- 


ers. The classes will be informal and 
free discussion will be invited. In the 
study of classic and modern songs, Mr. 
and Mrs. Weigester plan to analyze each 
number with regard to the poem, key, 
rhythm, harmonic structure, esthetic 
character, ete. 
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Mme. Lund Presents Hill Songs 


Two Saturday evening song recitals 
by Charlotte Lund, contralto, drew good- 
sized audiences to the studio of Mabel 
Wood Hill, song composer. Mrs. Hill 


herself played the accompaniments for 
Mme. Lund in her set of “Aesop’s 
Fables” at the first of these programs. 
Her settings of some Norwegian folk- 
songs were also given by the singer, in 
her second program. Several extras re- 
warded the applause of Mme. Lund’s 
hearers, and she repeated the “Stand- 
chen” and “Zueignung” of Strauss, De- 
bussy’s “Green,” the Franz “Fiir Musik,” 
Densmore’s “Just for To-day,” Florence 
Parr Gere’s “La Vie” and Karolyn Wells 
Bassett’s “Take Joy Home.” Gordon 
Hampson at the piano contributed sub- 
stantially to the success of the recitals. 





Women’s Philharmonic Society Gives 
Musicale 
The fifth musicale of the Women’s 


Philharmonic Society was held at the 
Carnegie Hall Studios, New York, re- 
cently. The guest of honor was George 


E. Shea, operatic baritone. The artists 
presented were Walter Bogert, baritone, 
and Julius Koehl, pianist, who were 
warmly greeted by the large number of 
guests present. Mr. Bogert sang num- 
bers by Beethoven, Handel, Carissimi, 
Bruneau, Moussorgsky, Richard Strauss 
and Mrs. H. H. A. Beach. Numbers by 
Grieg, Chopin, Mozart, Debussy and 
Sibelius were played by Mr. Koehl. 
Among the guests introduced to the so- 
ciety by Mrs. Leila H. Cannes, president, 
in addition to Mr. Shea, who made an 
address, were Enzo Serafini, of La Scala 
Opera, Milan; Mr. Von Angel, Dutch 
pianist, and Stanley Philps. Mrs. David 
Graham was chairman of reception, and 
Beatrice Reiff was hostess. 





Esther Dale Takes Church Post 


Esther Dale, soprano, who recently 
appeared successfully in New York and 
Boston is engaged for the month of 
April as soloist at the Center Congrega- 
tional Church in Boston. On May 1, she 
will take up her post as soloist with the 
ty Congregational Church, Montclair, 
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New York and Boston Critics Unanimous! 





Evelyn MacNevin Plans 
Concert Tour in Canada 
Beginning in the Fall 
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Photo by Apeda 
Evelyn MacNevin, Contralto 


An artist whose studies have been 
pursued in this country and whose view- 
point is wholly American is Evelyn 
MacNevin, the young contralto, who has 
given two Aeolian Hall recitals and is 
now fully launched upon what has every 
promise of being a successful career. 

Miss MacNevin was born in Canada, 
but she has been a resident of the United 
States from an early age. She received 
her vocal training in New York, where 
her father is a prominent medical spe- 
cialist. 

The young contralto differs from the 
average recital débutante in that she 
professes to harbor no operatic aspira- 
tions. She finds her gifts best suited 
to the interpretation of songs, and en- 
tertains the hope of presenting a whole 
program of German lieder next season. 

In addition to her two appearances in 
New York, she has sung with success 
in Toronto, and will be heard on a long 
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NEW YORK 


“She is a singer of expressive, often exuberant feeling for 
vhat is called ‘tone color’ in the voice, as in modern songs 
'y Mme. Poldowski, Herreshoff and Barnett. There was 
due regard for style and distinction, too, in a Mozart ‘Alle- 
wa and airs of Bach and Donaudy.”—Richard Aldrich in 

ew York Times, Nov. 24, 1922. 


“Miss Esther Dale had the wisdom to get well off the 
eaten track for her song recital in Aeolian Hall, Wednes- 
day atternoon. Altogether the selection of songs was un- 

ual and interesting. At the outset Miss Dale showed in 
the Mozart ‘Alleluia’ an enviable skill in florid execution. 

other pieces she was heard to advantage as an interpre- 
er.’—Pitts Sanborn in the Globe, Nov. 24, 1922. 


Esther Dale, a debutante soprano last year, sang to a fair 
d and friendly audience in Aeolian Hall yesterday after- 
on. At her former appearance she gave evidence of musi- 
gifts and well grounded training. Yesterday she dis- 
sed a riper art and a broader comprehension of the com- 
ers ideas.”"—Max Smith in New York American, Nov. 24, 


> 


One of them, the fluent ‘Alleluia’ from Mozart’s ‘Exul- 
, gave the singer opportunity to demonstrate that she 
id deliver florid passages with much rapidity and gen- 
ly with clearness. Another, Donaudy’s ‘O del mio amato 

brought out the best qualities of a voice, which, when 


Address: ESTHER DALE, 56 West 75th St., New York City 


favorably displayed, showed considerable richness of tint and 
sufficient resonance.” —W., J]. Henderson in New York Herald, 
Nov. 23, 1922. 

“Miss Dale’s voice was unusually pleasing, fine in quality, 
warm in color and evenly developed. Clear enunciation and 
interpretative intelligence were other agreeable features of 
her performance.”—New York Tribune, Nov. 23, 1922. 


BOSTON 


“Her voice is a dramatic soprano of warm, beautiful qual- 

ity. Her technique is excellent, commanding a smooth le- 
gato, firm breath control and remarkably clear enunciation. 
It was an afternoon of finished singing, singing worth while.” 
—Boston Herald, Jan. 15, 1922. 
_ “Miss Dale made an excellent impression when she sang 
in Boston a season ago. She strengthened this impression. 
Classic and modern songs were interpreted with a poise and 
an art which command growing respect. She is an accom- 
plished vocalist.”—Olin Downes in Boston Post, Jan. 15, 
1922. 

“In the main her songs were chosen with discrimination. 
In every instante, moreover, they were delightfully sung. 
Gifted with a voice that serves her well at every turn, Miss 
Dale is mistress of the arts of song. To an obviously musical 
nature she adds an intelligence as clearly perceptible.”— 
Boston Transcript, Jan. 15, 1922. 














tour through Canada, which her man- 
ager is now booking for next fall. She 
has lately been considering an offer to 
sing in London; also to make a tour 
of Australasia, but she has deferred ac- 
ceptance. Just now she is looking for- 
ward to a few months of mountain 
climbing in the Canadian Rockies. She 
will return to New York in the early 
fall to prepare for her concert activi- 
ties. Miss MacNevin is a pupil of Ju- 
lius William Meyer. 





Twilight Recital at Delta Kappa Epsilon 

Club 

The second of a series of twilight re- 
citals at the Delta Kappa Epsilon Club, 
New York, was given on Sunday after- 
noon, March 26. Claire Stickles, so- 
prano, sang William Stickles’ song cycle 
“Samoan Love Songs,” all four songs 
winning for her hearty applause. Mr. 
Stickles at the piano gave the authentic 
touch to his music and was called on to 
bow with his gifted wife. Hugo Kort- 
schak, violinist, and Francis Moore, pian- 
ist, collaborated in an excellent perform- 
ance of Grieg’s Sonata, Op. 13. Mr. 
Moore played Brahms and Verdi-Liszt 
solo pieces. H. E. Van Surdam, tenor, 
sang a Donizetti aria and his own song 
“Perhaps” and Millo Picco, baritone, 
sang several operatic arias. 





Letz Scholarship in Master School of 
United Arts 


Applications for the Letz Quartet 
Scholarship in piano, to be given at the 
Master School of United Arts, will be 
received at the office of the school, 312 
West Fifty-fourth Street, up to the end 
of the current month. The _ scholar- 
ship is for advanced piano students only. 
Application may be made by mail or in 
person. 





Ponselle to Sing for Rubinstein Club 

Her only New York recital for the 
season will be given by Rosa Ponselle, 
soprano of the Metropolitan Opera) Com- 
pany, before an audience of Rubinstein 
Club members in the ballroom of the 
Waldorf-Astoria on the afternoon of 
April 15. This will be Miss Ponselle’s 
second appearance for the organization 
presided over by Mr. and Mrs. William 
Rogers Chapman. 
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Toscha Seidel was the soloist, and he chose Brahms’ concerto in 
D. His playing on Saturday thrilled with energy and life, and his 
reading of the concerto was well-nigh perfect in balance, detail and 
finish.—Daily Express, January 16, 1922. 


His performance in the Brahms concerto removes any doubt 
that, young as he is, he can go to the heart of a composer’s mean- 
ing. It is a great advantage when a player means to do this for him 
not to have to bother about his intonation or his execution. Seidel, 
like Heifetz, never plays out of tune, and never loses his beautiful, 
pure tone.—Lady, January 19, 1922. 


It was largely a Brahms afternoon at Queen’s Hall on Saturday, 
when the sixth symphony concert was given, for the symphony and 
the concerto were both by that industrious hand. But all possibility 
of monotony was eliminated by the fact that the soloist in the con- 
certo was Toscha Seidel, the youthful Russian violinist, who reap- 
peared in London at the last concert. He had not been heard be- 
fore in a work of so exacting a character, and the fact that his play- 
ing, in point of tone, expression and interpretation, was better than 
before provided unmistakable proof of the truth that was patent 
before—namely, that he is a great violinist. With all the firmness 


of style proper to the music of Brahms there was an accompanying 
grace and appeal that made his performance very impressive, and 
though there is nothing in his deportment to catch the eye as his 
playing charms the ear, the public nevertheless expressed the warm- 
est approval and recalled him to the platform many times at the 
close of the concerto. The effect was to increase the reputation of 
the young player and to make it clear that in him we hear one of the 
great natures the world produces from time to time.—Morning Post, 
January 16, 1922. 





PRESS OPINIONS 
OF 
TOSCHA SEIDEL’S PERFORMANCE 


of the 
VIOLIN CONCERTO in D—Brahms 
at the 
Queen’s Hall Symphony Concert, London 


Conductor: SIR HENRY J. WOOD 
on January 14th, 1922 





“A NEW MASTER” 


One of the most pleasant occasions in the experience of a musical 
critic is when he encounters for the first time a new master not yet 
known to the general musical public. I had this experience last 
Saturday at the Queen’s Hall Symphony Concert, when the young 
Russian violinist, Toscha Seidel, played the Brahms concerto. I was 
told by friends who had heard him in America that he was very 
good. For once report did not exaggerate; but “very good”’ is, in 
these days of superlatives, inadequate. Toscha Seidel is one of the 
world’s four or five great violinists. The Brahms concerto is a good 
test. In fact you only need to hear a violinist in.the Brahms and the 
Beethoven concertos to know all about him. These two works supply 
a merciless test. 


Toscha Seidel is first rate; he plays with an impeccability of 
tone, a delicacy of phrasing, a perfection of modelling—without ex- 
aggeration of any sort—a vivacity of expression and a superb techni- 
cal virtuosity, which is what we mean when we say that an artist is 
first rate. He somewhat resembles Kreisler, but is far fresher, and 


it is to be hoped that we shall have further opportunities of hearing 
him in London.—T ruth, January 18, 1922. 











For most people, interest in yesterday’s Queen’s Hall Symphony 
Concert probably culminated in Toscha Seidel’s performance of the 
violin concerto in D by Brahms. The young Russian violinist was 
eminently at home throughout; his playing has a casual infallibility 
of its own, and the breadth of his vision is a source of keen pleasure. 
The tenderness with which he handled the plaintive themes of the 
adagio and the fire displayed in the final rondo made his reading 
memorable.—Sunday Times, January 15, 1922. 


Whether it was the conventional program, as a whole, or the 
special attraction of hearing Toscha Seidel play in the Brahms viol!" 
concerto which drew so many people together it would be difficult to 
say. Certainly lovers of pure violin music had a rare treat in listen- 
ing to the young Russian playing, with apparent ease and with con- 
summate artistry, music that has tested the powers of the greates' 
fiddlers of two generations. Never once was his tone otherwise tha! 
beautiful, his phrasing otherwise than musicianly, his double-stop- 
ping otherwise than the composer intended. And having admitted 
so much it is still consistent to go on to say that we believe that thls 
young man has it in him to give of this work an even finer and more 
mature performance some day. This is the kind of work that never 
thrills us on paper, the kind of which an average performance '' 
ders the music almost insufferable; but it is also the kind that ! 
merely permits, but demands the triumph of personality in its inter- 
preter. Great men have played this before Toscha Seidel, and playe¢ 


it here very recently. The young Russian holds his own.—Daily 7! 


Ne 











graph, January 16, 1922. 


Toscha Seidel collaborated in a finely propertioned perform 
of the concerto. His whole conception of the music was broad 
strong, and it was carried out with splendid technical command. 
was an important contribution to what was a delightful concer’ 
lovers of Brahms.—Times, January 16, 1922. 


Tr 





RETURNING TO AMERICA FOR SEASON 1922-1923 





Management: WOLFSOHN MUSICAL BUREAU, 8 East 34th Street, New York 
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TOSCHA SEIDEL 
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NIEMACK 


Scores Triumph in 


Debut Recital 


At Town Hall, March 23, 1922 


Following are a few excerpts 
from her press comments: 


_“Her tone was large and generally 
firm, her intonation accurate and her 
technic good.”—-New York Herald. 


“Her tone was unusually good and 
he mastery of technic sufficient to 
permit her to be effective with au- 
thority in the Paganini _concerto.”— 
New York Tribune. 


“An absurdly young and charming 
maiden . . . played upon the 
violin with a charm that had nothing 
absurd about it. A Handel sonata 
and the Paganini concerto offered 
Miss Niemack a stern test, but she 
came out of it with tone unflagging 
and lucid."—New York Sun. 


“Her performance of a Handel 
sonata and Paganini concerto was 
a icant of her appreciation and 

lerstanding of the classic period 


of composition."—New York Ameri- 
can, : 


“There was dignity and breadth to 
the Handel sonata, going with a full 
sonorous tone more mature 
than her years would seem to war- 
int and without mannerisms.”— 
York Evening Mail. 


- was heard by a musical audi- 

vith evident pleasure in Handel’ s 
sonata and a concerto of Paganini.”— 
ew York Times. 

She played an exacting program, 
$s an abundance of talent, her 
1s good and she has an ear for 
m as well as for intonation.”— 

York Evening Telegram. 


r technical resources are sound.” 
' York Evening World. 





Engaged as Soloist by 
Banks Glee Club 
At Carnegie Hall, April 19, 1922 
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Management: 


MUSIC LEAGUE OF AMERICA, Inc. 
SF st 34th St., New York City 











Matteo Bensman, Russian Composer, 
Dies on Eve of Début in New York 
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Cardiac Lesion Follows Un- 
successful Attempt to Raise 
Money to Pay Orchestra— 
Memorial Concert Given In- 
stead of Program Prepared 
—Bensman Noted in Europe 
Where His Operas Were 
Sung—Movement to Pro- 
duce His Works Here 


lat days before his American 
début as an orchestral conduc- 
tor in a program of his own compo- 
sitions Matteo Bensman, a. Russian- 
Jewish composer of note died of 
heart disease in New York on the 
night of April 7. 

Mr. Bensman, several of whose operas 
have been performed in European cities, 
and who won the Gold International 
Medal at Milan in 1905, was to have 
presented his program in Carnegie Hall 
on the evening of April 9. Instead of 
the concert, a memorial service for Mr. 
Bensman was held. 

The composer, his friends say, had 
died of a broken heart. The Musicians’ 
Union had demanded advance payment 
not only for rehearsal but also for the 
concert and excitement due to his un- 
successful attempts to raise the neces- 
sary money in so short a time, resulted 
in a cardiac lesion. 

Mr. Bensman was born in Russia 
forty-five years ago. His oratorio “La 
Nunciazione,” which won him the Gold 
International Medal, was produced in 
Milan in 1905, and his opera “Nuova” 
was given there the same year. His 
other operatic works, “Erasmus” and 
“The Jews,” the latter based upon Chi- 
rikoff’s drama, were produced in other 
European cities, and his symphonic 
work, “Palestina,” which was scored for 
chorus, orchestra and ballet, was per- 
formed in Vienna by Gustav Mahler, and 
with it, Bensman hoped to gain recog- 
nition in this country. 

Coming to the United States about 
a year ago, Mr. Bensman had a hard 
struggle. On Christmas Eve, last, a 
benefit concert was given for him in 
Carnegie Hal] by prominent musicians 
who were his fellow countrymen. Last 
month plans were made for the produc- 
tion of “Palestina,” and the date was 
set for March 18. Enough money could 
not be got together, however, to pay the 
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Matteo Bensman, Who Died Last Week a 
Few Days Before the Date Set for His 
Début in America as Composer-Con- 
ductor 


musicians and the performance was 
abandoned. It has since been found that 
Bensman in the meantime was near to 
starvation. Finally, through a Hercu- 
lean effort, he managed to gather 
enough money and guarantees to en- 
gage an orchestra a second time and the 
concert was scheduled for April 9. On 
Friday he was notified that $200 more 
was needed and an unsuccessful attempt 
to obtain this sum was made just before 
his death. 

The memorial concert was given by 
some of the same artists who had been 
heard at the concert in December: Can- 
tor Josef Shlisky, tenor; Maximilian 
Rose, violinist, and the Synogogal Chor- 
al Alliance under the conductorship of 
M. Posner. Besides these, solos were 
sung by Cantors Herschmann, Rosen- 
blatt and Kwartin. Morris Samuels 
was chairman of the memorial, and Wil- 
liam Edlin, editor of The Day, and 
Henry Lefkowitz delivered orations in 
which they told of the struggles of the 
composer for the advancement of the 
Jewish people and Jewish music. The 
association, it is said, will take imme- 
diate steps for the production in this 
country of Bensman’s works. 





Organiate to Take Active Part in Music 
Week in New York 


A festival of organ music as part of 
the Music Week celebrations in New 


York is announced by the National As- 
sociation of Organists, at whose disposal 
the Wanamaker Auditorium with its 
fine new organ has been placed for this 
purpose. The association is planning 
to make this event one of unusual signifi- 
cance. The cooperation of the Catholic 
Guild of Organists and the Society of 
Theater Organists has been secured. A 
different program will be given every 
afternoon in the Auditorium. A number 
of prominent organists will appear dur- 
ing the week including Charles M. Cour- 
boin, Richard Keys Biggs of the Church 
of the Queen of All Saints, and John 
Doane of the Church of the Incarnation. 
Admission will be free. 





Mme. Pavlowa to Say Au Revoir at 
Metropolitan 


Directly following the close of the 
Metropolitan Opera season, Anna Pav- 
lowa, as already announced, will occupy 
the Metropolitan Opera House for the 
week, beginning April 24. This will be 
her first appearance in nearly ten years 
at the Metropolitan, where she made her 
American début, and this engagement 
will also be her farewell to America for 
two years, as her American manager, S. 
Hurok, has arranged for an Oriental 
tour beginning next autumn. Mme. 
Pavlowa will sail for Europe on May 6, 
and will rest during the entire summer 
with the exception of one benefit per- 
formance in Paris on May 20. She will 
travel to Japan via Quebec and Van- 
couver. After seasons in Tokio and 
other Japanese cities she will appear in 
Shanghai, Hong Kong, Manila and other 
cities, ending with Bombay, whence she 





will embark for London. This will be 
Mme. Pavlowa’s first tour of the Orient. 











London Hears New Stravinsky 
“Ragtime” Ballet 


NEW BALLET in “ragtime” 

by Igor Stravinsky was pre- 
sented for the first time during the 
week at Covent Garden, London, in 
conjunction with the film “Theo- 
dora,” according to a despatch to 
the New York Herald, which adds 
that the piece was presented de- 
spite the protest of the composer 
who held that it was unfit for 
theatrical production. Massine, of 





the Diaghileff Ballet, held the 
rights of the piece, however, and 


went ahead with it, sharing terp- 


sichorean honors with Lydia Lopo- 
kova. The work received bad 
notices from most of the critics. 
The London public, however, with 
an insatiable appetite for dancing 
and films, is flocking to Covent 
Garden. Eugene Goossens con- 
ducts the large symphony orchestra 
several nights each week. 








Study Country Dances at Iowa College 


CEDAR FALLS, Iowa, April 8.—A move- 
ment has been started at the lowa State 
Teachers’ College here to preserve the 
pioneer dance music and dances of the 
Middle West. It was arranged with 
Josiah Petty of Perry, Iowa, champion 
fiddler of the Mississippi Valley, and his 
caller, M. J. Knowlin of Perry, to put on 
a course of instruction for a large num- 
be of students who learned and practised 
several of the old-time steps, and the 
course will be continued. Mr. Petty is 
eighty-three years old and recently won 
a medal at an Omaha contest as the best 
fiddler in this section of the country. 
Mr. Knowlin has an unlimited number of 
calls and a great variety of rhymes to 
make them fit with the music. B. C 





ETHELYNDE SMITH 
SOPRANO 


Sang on her 
recent 
transcontinen- 
tal tour 
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“DE BOGIE MAN” 
by 
KAROLYN WELLS BASSETT 
Published by 
HAROLD FLAMMER, Inc. 
57 West 45th St., New York 
For sale at all music stores. 














. 
ese 








~ American YO of 


Dramatic Arts 

a Founded 1884 

: Recognized leading institution for 
dramatic training in America Pg 

FRANKLIN H. SARGENT, President ey 


For catalog and information, apply to 
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Recent Songs by 
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Werner Josten 


The Three Holy Kings, Medium, Net 60c 
Exaltation, High, Net 60c 
Summer Night, High, Net 60c 
Morning, High, Net 60c 
Sumer is icumen in, High, Net 60c 
The Windflowers, High, Net 60c 


G. SCHIRMER, Ine. 


New York 
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PHOEBE CROSBY 


New York Recital 
Aeolian Hall 


April 5th 1922 





Soprano 



























‘Has the natural advantage of a fresh, sonorous voice dramatic in timbre 


* * * as an interpreter was intelligent, sympathetic and sincere.” 


‘She sang with a very pretty quality of voice and with a generally good tone, 
accurate interpretation and smoothness of style.” 


‘‘Miss Crosby disclosed rare musical worth, with a voice well produced and 
possessing a mellow quality—Her high notes were thrillingly beautiful.”’ 


‘‘Phoebe Crosby showed why so many good things have been said of her sing- 
ing—met the exacting demands triumphantly with all the advantage of voice, 
style and personality.”’ 


‘She was visually and orally a delight—Her voice is pleasing and flexible and 
responds readily to the intelligence of the singer.” 


Exclusive direction 


WALTER ANDERSON 


Phone Bryant 1212 


New York City 
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.) OSA PONSELLE hz. completed four 
[\ seasons at the Metropolitan Opera 
ice since she made her début there as 
,era singing opposite Caruso, in 
~za del Destino” in November, 1918. 
simost “unheralded and unsung,” the 
a .. which has made her a _ prime 
favorite was instantaneously accepted by 
Metropolitan patrons not only as a dis- 
covery but as a brilliant acquisition. 
Unlike so many of her predecessors, 
Miss Ponselle has never appeared on a 
orand opera stage in any other capacity 
than that of prima donna—a fact which 
may be viewed as all the more remark- 
able when it is considered, that this Amer- 


S i-an-born girl received her entire musical 


and cultural education in the United 
States and that her study of grand opera 
itself was compressed into less than the 
space of a year before her début. Without 
means other than those accruing from 


UNL 





“The Kranich & 





Bach piano is an 


Rosa Ponselle Sings Twelve Réles 
in Four Seasons at Metropolitan 
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her own labors; without the helping hand 
of any wealthy patroness, this gifted 
girl shook off the conditions of birth and 
environment and fought her way to the 
forefront of musical endeavor. 

Miss Ponselle joined the Metropolitan 
organization without a repertory. Verdi's 
“Forza del Destino” was the first task 
assigned her by Mr. Gatti-Casazza. Her 
instant success meant that she must in 
a very short space of time acquire more 
roles, a process which was accompanied 
by more hard work than all that had 
gone before. Her rugged Latin physical 
equipment, however, proved equal to the 
exacting task and when she recently 
closed her fourth successive season she 
had mastered and appeared in no less 
than twelve different works. In Miss 
Ponselle, the Metropolitan found an 
artist endowed with the requisite dram- 
atic and vocal powers demanded by the 
book and score of works which had been 
on the shelves for years. 

Between seasons, Miss Ponselle’s time 
is wholly taken up by her concert and 
festival engagements. Her spring tour 
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CONRAD 
FORSBERG 
Pianist 
and 
Concert 
Accompanist 


DENNLCEOTENIONYODAOOAD ETA ELDON NAY 


ICH-&-BACH 
Ultra-Quality PIANOS 
and PLAYER PIANOS 


artistic achievement and 


= never fails to respond, whether, when I am appearing as soloist, 
> a demand is made for a big tone, or when the most difficult effect 
= required in accompaniment is wanted, that of a delicate pianissimo. 
5 

“The many famous singers with whom I have used your piano, 
never fail to speak in most extravagant terms of the wonderful 
tone of velvet easily produced in your piano, 

‘‘Hoping that I may never be without the artistic companionship 
of a Kranich & Bach, I beg to remain with best wishes for your 
continued success, 

‘*Most sincerely,’’ 


Established 1864 
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Piano Associate Teacher 
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IZ RANICH & BACH 


Mrs. HARVEY D. INGALSBE, 


Cinna. Frvbung 


235 East 23rd Street 
16 West 125th Street 
NEW YORK 
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CAROLYN BEEBE 


this season will embrace no less than 
twenty cities in nine of which she will be 
appearing for the second time, and in 
five for the third. A. C. 


SIOUX CITY WANTS OPERA 


Organization Helps Local Singers to 
Become Familiar with the Stage 


Sioux City, Iowa, April 10.—The 
Fleetwood Opera Singers, a local organi- 
zation recently presented the ‘Prison 
Scene” from Verdi’s “Trovatore” at the 


Princess Theater. Willis Fleetwood, 
Olive Fleetwood, Dora Nelson and Wil- 
liard Greene sustained the principal 
roles. The scene was presented on three 
consecutive evenings. The fine work of 
principals and chorus drew enthusiastic 
applause from large audiences. 

The organization was founded last 
Fall with Mrs. Willis Fleetwood as presi- 
dent, Dora Nelson as secretary and Wil- 
lis Fleetwood as conductor. Its aim is to 
give local singers an opportunity to be- 
come familiar with the routine of opera 
at home and to pave the way for a civic 
opera company, supported and fostered 
by the community. 

The society, which has presented ex- 
cerpts from “Carmen” and “Trovatore” 








on previous programs, contemplates a 
performance of Gilbert and §ullivan’s 
“Mikado” and one act of “Faust” in 
conjunction with the Sioux City Wo- 
man’s Club Chorus, of which Willis 
Fleetwood is conductor, at a Spring 
Festival. In this work Mr. Fleetwood 
will have the collaboration of Harold 
Holst, instructor of voice at Morning- 
side College. The management of the 
Princess Theater has lent the auditorium 
scenery and costumes. The theater or- 
chestra was used to accompany the 
operas. 

Elsie Baker, contralto, was heard in 
recital at Grace M. E. Church recently. 
Max Gegna, ’cellist, and Axel Skjerne, 
pianist, assisted Miss Baker in the pro- 
gram. A large audience was enthusi- 
astic. The event was the last of the 
Morningside College Concert Series. 

W. CurTis SNow. 





Dicie Howell Sings in Lock Haven 


Lock HAvEN, PA., April 8.—A large 
audience heard Dicie Howell, soprano, 
on March 27, in the chapel of the State 
Normal School. Her excellent program, 
especially the numbers of Mozart and 
Gounod, elicited much praise and many 
demands for encores. Helen Wolverton 
was an excellent accompanist. 

OLIVER STERLING METZLER. 


BACH CHOIR 


Annual Festival 
Dr. J. FRED WOLLE, Conductor 


AT 


LEHIGH UNIVERSITY 


BETHLEHEM, PA. 





Friday, May 26, 1922 


4:00 P. M.—Bach’s St. Matthew Passion, Part I. 
8:00 P. M.—St. Matthew Passion, Part IT. 





Saturday, May 27 


1:30 P. M.—Mass in B Minor—Kyrie and Gloria. 
4:00 P. M.—Mass in B Minor—Credo to end. 


Prices per session, $1.00, $1.50 and $2.00 (tax exempt) 


Course tickets, $4.00, $6.00 and $8.00 (tax exempt) 





“The best choir in the United States.’’- 


New York Evening Post. 


Henry T. Finck, in the 


For tickets and information, address 


A. C. HUFF MUSIC STORE, Bethlehem, Pa. 























ANNOUNCES 


SPECIAL SUMMER CLASSES in the BEEBE MUSIC STUDIOS 


In the ART of PIANO PLAYING 


ELEANOR McLELLAN 


‘‘ Maker of Singers’”’ 


Will Direct the Art of Singing 
THEORETICAL SUBJECTS COVERED BY ABLE TEACHERS 
Carolyn Beebe, Founder of New York Chamber Music Society, 


will specialize in ensemble coaching 
For information and time reservations address 


BEEBE MUSIC STUDIOS 


Telephone: Circle 1350 Carolyn Beebe Records for the Duo-ART 


402 Carnegie Hall, New York 


HELEN BEEBE, Soprano 


Associate Teacher 
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Soloist 






















Mme. Meluis has a gracious pres- 
ence and a voice that would shame 
the nightingale. Here is an aston- 
i ishing voice, the kind that comes 

once in a generation. She is un- 
' questionably the most sensational 
American singer in many seasons. 
—H. Z. Torres, New York Com- 


mercial, 









































At Carnegie Hall 
there appeared a so- 
prano whose name 
is almost Hawaiian 
in its soothing, mel- 
lifluous charm— 
Luella Meluis. And 
her voice is as melli- 
fluous as her name. 
Her voice is not only 
lovely in quality, 
but well trained.— 
Henry T. Finck, N.Y. 
Evening Post. 


American perseverance, capacity 
for study, and intelligence have 
contributed much in making a 
ranking coloratura out of Luella 
Meluis. She has a refined art of 
interpretation. — Maurice Rosen- 
feld, Chicago Evening News. 








Soloist 


Great Oratorio 
Festival 


Symphony Hal] 
Boston 


April 23rd 













JULES DAIBER 
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Coloratura Soprano 


BRAVURA 





She classifies as a coloratura, 
and she can perform about as 
many feats of fireworks with it as 
any coloratura on the map. Tricky 
high notes, agile runs, glittering 
trills are all one to her, and all cut 
with the exactness of a jeweler’s 
engraving. And she can sing like 
a musician.—Edward Moore, Chi- 
cago Tribune. - 
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PROGRAM 


OA ED Be 66:6 0 san cdeswks bed Vee FFs co bee Loewe 
SWEET BIRD (Il Pensoroso) 
With Flute Accompaniment 
AH! SANS MEMP (L’Enlévement au Sérail) .Mogart 


II 
he A oie 6c Cada Hed c 00 w Igor Stravinsky 
PR Talk: DIV ks « din’ 00 0 0 nb USCS hos arS Cimara 
oy ft re ee Wilhelm Peterson-Berger 
AIR DU ROSSIGNOL.......... Camille Saint-Saens 
SPOR RN COOMA RMN SPREAD 60 oc s cece vicvoeeé TAset 
Balk CO ee et Ons 0.060663 eveenes td Jules Benedict 

With Flute Accompaniment 

III 
QUI LA VOCD (Il Puritani) ..........c00c. Bellini 

IV 
een Ser BD. 660 ta chidecess Amherst Webber 
EEE” 5 000 04 44.05 k% oaecesacoectal Alice Barnett 
peo) oy ee Wintter Watts 
NATURD’S HOLIDAY ........6% Richard Hageman 


Coenraad v. Bos at the piano. 


Opening Concert New York Reci: 
Evanston Town Hall 
May Festival Tuesday Eve 
May 25th “The Sensation of the Season”’ April 18th 


LUELLA MELUIS 








Mme. Meluis has a voice and can 
sing. The voice of this singer is 
really golden, And it is of a liquid 
gold that was created for the graces 
of florid singing. She has a most 
facile execution, an uncommonly 
good trill, a descending chromatic 
scale that equals Tetrazzini’s.— 
—Pitis Sanborn, N. Y. Evening 
Globe. 
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Mme. Meluis has 
everything to com- 
mend her—youth, 
beauty, personal 
charm and a voice 
of exquisite sweet- 
ness. — Ruth Dim- 
mick, N. Y. Morning 
Telegraph. 


Her tone has a pure, smooth and 
clear timbre, and ease and assur- 
ance of emission are the most at- 
tractive features of her art. She 
possesses a clear enunciation, and 
a striking stage personality.—dHer- 
man Devries, Chicago Evening 
American. 


















Third 
Chicago Concert 
Auditoriu 
Theatre 
April 25t 


Aeslian Mell 
New York City 
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Harpists in Convention Launch Extension Drive 





\ational Association Takes Steps at Chicago Meeting to Increase Chapters in Leading Cities 
—Programs at Auditorium Given by Ensembles Led by Maud Morgan and Carlos Sal- 
zedo—Numerous Soloists Heard—Felix Borowski Addresses Gathering—Next Convention 


in Syracuse, N. Y. 


PT MM 


~HICAGO, April 8.—Intensive efforts 
( toward nationalization and the ex- 
-onsion of local chapters in leading cities 
of the United States were decided upon 
at the second annual convention of the 
National Association of Harpists in 
Chicago, April 5 and 6. A notable gain 
-. membership during the year and the 
‘ablishment of a score of local chap- 
ters was reported to a gathering which 
was thoroughly representative of the 
harpists of the country. The bringing 
of the convention to Chicago gave an 
impulse to the work of extending inter- 
est in the West, and two weeks before the 
annual meeting leading harpists of the 
State organized the Illinois Chapter with 
readquarters in Chicago. 

Election of directors to succeed re- 


tiring officials, discussion of matters 
regulating the conduct of the organiza- 
tion, and two public programs occupied 


In 
es 


| the attention of the visitors. Six new 


directors were chosen, including Mrs. 
Karl Bitter, New York; Alice Hills, 
hartford, Conn.; Arthur Jones, Mrs. 
Anna W. Lawrence and Mrs. Charles 
Perceval of New York, and Mr. Van 
Veachton Rogers, Providence, R. I. Jean 
A. Whitten, Jersey City, and Mrs. Eliza- 
beth Luetchford, New York, were se- 
lected to fill the vacancies caused by the 
resignation of Mrs. Helen D. Cochran 
and Harriet Shaw. Directors whose 
terms hold over for the present year are: 
Mrs. Dorothy J. Baseler, Cynwyd, Pa.; 
Melville Clark, Syracuse, N. Y.; Mrs. 
Annie Louise David, New York; Kath- 
erine Frazier, Hartford, Conn.; Marie 
Miller, Maud Morgan, A. Francis Pinto, 
Carlos Salzedo, Salvatore de Stefano, 
New York, and Mary Warfel, Lancaster, 
Pa. Officers for the ensuing year will be 
chosen at a meeting of the directors on 
April 18. The next convention will be 
held in Syracuse, N. Y., in April, 1923. 


Leading Cities Represented 


Plans for the establishment of local 
chapters were discussed in detail by rep- 
resentatives of many leading cities. 
Among those who outlined projects for 
the formation of auxiliary bodies were 
Helen Menzer, Jersey City; Harry 
Chalmers, Akron, Ohio; Nora Morland 
Peck and M. A. Russo, Kansas City, 
Mo.; Mrs. C. H. Burch, Grand Rapids; 
Rita Seevers, Des Moines: Fannie 
Bourne, Scranton, Pa.; Helen McCarthy, 
Crawfordsville, Ind.; Virginia Ander- 
son, Lexington, Ky.; Josephine Horton, 
Ft. Wayne, Ind.; Mrs. H. J. Cloran, Ot- 
tawa, Can.; P. L. Montana, Indianapolis. 
The Illinois State Chapter reported 
the election of the following officers: 
iare Thurston, president; Alberto Salvi 
and Helena Stone Torgerson, vice-presi- 
dents; Meta White Nelson, treasurer; 
Mabel Messenger Streba, Mrs. Frank P. 
stockbridge, and Leona Marie Hayes, 
secretaries. Through the efforts of Miss 
furston and Miss Hayes a widespread 
interest in the organization has been 
awakened in the State. Helen Burr- 
Brat it, president of the Detroit Chap- 
“r, Was present. 
ideration of business details oc- 
the convention throughout the 


"¢ 


(ny 


fn: 


meetings of April 7, the chief work being ° 


ie granting of the voting privilege to 
“ident members over the age of 
“ehteen. On the following day the 

‘tors inspected the plants of the Ru- 
Vurlitzer Company and Lyon and 


'ddress by Felix Borowski 


_elix Borowski, president of the Chi- 
8° ‘usieal College, delivered the prin- 
al address at a banquet given at the 
me Hotel on April 6. Mr. Bo- 
sketched briefly the historv of 
‘rp and the place it has attained, 
Ceclared that the gratitude of all 
NS was due to the National As- 
0 for its endeavors in advanc- 
ic appreciation of the harp as a 
trument. He emphasized the 


nee of promoting the artistic 
( the work by continually intro- 
ew music for single instruments 
emble. 


Informal speeches were 


made by Carlos Salzedo, president, and 
Maud Morgan, vice-president. 


Maud Morgan Leads Ensemble 


Two musical programs attracted large 
audiences to the Auditorium on Wednes- 
day evening and Thursday afternoon. A 
feature was the performance of the Han- 
del Largo by an ensemble of seventy 
harps conducted by Maud Morgan. The 
music was sonorously brought forth 


with fine tonal effects, and Miss Morgan 
conducted with spirit and discernment. 
The applause was so great that the num- 
ber was repeated. A trio for harp, 
‘cello and flute by Helena Stone Torger- 
son of Chicago aroused interest. Mrs. 
Torgerson appeared at the harp, with 
Elizabeth Olk-Roehlk, ’cellist, and Al- 
fred Cazier, flautist. The trio, in the 
form of a suite in five descriptive move- 
ments, afforded opportunity for the dis- 





Yon Plays in Birmingham, Ala. 
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Pietro A. Yon, Composer-Organist, Visits Birmingham, Ala.—O. Gordon Erickson, Municipal 
Music Director; Mr. Yon; Oliver Chalifoux of the Chalifoux Music Store and I. Torina, 


Local Musician. 


IRMINGHAM, ALA., April 8.—Few 

musical attractions have been as 
thoroughly enjoyed by local concert- 
goers as the organ recital by Pietro A. 
Yon, who appeared at the First Baptist 
Church recently under the auspices of 
the church organization. He played nine 


numbers, three of them of his own com- 
position, with brilliant technique, dem- 
onstrating his high gifts as an inter- 
preter. His program included Bach’s 
Prelude and Fuguein A Minor. His own 
works were “Echo,” the Italian Rhap- 
sody, and First Concert Study. 





CONCERTS IN LEXINGTON 


Visit of Sousa’s Band—University Or- 
chestra in Second Program 


LEXINGTON, Ky., April 8.—Two enjoy- 
able concerts were given here by John 


Phillip Sousa and his band on March 23, 
at the Wooland Auditorium, under the 
auspices of Anna Chandler Goff. Num- 
erous encores were requested, mostly of 
Mr. Sousa’s own compositions. Mary 
Baker, soprano; Jeannette Powers, vio- 
lin; John Dolan, cornet; Winifred Bam- 
brick, harp, and George Carey, xylo- 
phone; were the soloists. Mr. Sousa was 
entertained at lunch by the Rotary Club. 

Conducted by C. A. Lambert, the sec- 
ond of the Sunday afternoon concerts by 
the University of Kentucky Orchestra, 
was given on March 26 in the Chagel. 
Mary Campbell Scott, soprano, assisted, 
singing an aria from “Samson and De- 
lilah.” 

Edith Rose and Louise Best, members 
of the faculty of Hamilton College gave 
a two-piano recital at the college on 
March 29. A large audience applauded 
the program which included works by 
Schumann, Saint-Saéns, Liszt and others. 

A music memory contest, to continue 
for six weeks, was begun here on March 
27, under the auspices of the Civic Lea- 
gue and the MacDowell Music Club. 

MARY CAMPBELL SCOTT. 








Marie Tiffany Sings in Lynchburg 


LYNCHBURG, VA., April 10.—Marie 
Tiffany, soprano, assisted by Douglas 
Stanbury, baritone, appeared at the 


Lynchburg Auditorium on April 3, in 
the closing recital of the series organ- 
ized by the Woman’s Club of Lynchburg. 
These artists were substituted for Dame 
Clara Butt. She was scheduled to ap- 
pear, but the engagement was cancelled. 
G. B. MERRYMAN. 





ORGANIZE IN BIRMINGHAM 





Teachers Form Association, and Will 
Take Part in Convention 


BIRMINGHAM, ALA., April 10.— The 
music teachers of Birmingham have or- 
ganized an association for their mutual 
benefit and that of the general musical 
welfare of the city. The organization 
has been welcomed enthusiastically by 
all the musical teachers of the city, who 
have long felt its need. 

Plans outlining the policy of the 
association have not yet been decided 
upon. Until further organization is ef- 
fected the members, already numbering 
about fifty, expect to devote their meet- 
ings to musical programs and social 
hours. Plans have been made for par- 
ticipation in the State Convention of 
Teachers’ Associations, in Birmingham 
on April 12. 

The local Association numbers among 
its members two of the state officers, 
Leta Kitts, member of the examining 
board, and Mrs. Edna G. Gussen, second 
vice-president. Mrs. E. T. Rice is chair- 
man of the new organization and Kate 
Smith is secretary. 


Salvi and Morini Give Recitals in Bow]- 
ing Green 

BOWLING GREEN, Ky., April 8.—Reci- 
tals by Alberto Salvi, harpist, and Erika 
Morini, violinist, recently given in the 
Normal Auditorium, constituted the 
fourth and fifth numbers in the All-Star 
Concert Series, under, the management 
of Will B. Green. This was Mr. Salvi’s 
second appearance here in two years, 
and a crowded house greeted him. At 
Miss Morini’s concert 200 seats on the 
stage were necessary. Her program de- 
lighted the large audience and she was 
generous with encores. It has been de- 





cided not to hold a May Festival here 
Witt B. HILL. 


this year. 





play of the harp as an ensemble instru- 
ment, and was well received. 

Miss Morgan aroused enthusiasm with 
her playing of the Adagio from Bee- 
thoven’s “Pathetique” Sonata. She gave 
the transcription a poetic interpretation. 
This artist also led her Harp Ensemble 
in a portion of the Handel Arioso. 


Salzedo Proves Artistry 


Carlos Salzedo presented the Ravel In- 
troduction and Allegro, with accompani- 
ment by a string quartet, headed by Jac- 
ques Gordon, and flute and clarinet. Mr. 
Salzedo played in brilliant fashion. He 
added his own “Variations,” and led his 
Rarp Trio, including Marie Miller and 
Elise Sorelle, in the Bach Suite No. 6. 
The final number, a Russian Suite played 
by the ensemble, was conducted by Mr. 
Salzedo. Louise Harrison Slade, con- 
tralto, assisted with an aria from “Gio- 
conda” and numbers by Homer and Bur- 


leigh. Beulah Taylor Porter was ac- 
companist. 
The Thursday program introduced 


Marie Miller as soloist with Mr. Salzedo 
at the piano in the Widor Chorale and 
Variations; the Hasselmans “Lamento” 
and “Fairy Legend” by Oberthur, played 
by Miss Morgan; a group by the Salzedo 
Harp Trio, and a number by the Maud 
Morgan Ensemble. The ensemble of 
seventy harps again appeared, and Mrs. 
Slade assisted. 

Miss Morgan addressed the audience at 
the Auditorium, giving a brief outline of 
the aims of the organization, and reading 
a telegram from John C. Freund, Editor 
of MUSICAL AMERICA, extending his best 
wishes to the organization and the harp- 
ists of America. E. R. 





Russian Opera in Nashville 


NASHVILLE, TENN., April 10.—An op- 
portunity unusual in this city, to hear 
Russian opera, presented itself recently 
with the visit of the Russian Company, 
but only a few hundred enthusiasts 


availed themselves of the chance. The 
visitors sang Rimsky-Korsakoff’s “Czar’s 
Bride” with splendid ensemble, the scen- 
ery and national costumes being very 
effective. Ina Bourskaya is an actress 
of tremendous power, and her voice is a 
dramatic mezzo of fine quality capable 
of a variety of color. Olga Kasankaya, 
who appeared as the unhappy heroine, 
has a clear coloratura soprano, while 
Mr. Karlash, bass, made a great impres- 
sion with his deep, mellow voice. Tchai- 
kovsky’s “Eugene Oniegin” was given in 
characteristic Russian fashion. ‘Car- 
men” was less convincing, except for 
the remarkable characterization of Miss 
Bourskaya in the title-réle. The orches- 
tra was small but effective under the 
leadership of Michael Feveisky, a pupil 
of Rimsky-Korsakoff, and the ballet was 
always an integral part of the action. 
ALVIN S. WIGGERS. 





Arrange Tour for Schumann Heink 


Although the first of Mme. Schumann 
Heink’s appearances on her spring tour 
of Kansas and Oklahoma is not to be 


made until April 26, sold-out houses have 
for some time past been reported by sev- 
eral of the local managers for her con- 
certs. These dates, together with two 
engagements in Nebraska and Missouri, 
have been arranged by Horner and Witte 
of Kansas City for the contralto’s man- 
agement, Haensel and Jones. Within 
the twenty-four days between the 
twenty-sixth, when she will sing in Mc- 
Alilister, Okla., and her closing concert 
in Norfolk, Neb., on May 19, Mme. Schu- 
mann Heink will have eighteen festival 
dates. 





Trio of Artists Give Program at Ampico 
Studios 


Louise Stallings, soprano; Vera Bar- 
stow, violinist, and John Duke, pianist, 
were the artists presented at a matinée 


musicale at the Ampico Studios, April 4. 
Mr. Duke opened and closed the program 
with two groups which included works 
of Gluck-Saint-Saéns, Scriabine, and his 
own “Fairy Glen” and March Humor- 
eske. Miss Stallings also contributed 
two groups including numbers of Hil- 
dach, Scott, Grieg, Fourdrain, Barnett 
and Lawson... Miss Barstow completed 
the program with works by Burleigh, 
Sarasate, Rimsky-Korsakoff and Kreis- 
ler. Miss Wiswell accompanied several 
of Miss Barstow’s and Miss Stallings’ 
numbers, and the Ampico supplied the 
rest of the accompaniments. 





Before sailing for Europe on May 26, 
Florence Easton, soprano of the Metro- 
politan Opera Company, will appear at 
the Syracuse, N. Y., and Ann Arbor, 
Mich., festivals. 
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New York Tribune—Miss Hess comes bearing a beautiful 
message. She is every inch an artist. . . . Per- 
fect beauty of thought paired with perfect beauty of 
expression. 

New York Times—A strongly artistic individual per- 
sonality. Her interpretations deeply engrossing 
through their vitality, finesse and subtle qualities, that 
intensity and glowing warmth. - 

New York Evening World—Miss Hess can carry you 
away on fancy’s wings and you can always bask in the 
sunshine of that lovely tone. 

New York Evening Globe—Miss Hess won her hearers 
immediately. 

| New York Evening Post—Miss Hess achieved the big- 

gest success of any pianist of the fair sex. It will 

be a pleasure to hear Miss Hess again. 


New York Herald—Proved to be an artist of fine fiber 
and worthy of high admiration. Exquisite deli- 
cacy of perception. 

New York Evening Mail—With a variety of tone of un- 
usual persuasion, Myra Hess played her way into the 
minds and hearts of her audience. 


New York Times—A tone that never lost its beauty. 

New York World—Essentially a _ poet. 
rarely beautiful performance. 

New York Tribune—Again she revealed herself an artist 
of the first rank. Rare musical understanding 
and poetic imagination. 

New York Evening Post—Again delighted her admirers. 

Has an individual note of beauty in her playing. 


New York Evening Telegram—She is one of the most 
alluring pianists that Europe has sent here this season. 


New York American—One of the inost delightful piano 
recitals heard this season. 


Brooklyn Standard Union—Myra Hess’ American debut 
made musical New York sit up and take notice. 


Philadelphia Ledger—Myra Hess scores big orchestra 
hit. . . . London pianist enthusiastically received at 
concert. 


Philadelphia North American—Miss Hess’ performance 
was admirable in color, shading, and in perfect rhythmic 
sense. 
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Exclusive Management: 


Annie Friedberg 


takes pleasure in announcing the Return to America of 








HES 





For a Coast to Coast tour fries January to May 1923 








Unanimously acclaimed by American Press as one of the greatest 
Woman Pianists of the present day 








Philadelphia Record-—Myra Hess proved to be a delight- 
ful surprise. She made a great impression and 
was received enthusiastically. 


Philadelphia Evening Bulletin—To poetry of conception 
is added dramatic instincts, and power and brilliance 
without excess of effort. 


Boston Transcript—Miss Hess’ tone was transparency 
itself, as limpid, supple, undulating, sensitive, as the 
music. She unfolded it in loveliness of line and suavity 
of phrase. 


San Francisco Chronicle—Myra Hess, who gave a most 
enjoyable reading of Grieg’s A minor concerto. 
Artistic refinement and poetic charm characterized her 
interpretation. 


San Francisco Journal—She possesses, to a degree ap- 
proximating very closely that of Paderewski, the Wwiz- 
ardry of the uninterr upted singing tone. 


San Jose Mercurer Herald—The recital was a triumph oi 
technique, a revelation in poetical interpretation, a 
superlative exhibition of the art of an exceptionally 
brilliant pianist. 


San Francisco Chronicle—She is an interesting artist with 
a talent that goes far deeper than the mere mastery of! 
an instrument. 


Minneapolis Morning Tribune—She gave the work with 
wonderful nobility, maintaining a perfect artistic com 
posure, a beautiful sense of nuance to an end in masterly 
fashion of a masterly composition. 


Minneapolis Daily News—The vitality and individuality 
of Miss Hess’ playing proved strong enough to invite 
rather than discourage comparisons. Her play- 
ing of the Rachmaninoff C minor concerto was elec- 
trical with vitality. She will find a place among 
the very few women who are not merely admired but 
are remembered as great interpreters of piano music. 


Winnipeg Free Press—Myra Hess’ playing made an un- 
forgettable impression through her beautiful pianism. 
Miss Hess thrilled her hearers by what she was 

able to bring from her composers. 


Winnipeg Tribune—An enchanting evening of joys and 
thrills. It was a distinct privilege to be present. 


DUO ART RECORDS 


For limited available dates communicate at once with: 


Annie Friedberg, Metropolitan Opera House Bldg., New York 
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da and Mme. Ver Haar in Wichita’s 
Municipal Series 

HITA, KAN., April 8.—Vasa Pri- 

violinist, and Edna Swanson Ver 


March 28, in the Municipal Series. Both 
artists were given a cordial reception 
by a large audience. Otto Eisen was 
accompanist for Vasa Prihoda, and Mrs. 
Lucius Ades, a local pianist and teacher, 

















contralto, appeared at the Forum, sees 29 Mme. Ver aces | frenenes*- 
raeG, #7, C. 
Superior Teaching Material for the Piano 
LODEWIJK MORTELMANS * 
T'wenty-Seven Piano Transcriptions of 3 
Old Flemish Folk Songs 
Volumes I, II and III e 
SELIM PALMGREN : 
Twenty-Four Studies Ke 
Books I and II (just issued) c 
Books III and IV (in preparation) : 
; is 
EDWARD TRUCCO : 
Orientale Pastorale I 
Scherzetto Toccatina 
Fiaba 
These pieces are all in the early grades, and in addition 
to their educational value, they possess charm and dis- 
tinction. 
, ‘ ; 
Composers’ Music Corporation 
Publishers Retail Store 
Fourteen East Forty-Eighth Street 
New York 
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ERNEST BLOCH of (Pusir MUSICAL DIRECTOR 


Summer Session: 
July Third—August Twelfth 


FIVE MASTER COURSES 


To Be Given Personally by 
ERNEST BLOCH 


Pedagogy—Harmony—Counter point—F orm—F ugue 


Vesigned especially to help the Teacher and Student to acquire a method for 

application in his own musical work (Teaching, Interpretation, Composition). 

Emphasis will be laid on the study of the Masterpieces and on aiding the Student 
ievelop his own powers and musical resources. 


“The opportunity for study on so comprehensive a scale under the direction 
of so great a scholar and master as yourself is one of which I can only say 
the: I wish I could avail myself of it, but my engagements oblige me to 
leave for Europe early in May. No earnest student, however, can afford to 
nezlect it.” 


HAROLD BAUER, in a letter to Mr. Bloch. 





ides Mr. Bloch’s Courses, Vocal and Instrumental Master Courses Will 


Be leld, 
E SCHOLARSHIPS Are Offered by Mr. Bloch, Mr. Giulio Silva (Voice), 
Mr. Beryl Rubinstein (Piano), Mr. André de Ribaupierre (Violin) 

For Special Folders and Application Blanks, Address: 


MRS. FRANKLYN B. SANDERS, Executive Directer 
3146 Euclid Avenue, Cleveland, Ohio 


1922 





PROGRESS OF SIOUX CITY CHOIR SHOWN IN CONCERT 


Choral and Orchestral Programs Reveal 
Local Advance—Parlow Visits City 


S1oux City, Iowa, April 8.—The Sioux 
City Choral Club, under the leadership 
of Luverne Sigmond, has grown so 
steadily that it now numbers nearly 500 
voices, and at its concert at the High 
School Auditorium, on March 21, it im- 
pressed a large audience by its excellent 
qualities in Shelley’s “Soul Triumphant.” 
The soloists were Mrs. R. W. Conner, 
soprano; Mrs. Frank Bennett, contralto; 
Harry Merrill, tenor, and Carl Norrbom, 
bass, and there was an orchestra of 
twenty pieces. Other assisting artists 
were Francis Fribourg, violinist, and 
W. Curtis Snow, pianist. The trio for 
women’s voices, “Now Abideth Faith,” 
was one of the features of the concert, 
and had to be repeated. 

Kathleen Parlow, violinist, in her con- 
cert at the Auditorium on March 21, 
aroused the enthusiasm of a large audi- 
ence by her perfect technical equipment, 
pure tone quality, and pleasing person- 
ality. Theodore Flint was an efficient 
accompanist, and played two solo num- 
bers. This was the final concert of this 
season’s concert course. 





The Morningside College Community 
Orchestra, George Hubbard, gave the 
second of a series of Spring concerts at 
Grace M. E. Church on March 23. A 
large audience frequently demanded en- 
cores. The work of the organization 
showed a marked improvement over that 
of the last concert, especially in the 
“Ballet Egyptienne” by Luigini and the 
Prelude to the third act of “Lohengrin.”’ 
As soloist, Manuel V. Santos, clarinet, 
played in finished style. 

The Monahan Post Band made its 
second concert appearance of the season 
on March 24, at the Auditorium, and 
under the baton of Harry T. Johnson 
played so well that numerous encores 
had to be given. The “Peer Gynt” Suite, 
Sinding’s “‘Rustle of Spring,” themes 
from Herbert’s “Mademoiselle Modiste”’ 
and a setting of “Faust” melodies were 
included in the program. A saxophone 
sextet was one of the popular numbers 
of the evening, and several encores were 
called for and granted. Francis Fri- 
bourg played artistically the Schubert 
“Ave Maria,” and Mona Smith sang 
Friml’s “Giannina Mia” effectively. 

W. C. SNow. 


Thurlow Lieurance 


Composer-pianist 


Edna Wooley-Lieurance 


Soprano and Interpreter 


George B. Tack 


Flautist 
In Concert of 


AMERICAN INDIAN MUSIC 


A Worthwhile Musical, Historical and Educational Program 














J 


“The most unusual concert of the 
season, one that really stirred 
Washington.” — Washington Post, 
Feb. lith, 1921. 
“A remarkable program and won- 
derfully performed. Edna Wooley, 
one of the best singers living. 
Thurlow Lieurance—a genius and 
presenting a worthwhile program.” 

(Signed) Wm. Shakespeare, Feb. 
lith, 1921. 
“The analysis and explanation of 
primitive themes, also real demon- 
strations played on genuine Indian 
flutes, making each song a little 
history in itself, and the wonderful 
dramatization of Edna Wooley- 
Lieurance will long be remembered 
by the music loving people of San 
Antonio.” 

—The Express, Feb, 24th, 1921 

















“Thurlow Lieurance in his 
Indian recital has a wonder- 
ful singer in his wife, Edna 
Wooley-Lieurance, in whom 
will be found a perfect inter- 
preter of her husband’s mu- 
sic. Her beautiful sympa- 
> thetic music and artistic 
style is captivating.” 
David Bispham 
Chicago, Ill., July 28, 1921 





Now Booking Season 1922-23 


Thurlow Lieurance Concert Management, 1103 “‘R’’ Street, Lincoln, Nebraska 
1712 Chestnut Street, Philadelphia, Penn. 
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MERIT WINS 





Possesses Voice of Exquisite Timbre 
and Purity and She Uses It with 
Rare Taste and Intelligence 


By H. E. Krehbiel, in New York Tribune, March 
ll, 1922 


At Aeolian Hall in the afternoon an audience, which 
showed keen appreciation of the higher type of song, 
listened to Miss Ethyl Hayden, whose proposed ap- 
pearance in a recital some weeks ago was frustrated 
by a domestic sorrow—the death of a sister. Her 
singing provided one of the surprises and genuine de- 
lights of the season. She is the possessor of a soprano 
voice of exquisite timbre and purity. Of its range 
the music afforded no opportunity for judgment, for she 
sang nothing calling for extraordinary flights into the 
altitudes; but the time has passed when tones in 
altissimo were considered proofs of excellence. 


Sings with Rare Intelligence 


_ Miss Hayden sang as far up the scale as her songs 
aemanded, but sang intelligently, tastefully, as if she 
knew and felt the beauty of melody and instinctively 
knew how to produce it. Always she disclosed the 
loveliness of the line, an artistic virtue of which the 
new comer at the opera seems unconscious. Her 
singing of ‘‘Una voce poco fa’’ was a sort of serrated 
vocalism, a series of little points of tone, piped, 
scarcely sung. She seems entitled to be set down as 
the most staccatoed Rosina on record. 

_Had there not been many things in Miss Hayden’s 
singing to indicate that she has been studying the 
art of singing with Mme, Sembrich, her program would 
have betrayed the fact, not only because it was con- 
structed along the lines for which Mme. Sembrich 
set the fashion—a group of classical airs to begin with, 
followed by groups of French melodies and German 
Lieder, with songs of a lighter order by English and 
American composers at the end. But in this Mme. 
Sembrich was followed by a host of recital givers. 
Miss Hayden, however, drew largely on her teacher’s 
repertory. In the first group we heard Spohr’s song, 
‘Rose, softly blooming,” as a severe test in the legato 
style, as the air ‘‘Deh vieni non tardar’’ from Mozart’s 
‘‘Nozzi di Figaro,’’ which followed it. Three French 
melodies which followed, Bizet’s ‘‘Pastorale,” De- 
bussy’s “‘Green’’ and Dalcroze’s “‘L’Oiseau bleu.’’ were 
introduced to our recital rooms by Mme. Sembrich. 


Restores Charpentier Air to Favor 


Miss Hayden had the air “‘Depuis le Jour,” from 
Charpentier’s ‘‘Louise,’”’ a composition which used to 
be appealing enough until we were obliged to hear it 
sung in the opera by Miss Garden and Miss Farrar, 
since which time it has been almost a béte noir. Miss 
Hayden’s fine feeling and beautiful symmetry of phrase 
almost re-established it in our good graces. Then 
came six songs in the interpretation of which Mme. 
Sembrich had no companion in her day—Schubert’s 
“Friihlingsglaube,” ‘Die Forelle,’?’ Schumann’s “Dein 
Bildniss so wunderselig,” ‘“Schneegliickchen’” and 
“Friihlingsnacht,” to which she added Schubert’s 
‘Hark! Hark! the Lark” on a recall 

In all these songs Miss Hayden followed her ex- 
emplar in a blending of poetical sentiment, with the 
beauty of the melodic line, making the music eloquent 
without resort to the dramatic manner, so often 
abused. which seeks to color every word regardless of 
the more essential element of oratorical declamation. 


By Max Smith, New York American, March 11 


Making her postponed debut yesterday afternoon in 
Aeolian Hall, with Francis Moore at the piano. Ethyl 
Havden revealed herself as a fullfledged artist and a 
delichtful one. 

That speaks well not only for the young American 
woman herself, but for Marcella Sembrich, great 
singer and great teacher. From beginning to end of 
the afternoon, indeed, Mme. Sembrich’s schooling and 
example were in evidence; at times vividly enough 
to avicken the ache of happy memories. 

Ethyl Hayden’s Voice is one of auite unusual char- 
acter. Peculiarly limpid in timbre, light yet suffi- 
ciently sonorous, it has something of the mezzo and 
the lyric soprano combined. 











ETHYL 
HAYDEN 





AEOLIAN HALL MARCH 10th 


The scale is admirably equalized, the production 
never forced, and even in fine-spun mezzo-voce 
warmly vibrant and expressive. Only the higher head- 
tones yesterday sounded at times somewhat tense 
compared to the liquid transparency of her middle 
register. 

Well-nigh. immaculate technically—faultless intona- 
tion, good breath-control; smooth emission, impeccable 
diction, whether in Italian, French, German or Eng- 
lish, and a fine legato—her singing also gave ex- 
ceptional satisfaction from an interpretative point of 
view. 

For the critical as well as for other listeners, in 
short, the recital of Miss Hayden was one to afford 
keen enjoyment. For Mme. Sembrich it must have 
been deepiy gratifying to see her incomparable art 
bearing fruit in the younger generation. 


New York Times, Saturday, March 11, 1922 
By Richard Aldrich 


A soprano new to New York, Miss Ethyl Hayden, 
made her first appearance here at a recital in Aeolian 
Hall yesterday afternoon and showed a voice, an in- 
telligence and a style that ought to take her far. 
Miss Hayden is an American, said to be from Pennsyl- 
vania, and has sung on various occasions outside of 
New York. She is at present a pupil of Mme. Semb- 
rich, and there was much in her recital, from its pro- 
gram to various details of her performance of it, that 
brought reminders of her great teacher. 

Miss Hayden’s voice is an unusually beautiful one; 
its quality is peculiarly individual, fresh, poignant, 
searching with potency of even greater expressiveness 
than it now discloses. It has abundant power; it is 
admirably equalized throughout its extent. Her pro- 
duction of it is excellent, and what few bits of colora- 
ture she had to do were done with a certain ease and 
fiexibility. It is thus to be seen that she is richly 
enduwed at the beginning of her career, and she has 
great aplomb in front of an audience. 

Her program was a broadly planned one, including 
an air by Spohr, the air ‘‘Deh vieni’’ from Mozart’s 
‘Marriage of Figaro,’’ an air from Handel’s Italian 
opera of ‘‘Nerone,”’ a group of French songs, including 
‘Depuis le Jour” from ‘‘Louise’’; a group of Lieder by 
Schubert and Schumann, a group by American com- 
posers and Cyril Scott’s ‘“‘Lullaby.”’ 

Here is a large variety of styles, some of them ex- 
acting; the ‘“‘true performance” of such a program 
would tax the powers of the great and the ripely ex- 
perienced. Miss Hayden is neither, and it would be 
too much to say that she plumbed to the bottom the 
depths of all these songs or gave a perfect repro- 
duction of them. But her singing was striking in its 
great beauty of tone, in its excellence of phrasing, its 
charm of delivery, the genuine musical feeling that 
pervaded it, the intelligence with which the character 
and significance of most of her numbers were grasped 
and expressed. Her diction was good, though it was 
a feature in her singing that might have been better 
in Italian, English, French and German. 

In Mozart’s air she showed something of the repose, 
the equable power, the legato style that belong to it. 
There was one kind of warmth in her singing of 
‘“Depuis le Jour’’; and another, a varied and pointed 
expression, in her treatment of the German Lieder. 

With advancing years and knowledge Miss Hayden 
will enlarge the boundaries of her emotional expres- 
sion: she may even acquire a little more manifestation 
of “temperament”; she will gain a greater flexibility 
and poignancy. She is doubtless now, in some meas- 
ure, giving out what she has received from her 
teacher; but some of the qualities in her singing are 
native, not to be acquired, and show that she has 
the root of the matter in her. She will no doubt 
learn not to shade her tones a little too sharply in 
pitch as she did sometimes after she had got some 
way on her progfam. 

All in all, she is one of the most promising appear- 
ances that have recently been noted in the New York 
musical world. 


Evening Journal, March 11 


Countless attendance at the debuts of unknown 
young people has taught one to expect little but, 
opening the door of the hall as Miss Hayden was 
singing, one experienced a thrill that was part 
astonishment at the wholly unexpected and part pure 
aural delight at beautiful sound. For this young 


Management: LOUDON CHARLTON, Carnegie Hall, New York 


woman has one of the finest natural voices one has 
come upon at recitals in many a day. The voice 
itself is a stream of clear, pure, powerful, beautiful! 
tone, 


New York World, March 11 


By Deems Taylor 


Ethyl Hayden, who sang in Aeolian Hall, offered a 
programme composed of Italian, French, German and 
English. The numbers included an aria from the 
‘‘Nozze di Figaro,’ Debussy’s “Green,” the aria, 
‘‘Depuis le Jour,’’ from ‘‘Louise,’’ Shubert’s ‘‘Frueh 
lingslaube” and ‘‘Die Forelle,’’ and Victor Harris's 
“It Was a Lover and His Lass.”’ 

Her voice is one of rare beauty, and showed signs 
of excellent schooling. Her top notes lacked clarity, 
but otherwise her performance, from the purely vocal 
standpoint, was almost perfect. Her pronunciation 
both in English and the foreign tongues, was, with a 
few slips, excellent. 


New York Herald March 11 
Miss Ethyl Hayden Makes Immediate and 
Pronounced Success 


Miss Ethyl Hayden, a soprano not heard here before 
gave a song recital yesterday afternoon in Aeolian 
Hall. Her program was exacting, including airs b) 
Mozart and Handel, the ‘“‘Depuis la Jour’ from 
‘Louise’ and important lyrics of Schubert and Schu 
mann. Miss Hayden’s singing evoked genuinely en- 
thusiastic applause. Her success was immediate and 
pronounced and there was every reason to hope that 
a rich future is before her. 

This young woman is a pupil of Mme. Marcella 
Sembrich and her singing reproduced—in an imitative 
way, to be sure—some of the characteristics of he! 
distinguished teacher’s art. Nature was very gener- 
ous to Miss Hayden in bestowing upon her a soprano 
voice of unusual beauty and richness of quality. Th: 
young woman has learned to produce the tones of this 
voice with excellent technical skill. Her head tones 
were especially good. , 

The voice is well equalized and the young singe! 
ranges freely and effectively through its entire scali 
A clear attack, adequate breath control, a nice con 
ception of phrasing and something of_the elegance an: 
finish of style which were among Mme. Sembrich 
assets made her singing a continual pleasure. 

Her pronunciation of text was generally clear a! 
her interpretations such as might have been expect: 
from her instruction. 


Evening Mail March 11 


A lovely voice, intelligent artistry and unaffect: 
charm of personality were qualities that made Eth) 
Hayden’s song recital stand out from a host of recen! 
appearances. The soprano seemed as much at hom 
in the eighteenth century songs as in the moder! 
French works. And it is refreshing to hear recogniz 
able words. 

“Depuis le Jour’ gave the singer a well used op 
portunity to display voice and technic, while in 
Debussy’s “‘Aquarelle’”’ lyric power found simple but 
effective expression. She was happy in her accom- 
panist, Francis Moore. 


Evening Sun, March 11 


In postponing her debut, originally announced 
several weeks ago, until yesterday afternoon, |} 
Aeolian Hall, Miss Ethyl Hayden put off a very pleas 
ant experience for her audience until a time whe! 
more people could enjoy it, there being less musi 
competing for public approval. But Miss_ Hayde! 
could easily stand fire under competition. Her voic 
is of a very pure, flute-Hke quality and she sins* 
with assured intelligence. ~~ 

The program, which was accompanied by Francis 
Moore. was divided neatly into groups of Italian 
French, German and English songs, all sung with ade. 
quate feeling for the original languages. She cou a 
bring a sprightliness to the Aria di Poppea arrangec 
by Frank Bibb from Handel. but she did not convey 
all of the trembling emotion in the air from Charpen- 
tier’s “Louise,” although she sang the notes with an 
almost instrumental perfectness. Her Schubert was 
thus ®@xcellent. 
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- honor of Cavaliere Beniamino Gigli, 
eading tenor of the Metropolitan 
ra Company, and Mrs. Gigli, one of 
most brilliant receptions of the entire 


\ York musical season was given by 
\;. and Mrs. Gianni Viafora at their 
wie in West Ejighty-fifth Street on 
April 9. More than 200 persons promi- 
in musical and social circles, at- 
tended. The entire house was decorated 
in spring flowers, palms and lilies, the 
latter sent especially from Bermuda, and 
symbolic of the tenor’s name, which in 
Italian means lily. 

Notwithstanding that he was guest of 
honor, Mr. Gigli generously contributed 
his superb art to the afternoon’s pleas- 
ure, singing arias from “L’Africaine,” 
“Andrea Chenier” and “Tosca,” and also 
a song by Buzzi-Peccia. Besides the 
tenor’s numbers, a musical program was 
presented by the Norfleet Trio, Mrs. Car- 
nevali, violinist, with Mr. Carnevali at 
the piano, and by Julia Glass, pianist, a 
young pupil of Alexander Lambert. 

Assisting Mme. Viafora in the serving 
of the refreshments were Eva Wise, 
Helen Thomas, Melba Gundlach and Gra- 
ziella Taraffa. During the afternoon a 
sensation was created by the appearance 
of Enzo and Esterina, the beautiful chil- 
dren of Mr. and Mrs. Gigli. 

Among the guests who were present 
were T. F. Bernardi, Italian Consul-Gen- 
eral in New York, and Mrs. Bernardi; 
Mr. and Mrs. John C. Freund, Prof. Leo- 
pold Auer, Alexander Lambert, Mrs. 
Theodore M. Hardy, president of the 
Chaminade Club; Mrs. William Rogers 
Chapman, president of the Rubinstein 
Club; Mrs. Leonard Hill, president of 
the Criterion Club, and Mr. Hill; Mrs. E. 
E. Malcolm, president of the Dixie Club, 
and Mr. Maleolm; Mrs. Bedell Parker, 
president of the Society of Kentucky 
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Leading New York Musicians Attend 
Viafora Reception in Gigli’s Honor 
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Women, and Mr. Parker; Mme. C. Poli- 
féme, president of Le Lyceum, and M. 
Poliféme; Mrs. J. Burke, chairman of 
Sorosis; Mme. Wanda Bogutska-Stein, 
Senator E. W. Wakelee, Charles McCor- 
mack, Mme. Alma Gluck, Mr. and Mrs. 
Lewis Julian, Mina Elman, Mr. and Mrs. 
Martha, Mrs. J. Lopez, Mrs. Henry Evans, 
Dr. and Mrs. Charles Paterno, Mrs. K. 
Schuyler Ahnelt, Albert Terrasi, Dr. and 
Mrs. Clarence Rice, Dr. and Mrs. Charles 
Savini, Commendatore and Mrs. Lionello 
Perara, Cavaliere and Mrs. Paul Gerli, 
Maurice Halperson of the New York 
Staats-Zeitung, Mr. and Mrs. Paul 
Morris, Mr. and Mrs. V. H. Emerson, 
Mme. E. Lauterbach, Mr. and Mrs. R. 
Bracewell, Mr. and Mrs. Edward Foley, 
Commendatore Judge J. Freschi, Mr. and 
Mrs. Sol Bloom, Vera Bloom, Mr. and 
Mrs. H. Goodstein, Mr. and Mrs. C. 
Gundlach, Giuseppina Taraffa, Mr. and 
Mrs. Neman, Giulio Setti of the Metro- 
politan, Dr. and Mrs. F. Grattan, Giuseppe 
De Luca of the Metropolitan and Miss 
De Luca, Mr. and Mrs. E. De Curtis, M. 
Bartholomew, Dr. F. Lawson, Marie 
King, Mr. and Mrs. Gerboreux, Virginia 
Bragg Smith, Doris Nichols, Mr. and 
Mrs. Berthold Neuer, L. Keila, Mr. and 
Mrs. M. Cottone, Mr. and Mrs. A. Grossi, 
Captain Casamello, Robert Wilson, Helen 
Leveson, Claire Peeler, Alfred Human, 
John Alan Haughton, A. Walter Kramer, 
Frances Grant, Mrs. Lillian Allen, Inace 
Allen, Mr. and Mrs. Arnold Volpe, Mr. 
and Mrs. Perrone, Norma Struse, Eliza- 
beth Dudley, Elvira Carrani, Ethel and 
Louise Burton, Margarita Miranda, 
Helen Smith, Helen Rice, Alma Bruel, 
Eva Beltrame, Agostino De Biasi, editor 
of Il Carroccio; Pasquale De Biasi, 
Bernardino Ciambelli, representative of 
Il Progresso Italo-Americano; R. E. 
Johnston, P. Longone, Col. Romanelli and 
Emilie F. Bauer. 
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Carl Rosa Opera 
May Come to U. S. 
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months and will include a season in 
New York. 


_A conference between the visiting pro- 
ducer and Fortune Gallo, impresario of 
the San Carlo Opera Company, and Mil- 
ton Diamond, director of the Interna- 
tional Coneert Direction, Inc., is said 
to have resulted in a preliminary ar- 
rangement by which the latter well- 
known New York managers will have 
an important share in the direction of 
the tour. 

Mr. Gallo indicated that an exchange 
arrangement is a_ possibility, whereby 
the San Carlo Company, at the conclu- 
sion of its early winter season would 
give a season at Covent Garden, London. 
The English organization is expected to 
arrive in this country in the early part 
of next January. 

Both Mr. Diamond and Mr. Gallo em- 
phasized the fact that the project hinged 
upon the outcome of conferences which 

f they would have with the officials of the 
organization during forthcoming visits 
to London. The director of the San 
Carlo Company declared that he had for 
some time contemplated taking his or- 
Banization to the British capital, and 
wy if negotiations in this instance 
failed, he would make his own arrange- 
ments for tenancy of the famous opera 
we. The exchange plan would en- 
ave his own company to sail for Eng- 
¥ about Jan. 1, after the conclusion 
: its American tour, he added. Mr. 
— aiso admitted that the American 
agers had been invited by Mr. Van 
“orden to negotiate the advance book- 
aes Of the British company. Mr. Gallo 
red that the matter would be decid- 
‘ upon his own arrival in London early 
€xt month. 
te Uy the possibility of an American 
j:..,.) the Carl Rosa Company was in- 
ated oy Mr. Diamond in an _inter- 

“W. He said that participation by 












American managers, as far as the In- 
ternational Direction was concerned, 
would be on a strict business basis; and 
that the tour, if arranged, would not be 
primarily in the interest of a rehabilita- 


tion of the British company’s resources. 
The latter purpose was announced as 
one of the objects of Mr. Van Noorden’s 
American visit, in a dispatch from 
abroad prior to his arrival. Mr. Dia- 
mond said that he would also shortly 
visit the British capital and that any 
negotiations would be concluded there. 

The proposed visit of the well-known 
English organization is of especial in- 
terest because the organization really 
had its inception in the United States. 
Carl Rosa, the founder, who had come 
to the United States to tour as a con- 
cert violinist, gathered a company of 
operatic artists and himself acted as 
conductor, shortly after his marriage in 
1867 to Mme. Parepa-Rosa, then famous 
as a prima donna. After several sea- 
sons in America and a return to Eng- 
land followed by the untimely death of 
the diva, a second company was orga- 
nized by Mr. Rosa in 1875. Since his 
death in 1889 the organization has been 
continuously active, though under vary- 
ing managements. It has been influ- 
ential in bringing forward a number of 
— never previously heard in Eng- 
land. 





Announce Awards in Turin Competition 


TURIN, ITALY, March 4.—Announce- 
ment of awards in the International 
Competition for salon music held by the 
Circolo degli Artisti Torino have re- 
cently been made by Adolfo Cantu, presi- 
dent of the committee. Giorgio Federico 
Ghedini was awarded the first prize of 
5000 lira. The second prize of 3000 lira 
was divided, 2000 lira going to Franco 
Ghione and the remainder to Hans Albert 
Kremser of Dresden. Besides these, 
three works were judged worthy of per- 
formance, these being by Nino Reinhardt 
of Dresden, Vincenzo Davico of Paris 
and Carlo Jachino of Sala Comacina. 
The prize-winning works are to be per- 
formed by the Turinese Quintet at the 
Circolo. Sixty-eight compositions were 
submitted of which nineteen were re- 
jected for failing to comply with the 
rules. 





Paris Acclaims Charles Hackett 


Charles Hackett, American tenor, for 
several seasons with the Metropolitan, 
made a marked success at the Paris 
Opéra on April 8 as the Duke in “Rigo- 
letto,” with Mattia Battistini in the 


title-réle. According to a despatch in 
the New York Times, Mr. Hackett is the 
first American tenor who has ever sung 
in the Paris Opera House. The Paris 
critics unanimously acclaimed - Mr. 
Hackett both for his singing and his dra- 
matic ability. He will be heard shortly 
in the same theater in “Romeo and 
Juliet,” and will later sing in “Tosca” 
and “Manon” at the Opéra Comique be- 
fore returning to La Scala in Milan in 
May to complete his engagement there. 


Magdeleine Brard Will 


Return to America for 
Concert Tour in Fall 











Magdeleine Brard, French Pianist 


Magdeleine Brard, the French pianist 
who played here three years ago, is 
returning in October for her second con- 
cert tour in this country, and will be 
under the management of Vera Bull- 
Hull of Cleveland, Ohio. Mrs. Hull was 
for several years well known in New 
York managerial circles as Vera L. Bull. 

Miss Brard during the past two 
months has been making a_ successful 
concert tour in France, and this month 
she is playing many recitals in Italy. 
In Paris she played with orchestra at 
a reception given by President Millerand 
and also gave a recital at the Paris Con- 
servatoire. According to critical com- 
ment, the pianist has advanced in ar- 
tistic maturity far more than_ was 
expected. At her recital the audience 
gave her a reception of a kind not often 
witnessed in the austere hall. 

Following her Paris engagements, 
Miss Brard played in recitals at Toulon, 
Rouen, Orleans, Lorient and Vannes. At 
Vannes she gave a recital for the bene- 
fit of a war memorial fund. 





Institute for Blind Holds Anniversary 
Exercises 


Anniversary exercises were held at the 
New York Institute for the Education of 
the Blind, on April 6. Those appearing 
on the program were Frances Sievert in 
an organ number of Maxson, and in a 
piano work of Rubenstein. Anna Yae- 
ger, pianist, gave Foote’s “May Song”; 
Rose Taub and Florence Quinn presented 
a Raff composition for piano and organ; 
Theodore Taferner gave Thiele’s Chro- 
matic Fantasy for organ, and Isador 
Schlien gave a talk on manual training. 
The Chorus of the Institute sang several 
numbers. 





St. Olaf Choir Gives $10,000, Proceeds 
of Tour, to College 


Proceeds of the recent Eastern tour of 
the St. Olaf Choir amounting to $10,000 
have been set aside as the nucleus of a 
fund for the erection of a new music hall 
on Manitou Heights, in the center of the 
campus at St. Olaf College, and the St. 
Olaf Music Board, a central body repre- 
senting all musical orggnizations of the 
college, has transferred this amount to 
the treasurer of the college. The depart- 
ment of music is at present housed in an 
old frame structure, the first building 
owned by the college, and erected in 1874. 





Thelma Given, violinist, has gone to 
Provincetown, Mass., to rest and prepare 
her programs for next season. 


: Antwerp Hears MacDowell 
: Concerto for First Time 


ANTWEXP, BELGIUM, April 3.— 
Eleanor Spencer, the American 
pianist, gave the first performance 
here of MacDowell’s Concerto in 
D Minor last month at the con- 
cert of the Société Royale de Zoo- 
logie, Flor Alpaerts conducting the 
orchestra of the Society. Her suc- 
cess was emphatic, and the con- 
certo favorably received. She also 
played at the same concert Cho- 
pin’s Andante spianato et Grande 
Polonaise. In Berlin on Feb. 17 in 
César Franck’s Symphonic Varia- 
tions she achieved a triumph at the 
Philharmonic Hall. She has also 
been soloist in The Hague with the 
Residentie Orkest in its regular 
subscription series. In the near 
future she will be heard in recital 
in Berlin and other Continental 
cities. 











TUTE 


Damrosch Analyzes “Die Meistersinger”’ 


A large audience, which greeted his 
efforts with constant applause, heard 
Walter Damrosch give an explanatory 
talk on “Die Meistersinger” at Aeolian 
Hall, April 9. At the piano, Mr. Dam- 
rosch gave a detailed analysis of the 
score and its themes. This is the third 
recital given since Mr. Damrosch’s re- 
turn from abroad. 


London String Quartet to Return Here 


When the London String Quartet re- 
turns to America for its third consecu- 
tive season under the management of 
Antonia Sawyer, it will have another 
transcontinental tour and will then go 
directly to Honolulu, where it has been 
heard twice before. Then follows the 
Australasian tour for which Mrs. 
Sawyer has arranged this booking in 
conjunction with Frederick Shipman of 
the International Tours, Ltd. of Sydney. 
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SwAIN 


BARITONE 
in the South 
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Thirteen recitals already 
booked for ,February next. 
Because his recitals bring re- 
turn engagements. 








Have you heard him? | 





Providence, R. I., April 20 


Address: 323 West 89th St. 
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LONDON: “There is gold of the purest in Mlle. 
Verlet’s voice.” 


“Mlle. Alice Verlet is prima donna of the Paris Grand 
Opera, and has sung before the King at special command 
performances at the Elysée Palace, and before the Kings 
of Spain and Sweden at gala performances. It was evi- 
dent from the moment when the first notes of ‘Ah! fors e 
lui,’ rang through the great building, that there is gold 
of the purest in Mlle. Verlet’s voice, which is rich and 
steady in tone, and used with consummate art.’—London 
Daily Express. 

PARIS GRAND OPERA: “Brilliant success—ex- 

quisite artist.” 

“Mile. Alice Verlet sang Juliette for the second time last 
Friday, confirming the triumph of the first occasion. Never 
has the famous cantatrice been the object of greater en- 


thusiasm. This is certainly the most brilliant success 
in the career of this exquisite artist.”"—La Republique 
Francaise. 


“Mule. Alice Verlet, who has rendered every important role 
in the repertoire of opera, gained a new triumph in the part 
of Gilda, which she sang with an exquisite voice and timbre, 
a rare virtuosity and superb dramatic import.”—JLe 
Journal. 





“An authentic exponent of the true bel canto.” 
“Deep golden purity of timbre.” 
—Pitts Sanborn, in the Vew York Globe. 


LICE VERLE’ 


LYRIC-COLORATURA SOPRANO 
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Acclaimed by the New York Critics, at Her Recital in 
Carnegie Hall, March 17, 1922 








| 


“Mastery of Legato.”—Pitts Sanborn, in “The New York Globe.” 

“Miss Alice Verlet, the eminent Belgian soprano, gave a song recital in Carnegie Hall last ey, 
ning. On her program were Zerlina’s ‘Batti, Batti,’ from ‘Don Giovanni’; the familiar air from ‘| Re 
Pastore’; songs by Grieg, Tchaikowsky, Debussy, Vidal, Bordes, Henry Hadley, Walter Kramer, 
Dagmar Rybner and Thurlow Lieurance; the ‘Alleluia’ from ‘Le Cid’ and Rossini’s taratella, ‘Gis 
la Luna.’ ”’ 

“It was a great pleasure to hear Miss Verlet again. Students of singing could have observed 
with profit her firm breath support, her mastery of legato, her musicianly phrasing, the absence | 


mouthing in her delivery. Miss Verlet is an authentic exponent of the true bel canto, and to thi 
fineness of her schooling she owes the deep golden purity of timbre that distinguishes the midd| 


and lower parts of her scale in a way that is an object lesson to light sopranos.” 


“Makes Effective Use of Fresh Voice.”—“New York Tribune.” 

“Miss Verlet Sings With Style and Authority—-Makes Effective Use of Fresh Voice: 
Miss Alice Verlet, who appeared in the evening at Carnegie Hall, at once revealed herself an exp 
rienced singer. Her voice, fresh and well preserved, was effectively used in florid numbers and 
purely lyrical songs.” 


“Sympathetic Artist—Audience responded enthusiastically..—-Max Smith, “The American.” 


“Mlle. Verlet gave genuine pleasure yesterday in numbers like the ‘Batti, Batti’ air from ‘Don 
Giovanni, that disclosed to advantage the beauty of her light lyric voice and the purity of her style. 
She is not only an accomplished but a sympathetic artist, and her audience—a large and fricudl) 
gathering—responded enthusiastically to the appeal of her singing.” 


THE EVENING POST: “Her large audience was liberal with applause—She displayed style and 
intelligence aplenty.” . . . HERALD: “She has a lovely natural voice—Showed much charm 
and taste.” . . . EVENING SUN: “Excellent diction—Finished style.” . . . MUSICAl 
AMERICA: “She began her program with two Mozart airs, which she achieved with the taste and 
skill of an experienced Mozart singer—A. Walter Kramer’s ‘Swans’ and Dagmar deC. Rybners 
‘Pierrot’ were among the most heartily appaluded numbers, the latter being repeated.” 
MUSICAL COURIER: “Gave pleasure to a large audience—She sang with charm and an under 
standing of style, and her pure tones were delightful.” . . . MUSICAL ADVANCE: “A rep- 
resentative program was not long enough to satisfy her hearers, and she was compelled to respond 
with encores to the ovations which greeted her beautiful interpretations and golden tones.” 








CHICAGO GRAND OPERA, Guest Performances: “Storm of Applause—Fifteen Curtain 


Calls.” 
“Mlle. Verlet has a brilliant voice, of silver-like quality. A very formidable impression w'' 
her dramatic portrayal. Received a veritable storm of applause, fifteen curtain calls for li 


—Mr. Rosenfeld, Chicago Correspondent, “Musical An 


“Astonishing in her role of Philine. Her perfection in the Polonaise was something to 
at.”—Chicago Daily News. 


BELFAST, PHILHARMONIC CONCERT: “Mlle. Alice Verlet has a soprano voic 
entrancing golden order. She unites something of the lovely tone of Melba with the brillia 


atura of Tetrazzini. A lovelier vocal tone could not be imagined, and more brilliant yet 


treatment of bravura passages would be impossible to find.”—Belfast Telegraph. 


Write for information regarding dates and terms, to 


Alice Verlet, c/o Musical America, 501 Fifth Avenue, New York 


For Your Concert Course—Festival—Recital—Oratorio 


Edison Records 
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~~ QVATION FOR HERTZ IN SAN FRANCISCO 





Loving Cup Presented by the 
Orchestra —— Chicago 


Opera Season 


By Charles A. Quitzow 

San FRANCISCO, April 8.—The fact 

at the San Francisco Symphony’s con- 

-t of April 2 was its last for the sea- 

» and was possibly the farewell ap- 

arance of Alfred Hertz as its con- 

ctor attracted a capacity audience and 
>» ovation tendered to Mr. Hertz had 
ut it an unrestrained heartiness which 

‘st have convinced him that he has 

ined the united support and affections 

the musical public. The program of 
-»e previous Friday, consisting of Bee- 
oven’s Fifth Symphony, the “Don 
an” of Strauss, and the Prelude to 
Wagner’s “Mastersingers,” was _ re- 
ated. The members of the orchestra 

.omed inspired by the importance of the 
occasion, and played with the same fire 
as on Friday, when the hesitating and 
inexpected but sincere speech of an un- 
known girl aroused the audience to en- 
thusiasm, and brought forth within 
about ten minutes pledges exceeding 
$10,000 to save Mr. Hertz to the orches- 
tra. At this second concert flowers 
again appeared in plenty, and the or- 
chestra presented Mr. Hertz with a large 
silver loving-cup. 

In the first week of the Chicago Opera 
Association’s San Francisco season Rosa 
Raisa gained marked favor by her per- 
formance in the title-réle of “Aida” and 
as Elizabeth in “Tannhiuser,” and 
though her appearance as Elsa@ in an 
unexpected and rather unfortunate per- 
formance of “Lohengrin” in English did 
not arouse unusual enthusiasm, she was 
again successful as Maliella in “The 
Jewels of the Madonna.” 

Joseph Schwarz and Lucien Muratore 
were prominent in the week’s successes, 
the latter’s Romeo vying with the 
former’s Rigoletto in artistic excellence. 
Mr. Muratore’s Avito in “L’Amore dei 
Tre Re” was vocally fine and _ his- 
trionically convincing, and Mr. Schwarz 
played a notable part as Wolfram in a 
superb production of “Tannhauser.” 

Edith Mason unexpectedly appeared in 


place of Mary Garden as Fiora in 
“L’Amore dei Tre Re” due to the direc- 
tress’ illness. This, together with her 
subsequent successful appearances as 
Gilda, in “Rigoletto,” and Juliet, in 
“Romeo and Juliet,” gained her a secure 
place in popular favor. Giacomo Rimini’s 
robust baritone, carrying well in the vast 
reaches of the Auditorium, was ap- 
plauded in “Aida” and “Jewels of the 
Madonna”; and the refined singing of 
Edward Johnson, tenor, was a feature 
of the week’s performances, though the 
beauty of his voice would have reached 
many more in an auditorium better 
suited to its carrying capacity. 

Giorgio Polacco’s masterful conducting 
was a leading feature of both “L’Amore 
dei Tre Re” and “Rigoletto,” and Pietro 
Cimini’s work, too, received its deserved 
meed of praise. 

Miss Garden has recovered from her 
illness and is expected to make three 
appearances next week. 

Appearing as soloist with the Cali- 
fornia Theater Orchestra on April 3, 
Maurice Amsterdam, ’cellist, took part 
in a pleasing interpretation of the Boell- 
man “Symphonic Variations.” The 
audience called for an encore. 

The San Francisco Music Teachers’ 
Association has elected the following 
officers: Frank C. Giffen, president; 
Lillian Birmingham, _ vice-president; 
Mrs. Cecil W. Mark, secretary: Mary A. 
Morse, treasurer; Mrs. N. S. Stevenson, 
Estelle Carpenter and Pierre Douillet, 
directors. 

The annual Saratoga Blossom Festival 
was held amid blooming fruit trees at 
Saratoga on April 2 and 3. One of the 
most important features of the exercises 
was a three hour music program, given 
before an audience estimated at 5000 
persons, by the Peninsular Choral So- 
ciety of seventy, under the direction of 
Capt. Festyn Davies. 





Reception to Marjorie Maxwell on 
Honeymoon Visit to Portland, Ore. 


PORTLAND, ORE., April 8.—Marjorie 
Maxwell of the Chicago Opera Associ- 
ation, was warmly welcomed on her re- 
turn to her home city as one of the 
sopranos of the company for the opera 
season. The home-coming was in the 


nature of a honeymoon trip, as Miss 


Maxwell was married to C. W. Felder « 


of Georgia a week before at St. Paul. 
“T intend to follow singing, and thank 
goodness my husband approves of it,” 
said Miss Maxwell. <A concert in her 
honor was given here at the Multnomah 
Hotel by the Portland Symphony, con- 
ducted by Carl Denton. Miss Maxwell 
was welcomed by Mayor Baker, and re- 
sponded with a brief speech. She was 
entertained at a tea at the University 
Club, and delighted her Portland friends 
with a group of songs. Miss Maxwell 
revisited the’ Jefferson High School, 
where in 1910 she sang a leading réle in 
“Pinafore.” She sang at her old school 
again, and renewed old_ friendships 
among the members of the faculty. 
IRENE CAMPBELL. 





Florence Macbeth Appears in San Jose 


Course 


SAN JOSE, CAL., April 8.—Florence 
Macbeth, soprano, assisted by George 
Roberts, at the piano, gave the seventh 
concert in the Colbert Course. Miss 
Macbeth was heard here five years ago 
for the first time, and now renewed 
acquaintance with many admirers. Ex- 
tra numbers were given and some favor- 
ites like Mr. Roberts’ “Pierrot” were 
repeated. Mr. Roberts also pleased with 
his solos. MARJORY M. FISHER. 


Utah Music Clubs Announce Young 
Artists’ Contest 


SALT LAKE City, UTAH, April 8.—A 
young artists’ contest is to be held this 
month, according to an announcement 
made by the State Federation of Music 
Clubs. Notice has been sent to all music 
teachers and the Federation is endeavor- 
ing to reach all interested. The contest 
is for students of voice, violin and ’cello. 
The winner will have an opportunity to 
compete in the National contest of the 
Federated Clubs. 

MARK M. FRESHMAN. 








New Compositions by Farwell Heard 
in Pasadena 
PASADENA, CAL., April 8. — Recent 


compositions by Arthur Farwell, who is 
passing a year here on the Composers’ 
Fellowship, had their first performances 
on March 30 in Pasadena under the aus- 
pices of the Pasadena Music and Art 
Association, in the auditorium annex of 


the California Institute of Technology. 
The concerte was for members and guests 
of the association. There was also an 
exhibition of paintings by thirty repre- 
sentative artists. The program included 
several trios for piano, violin and ’cello, 
a piano solo and three songs, and was 
presented by Alice Coleman Batchelder, 
pianist; Reginald Bland, violinist; Sarah 
Coleman Bragdon, pianist, and accom- 
panist, and Mrs. Norman Hassler, so- 
prano, all of Pasadena, and Axel Simon- 
sen, ’cellist, of Los Angeles. 
MARJORIE SINCLAIR. 


PIANISTS IN LOS ANGELES 


Yolanda Méré with Philharmonic—Reci- 
tal by Godowsky 


Los ANGELES, CAL., April 8.—The pro- 
gram given by the Los Angeles Philhar- 
monic, under the conductorship of Wal- 
ter. Henry Rothwell on March 31 and 
April 1, was conservative and yet high- 
ly attractive. Large audiences attended 
both concerts and extended hearty recog- 
nition to the conductor, the soloist and 
the orchestra. Yolanda Méré, pianist, 
was the assisting artist, playing the Liszt 
Concerto in A with the orchestra. The 
artist gave a brilliant performance, re- 
newing the pleasing memories of her ap- 
pearance on the same platform six yéars 
ago. The orchestral numbers were *the 
Beethoven “Pastoral” Syraphony ‘nd 
Tchaikovsky’s “Romeo and Juliet” Over-= 
ture, which were conducted by Mr. Roth 
well with his usual care for detail and 
contrast. » 

Leopold Godowsky, pianist, was heard 
in recital on April 2, presenting a pro- 
gram which showed his artistry in many 
styles of piano literature. The event 
marked Mr. Godowsky’s annual vecital 
in this city. He was warmly applauded. 

W. F. GATEs. 


Plan Music Week in Abilene 


ABILENE, TEX., April 8.—It has been 
definitely decided to arrange a music 
week in Abilene, beginning May 7. The 
Wednesday Morning Chorus at a recent 
meeting began work on its programs. 
A sacred concert, with Alice Knox Fer- 
guson, organist, as soloist; a piano re- 
cital by Paul Van Katwijk, and a pro- 
gram by the May Festival Chorus, will 
be among the week’s events. 

Mrs. JOSEPH DALY. 














SUMMER MASTER COURSES 


June 26 to July 30, 1922 


JOSEF 


LHEVINNE 


W orld-Famous Piano Virtuoso 
Private Lessons, Repertory and Teachers’ Classes 





WILLIAM S. 


BRADY 


One of Anierica’s Foremost Voice Teachers 
Private Lessons, Repertory and Teachers’ Classes 


Auditor Classes 


GEORGE H. GARTLAN 


Director of Music, New York City, will conduct a Post-Graduate Course in PUBLIC SCHOOL MUSIC 


JULY 17 to August 5 


JACQUES GORDON 


Eminent Violinist 
Concert Master, Chicago Symphony Orchestra 


SUMMER NORMAL 


SCHOOL MUSIC for post-graduate and beginning courses. 
rates—dormitory accommodations. 


FREE SCHOLARSHIP —Awarded by Josef Lhevinne, William S. Brady and Jacques Gordon by Competitive Examination. 
For detailed information address 


SESSION 


Summer prospectus mailed on request 


AMERICAN CONSERVAT ORY wasic 


JOHN J. HATTSTAEDT, President 


504 KIMBALL HALL, CHICAGO 





dramatic art. 
Recitals, lecture courses. 
Catalog and summer prospectus. 


WILHELM MIDDELSCHULTE 


Greatest of American Organists 


of SIX WEEKS, from June 24 to Aug. 6, 1922, in all branches of music and 
Special course in PUBLIC 
Many free advantages—moderate tuition 


Faculty of 95 artist-instructors. 
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NEW YORK’S SPLENDID VISION 


EW YORK to-day is much nearer to the real- 

ization of a proud dream than it was a month 
ago, a dream of a great temple dedicated to the 
arts and radiating the happy influences of culture. 
Since the first proposal that the Peace Memorial 
of the metropolis should take the form of a monu- 
mental building to serve as a center of music, 
drama, painting and the other arts, the project 
has seized upon the imaginative mind. America has 
often been inspired by fair visions; by dreams of 
colossal works, and, with rattling of hammer on 
rivet and rasp of saw upon steel, these dreams have 
become facts—facts at which we wondered; to 
which we have become accustomed. 

We have waited for other visions, for conceptions 
of great things to fire the mind and spur the will to 
accomplishment; and here is a vision glorious in- 
deed, fairer in its full meaning than all the rest. 
What is more appropriate to mark the dawn of 
peace than a temple of art; art that unites people; 
that knows nothing of passports and the boun- 
daries of nations; that quickens human sympathy 
and spreads an understanding which rises above the 
quibbles and quarrels of the market-place; an un- 
derstanding which brings peace. 

New York is becoming more and more important 
as a music center of the world. Its growth has 
been incredibly rapid. It attracts to its halls and 
opera houses the great ones of song. It is the Mecca 
and ultimate testing ground of American talent. 
From all this the city has profited, and it is only 


right that it should do something in return. The 
proposal to create a great center of music and the 
other arts, with auditoriums for opera and concert, 
and with studios for teaching, is entirely logical. 
It will draw the criticisms of those who see only 
with eyes for the materialistic, who lack the per- 
ception to read the material benefits to follow from 
the execution of a plan so unselfish; from a plan 
that aims only at the public good and not at the 
swelling of individual purses. The inherent no- 
bility of the project is something that bids its pro- 
ponents take no stock of narrow carpings. To make 
the splendid vision a reality is a task to inspire. 
The acceptance of the task is an earnest of awaken- 
ing. The time is now when the sculptor might 
very well see in stylus and lyre the symbols of civic 
virtue. 


- 





AVOIDING THE OPERA DEFICIT 


HE period set by the Civic Opera Association 

of Chicago for the establishment of a guaran- 
tee fund of $500,000 to maintain opera in Chicago 
draws to its close. Through the fanfare of the 
press and assiduous efforts of leading citizens the 
greater portion of this sum has been pledged; 
there is no doubt that opera in Chicago next season 
is assured. But it will be opera on a basis of an 
expenditure of $1.50 for each dollar earned. These 
are the figures of Samuel Insull, and Mr. Insull 
knows figures if he knows anything. Popular de- 
mand and class support will make possible the 
existence of a venture condemned at the outset to 
be a financial failure. 

Just as the subscription committees were making 
the final effort in the guarantee campaign, with 
public appeals and methods reminiscent of a war- 
time fund drive, the Russian Opera Company, un- 
heralded and practically unknown, came to Chicago 
for a four weeks’ stay. These singers had asked 
and were given no advance guarantee. They had 
no exchequer upon which to draw to repair losses. 
They had no such thing as losses in mind, for losses 
would mean starvation. For six years they had 
clung to their work without the backing of guaran- 
tors or appeals to public-spirited citizens. Their 
only guarantee was that of intrinsic merit. In 
strange lands where their language had never been 
sung and where the very names of the artists 
were unpronounceable, they had learned to stave 
off that bug-bear of American opera, the deficit. 
They had managed to equip their little organiza- 
tion in attractive style and to win the admiration 
and applause of their audiences. 

So they came to Chicago, which had already 
given lavish support to a ten“weeks’ season of opera. 
In a theater possessing less than one-third of the 
seating capacity of the Auditorium, and at a scale 
of admissions that cut in half the prices charged 
on Congress Street, this company has made 


opera pay. There have been no great names 
to conjure with at the Olympic’ Theater, 
and consequently no overwhelming salary list. 


There has been no resplendent spectacle to stir 
the imagination. There has not been the popular 
répertoire to attract the opera enthusiast of the 
phonograph school. This company has prospered 
through its unswerving allegiance to art. In the 
career of the Russian Opera Company there are 
lessons that might well be contemplated by our 
own impresarios, especially in these days of many 
operatic projects. 


a 
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URING the year 1921, seventy-five books on 

musical subjects were published in the United 
States, according to the analysis made by the 
Literary Digest. This figure represents an in- 
crease of three books over the previots year. The 
average for eleven years is eighty-eight, the highest 
point bejng reached in 1916 when 113 volumes were 
issued. Now that the prolific Huneker has passed 
on, there will be some difficulty in keeping up the 
average. 





, 
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LEARNED New York jurist having ruled in 

court that the sounds which emerge from a 
vocal studio are not, per se, to be adjudged a nuis- 
ance, music can be said to have acquired at last a 
legal status. 


-— 
> 





F, as Winston Churchill says, life is controlled by 
I rhythm, does it follow that certain singers, 
pianists and violinists whose playing shows utter 
freedom from this control have their existence in 
some less mundane sphere? Or are they merely 
dead? 
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Leaders in the Field of the Two-Piano Recital: Guy Maier 
and Lee Pattison Consider the Complexities of a New 
Score 


Guy Maier and Lee Pattison, pianists, celebrated 
the United States for their interpretations of two-pia: 
literature, will this summer embark on a concert tou: 
of Australia. Mr. Pattison is a composer in his ow: 
right, and Mr. Maier has given a number of independent 
recitals in recent seasons. A New York reviewer re 
cently wrote, after one of the latter events, that the 
riddle of which artist was which had at last been made 
plain! Lest there be similar confusion among readers, 
it should be explicitly stated that in the photograph 
Mr. Pattison is seated. 


Hislop—Joseph Hislop, Scotch tenor, who was heard 
with the Chicago Opera Association last season, has 
fulfilled a number of special appearances recently at 
the Opera in Stockholm. 


Johnson—Edward Johnson, of the Chicago Opera 
Association, on the recent tour of that organization, 
sang the réle of Radames in “Aida.” This is the first 
time the tenor has assumed the part of Verdi’s Egyp- 
tian hero in America. 


Lipkowska—Lydia Lipkowska, Russian soprano, re 
cently a member of the Chicago Opera Association, 
now fuifilling an extended concert tour in the Orien' 
Mme. Lipkowska recently sang in Tokio, according 
advices from the East. 


Calvé—Emma Calvé, who is now concluding a concert 
visit to the United States, declared in a recent intervie 
that good diction is the primary need of the vocalist 
The aspirant should learn to speak well bkefore learning 
to sing, the noted Carmen maintains. 


Burleigh—When recently Cecil Burleigh played his 
own violin concerto in St. Louis with the local sym- 


phony orchestra, under the baton of Rudolph Ganz, he fPb: 


was guest of honor at a reception given by the Musi- 
cians’ Fund of America, of which organization he was 
unanimously elected honorary vice-president. 


Garden—A speedy marriage was predicted for Mar) 
Garden recently by a Mrs. Henry Thorsen, a psych 
medium of San Mateo, Cal. The singer’s husband-to-! 
was described as a “wealthy business man, of medium 
height and dark complexion.” The medium also told t!« 
diva that she would, nevertheless, remain artistic dire- 
tor of the Chicago Opera Association for at least t\ 
more years! 


Monteux—After his recent reappointment as ¢ 
ductor of the Boston Symphony for two more yea 
Pierre Monteux received a congratulatory letter 1? 
Vincent d’Indy. The composer wrote in part: “I 
gratulate the directors and subscribers of the B 
Symphony for having had the discernment to pres 
at the head of their orchestra the man who, in a W 
reconstructed it in all respects, and has raised }t 
an artistic level which few similar organizations ¢4 


pretend to equal.” 


D’Alvarez—The adage that man works from sun ¢ 
sun, but woman continuously, applies to Marguer!' 
D’Alvarez, Peruvian contralto, who will shortly fu!! 
a number of engagements in Canada before her depa 
ture for an Australian tour. Because of the dearth 
auditoriums, the artist is booked to sing in Edmon' 
at 6.30 p. m., between two theatrical performances; 
Calgary at 5, and in Vancouver at 11 p. m., after ' 
cinema has ceased to flicker. The bogie of irreg 
concert hours will pursue the artist to Honolulu, w! 
she will sing in the early afternoon before embark 
on the steamship Niagara at 4 p. m. 
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Saying It With Flowers 


T occurs to us that a course in Bowing and Floral Manipulation might be 

a worthy addition to the curricula of many modern conservatories. Who 
‘as not observed the charming mezzo-soprano, at her initial public song- 
urst, struggle in despair with a succession of imposing tributes? The 
ourse might run as follows: 


I. The four Varieties of Acknowledgment: 


(a) For Polite Approbation: the Dignified Inclination of the Coiffure. 

(b) For “Enthusiastic Applause”: the Unabashed Expression of Delight. 

(c) For Wild, Ovational Beating of the Hands: a Dazzling Smile and Bend, 
jireected Suecessively to Right, Left and Center of the House. 

(d) For Unrestrained Frenzy and Vocal Incitements to Repetition: a Gymnasti- 
ally Intricate Figure, Performed by Crossing the Ankles and Sinking to the Boards 
iumbly, a la Jeritza. 

Il. The Appropriate Treatment for Three Grades of Nosegay: 

(a) The modest Dewy Bunch of Violets: a Depreciating Flicker of the Eye- 
fishes, Followed by a Well-Directed Toss Over the Left Shoulder. 

(b): The Mammoth Armload of Carnations: a Gasp of Pleasure, Coupled with a 
lasping of the Hands a la Marguerite at the Spinning Wheel, and a Gentle Hoist to 
he Piano. 

(c) The Ten-Foot High Basket of Orchids: Stunned Abashment, with Ten 
alaams before the Treasure, followed by a Running Exit to the wings. 

Note: The foregoing Varieties of Musical Experience may then be combined 
n all the possible ways, until the novice is prepared for the Big Occasion. 























* * * 
ee Athletes as Reviewers 
a ivew 
N RE. a suggestion recently made by Fay King in a well-known evening newspaper 
of New York that sports editors “cover” concert activities, we feel moved to agree 
ted in feartily. The quality most lacking in the critique of the modern musical perform- 
plano Bnee is often pungency, that commodity known to the well-informed as “pep.” 
t tour Here is a sample of the sort of thing that might well prove the salvation of the 
S OWN fast-deteriorating art of felicitous praise and blame: 
andent eh « 
er re 
tthe | PULCHRITUDINOUS SONGSTRESS 
made fi 1 
aders, FAR FROM FORM FAILS IN SIXTH 
graph 
Fans Shed Tears as Heavyweight Champion of the Atlantic Coast Yields to 
heard Czech Ivory-Puncher After Six Disappointing Rounds 
Is has Rosina Foldarol, the fair and veteran melody-masticator, and Casi- 
tiy at rir Staecato, that trusty pianistic boy with the punch, battled through 
six rounds of dubious throat-and-fist work at the Carnegie ringside last 
Opera evening. A great crowd of Brahms fans was on hand, expectant for a 
alien real and smashing victory. 
» first The heavyweight champion of the mezzo-contraltos, however, was 
Egyp- in terrible condition. The tussle, far from being an exhilarating one, 
a we must confess, was a mess. Although Mme. Foldarol landed many 
hard wallops above the staff with her famous portamento, her trill 
10, re tightened up in the last minutes of the fourth round. 
ion, is The scrimmage, which went two more periods, was chalked up a 
Jrient victory for Casimir after his opponent had taken the count on recall. 
ing to Many of the fans brought flowers. The gate receipts were fair. 
* * * 
oncer' The Musical Yeggman 


arview 
alist. \" E are much concerned over the increasing prevalence of the plea of musicianship 
arning on the part of those in the toils of the law. We feel we must denounce the 
ractice. Should music, even indirectly, be allowed to further the purposes of the 
second-story man? The discovery that burglars now carry the tools of their trade 
n a violin case may lead to police interdiction of these adjuncts of the strong virtu- 
80. Heifetzes, Elmans, Seidels and Thibauts on their way to pour forth a tonal 
ibation on art’s altar may be subjected to the indignity and abuse of an inspection of 
ceoutrement. Should not an extra term of years be added to the sentences of violin 
ase carrying burglars, to prevent such possibilities? But why the violincase? The 
ouble-bass bag would hold so much more! 


* * * 
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edium JiTH reference to a recent program announcement, when by an inadvertence 
id the¥Y it was said that De Luca would sing the réle of Radames and Manuel Salazar, 
direc-Hhe tenor, that of the King in “Aida,” “Kasey” (otherwise Kenneth C.) Clark 
st ty irks.that the printer must be making up the Metropolitan casts nowadays! 
* * cd 
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yea Immune 

fH \ CORRESPONDENT writes as harrowingly of a story concerning a conductor 
I of a large orchestra who had—as if such a thing were possible—obtained his 
ion through influence rather than musical achievements. After having for 
ah tors regularly “slaughtered” cherished compositions of old and new composefs, he 
. : finally arrested, tried and convicted of murder and sentenced to die on the elec- 
rie chair, 
-o The day set for his execution arrived. The usual current was turned on, but 

no result. A second trial was made with a ten times more powerful current. 

un t no success: the victim was alive and smiling sardonically. A third attempt 
ue rl T > BL 000: «scr ensepennssressersssccsvscncsessnescecs veenenencoensenseueneoensesnoessesnenecesceneuesenenesssoonesseneennesseosengesscganeocooscssesensecoessoceneapseonsosoosenseneencesesonsrsseoosessenseoncesevsocsecsoeneoncerbesescossenossssesssesees scconessceeescee seceeneees’ 
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LL the material in MusicAL AMERICA is protected by copy- 
right, but reproduction of any part of the contents is freely 
wl permitted when proper credit is given to MUSICAL AMERICA. 
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STEINWAY 


OW the memory thrills at the music of the 

Steinway! It stirs thoughts of the long- 

ago years when, even as now, the songs of the 
heart were enriched by its exquisite tones. 






Three-score years ago, even as now, the 
Steinway was the ideal piano. In many a fam- 
ily, the Steinway which grandmother played is 
to-day a cherished possession—its durability a 
tribute to superior craftsmanship. 


Consider the Steinway as a gift to wife or 
daughter or sister—an enduring evidence of the 
noblest sentiment. Nothing could be more ap- 
propriate. Consider, too, that this marvelous 
piano can be conveniently purchased at a mod- 
erate price. 


Illustrated literature, describing the various 
styles of Steinway pianos, will be sent free, 
with prices and name of the Steinway dealer 
nearest you. 


STEINWAY & SONS 


STEINWAY HALL 


107-109 E. FOURTEENTH ST. 
NEW YORK 


Branches in London, 
Louisville, 


Cincinnati, Dayton and Columbus, 


Ohio ; 
Ky.; Indianapolis, Ind.; 


Charleston and Huntington, 


Ww. Ba and represented by the foremost dealers throughout the 
world. 





was made, and this time with all the available power. The chair was smashed to 
smithereens, but the criminal remained unharmed and smiling. 
“You waste your labor,” said he. “Don’t you know I am a non-conductor?” 
It really was a correspondent!!! 
a * ao 


On Trial 


ASCAGNI and Puccini on Jury, said another recent headline. Reading fur- 

ther, one discovered that the renowned captains of surgeful melody were not 

pronouncing on the culpability of a perpetrator of petty larceny, but on the merits 

of “prize” operas. But then, perhaps, there is a little similarity in these functions! 
* aK a 


Coals to Newcastle? 


HILE on the subject of headlines, what about “‘The Dead City’ in Philadel- 
”? An entirely unnecessary feat of transportation, on the part of the 


phia’’? 
good Mr. Gatti, observes a colleague. We thought of the same thing when Mr. 


Korngold’s medley went to Brooklyn, but we were too late to work it off. 
K sa * 


We Quote 
ROM the estimable Evening Ledger of the much-maligned Pennsylvania city we 
append an interesting mot. “The Lady across the Way”’—a mythical char- 
acter, we are willing to wager!—‘says that Negroes are naturally musical. Were 
not many of the greatest sopranos coloraturas?” 


Onfemporary = = 
American Mt /ician/ 


AROLD MORRIS, pianist and com- 
poser, was born in San Antonio, 
Tex. He was graduated from the San 
Antonio High School and attended the 
University of 
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Harold Morris | 


and conducted another musical comedy. 
He has studied with Hans Richard, 
Marcian Thalberg, Edgar Stillman- 
Kelley and Walter Henry Rothwell. 
Among his compositions is a_ Sym- 
phonic Poem played first by the Cincin- 











Texas, receiving nati Symphony, conducted by Ysaye, in 
his B. A. degree in November, 1918, and since repeated by 
1910 While at the New York Philharmonic, under 
Se ee ie Stransky, and by the Los Angeles Sym- 
the University he phony under Rothwell. His Piano So- 
wrote a musical nata, Op. 2, was played in Aeolian Hall, 


comedy which was New York, by Oliver Denton, and his 





produced by the Violin and Piano Sonata by Albert 
students. Stoessel. His songs have been sung by 
His musica] Lambert Murphy, Alma Beck and others. 
studies were un- Mr. Morris made his début as a pianist 

- dertaken in the _ in Aeolian Hall, N. Y., Jan. 12, 1921, and 
Cincinnati Con- the same year gave a program of his 
servatory, from * own compositions in Aeolian Hall. He 
which he was_ has also appeared in recital with many 


distinguished artists and has played in 
many parts of the country. At pres- 
ent he is living in New York City and is 
a member of the faculty of the Institute 
of Musical Art. 


Photo by IMWustrated News graduated with the 
Harold Morris highest honors. 


He engaged in 
at the institution for three 
While at the college he wrote 


teaching 
years. 





















































































MUSICAL AMERICA 


14 Cities 


ACCLAIM THE ART OF 
CARLO 


ABATINI 


VIENNESE. VIOLINIST 














DURING JANUARY and FEBRUARY 


Photo by Tarr 

. see . 16th San Francisco, Cal....... Feb. 12th 
saute hia mae son. 10 Topeka, Kans........... Jan. 26th ; 
Ada, Ohio....... aie es Jan. 18th tiie: = 2 Jan. 30th Claremont, Cal.......... Feb. 17th 
Bowling Green, Ohio... .Jan. 19th Valle Cit 'N D mga > Bo. Feb. Ist Meridian, Miss.......... Feb. 23rd 
Monmouth, Ill. ......... Jan. 20th Be em Walle Wash [> ee Feb ' 6th Hammond, La.......... Feb. 24th 
Galesburg, Iil.....:..... ne. freer Serre ee aa : Hattiesburg, Miss....... Mar. Ist 

Daily Tribune, South Haven, Mich., Jan. 16. Aberdeen News. 

“That he fulfilled all expectations was evident in the applause of the “This artist rendered a most remarkable concert with which the 
auditors. In his playing, Carlo Sabatini exhibited a technique which audience was greatly pleased. His excellent technique appealed to the 
ranks him high among the artists of the violin. His smoothness of music-lovers of Aberdeen.” 
tone was well nigh faultless, and we must say he has the much sought 
after soul in music.” Walla Walla, Wash., Union, Feb. 7, 1922. 

2 s . “Mr. Sabatini is a superb artist, being gifted with wonderful tone, 
Northern Review, Ada, Ohio, Jan. 18. clean and brilliant technic, and a wealth of temperament, all of which 

“Carlo Sabatini made a wonderful impression upon his auditors and was displayed to excellent advantage in a splendid program. Mr. 

he left them with the realization that they had heard one of the Sabatini’s playing is high achievement in the realm of music.” 


world’s greatest violinists.” 
Meridian Star, Feb. 23, 1922. 


Bowling Green Bee Gee News, Jan. 19. “Mr. Sabatini, who had been heralded as the ‘Master of the Violin,’ 
_ “Carlo Sabatini is an artist in his work and his violin solos were proved the title was no misnomer, but that he is the perfect master of 
indeed pleasing. It was an unusual opportunity for the students to his instrument was the unanimous decision of each individual who 
hear such a violinist.” sat spellbound under the wonderful musicianship of the artist. 

; “His program was a carefully built one, and one that pleased the 

Monmouth Daily Atlas, Jan. 20. music lovers as well as the highly trained musicians. He isa cul- 

“Sabatini is an artist of the classical school. There is no doubt tured student of the violin and an artist of unlimited qualities, who 
but that Sabatini is easily the greatest and best violinist that has last evening thrilled his hearers with his golden tones, exceptional 
ever been heard in Monmouth.” technique and remarkable interpretation.” 

Galesburg Republican Register, Jan. 23. Hammond Sun, Hammond, La., Feb. 24. 

“Scoring a triumph in the andante movement of the Mendelssohn “Carlo Sabatini is a real artist, whose press notices fail to do jus- 
Concerto, Carlo Sabatini demonstrated a mature genius, almost a per- tice. He has appeared before the most critical audiences of this and 
fection, in his playing of the violin in Beecher Chapel. The final foreign countries, and never failed to please. He plays a wonderfully 
recital of the artist’s course was by far the best of the series. A toned violin, and has masterful control of the instrument. The ac- 
great ovation of applause indicated their high approval of Sabatini’s companist was Mrs. Sabatini, and her playing of the piano added much 
achievement.” to the recital.” 

Bvening Mail. Hattiesburg, Miss., American, March 2, 1922. 

Carlo Sabatini, playing before the largest audience assembled for “The chilly air was forgotten as the lovely tones from the old 
any of the concerts in Beecher Chapel, showed himself a master of French violin floated forth from the magic of the musician’s bow. 
technique and seemed perfectly at home on the concert platform. He Sabatini is intensely wrapped up in his art, and the serious way in 
Se, hearers to storms of applause before the program was which he played, and the faithfulness to his playing under extremely 

ene ee er his audience x ate ew A 
. . “Mendelssohn’s glorious Concerto was played with extreme ease, 
Topeka Daily Capitol, Jan. 26. despite the number of difficult passages. "he an encore to the Con- 

































“The broad, sympathetic tone of the violin in the hands of Carlo 
Sabatini won for him the appreciation of his audience. His left hand 
technique was particularly good in all his playing. The long and 
intricate Bruch Concerto was excellently done. ‘Elegie,’ his own com- 
position, was played with much feeling and showed the sensitive 
artistry of the violinist.” 













Aberdeen Journal, Aberdeen, Md., Jan. 30, 1922. 


“Carlo Sabatini, noted Italian-Viennese violinist, with Eleanor Sei- 
ferd at the piano, entertained music-lovers of the city at his appear- 
ance at the Normal Monday night. Sabatini, who is noted for his 
wonderful technique, lived up to his wonderful reputation and left 
no — in the minds of the audience that he is indeed a second 
Kubelic.” 





certo, Sabatini recalled, gave the ‘Meditation,’ from ‘Thais,’ beau- 
tifully executed, and with a tonal accomplishment that would have 
done credit to any of the greatest violin masters. 

“The first number stamps Sabatini not only as a musician of re- 
nown, but as a composer of depth and originality, and the theme 
was one which did credit to his love and understanding of appealing 
melody, which is a characteristic of his race. 

“The Hungarian Rhapsody gave him a sparkling opportunity to 
display his flawless technique, which has drawn world-wide attention, 
and Sabatini rose to the occasion. The swift-moving, passionate 
movement of this number requires mastery of the bow, and there was 
not the slightest doubt in the minds of the audience when the piece 
ended in a burst of applause to close the program that they had heard 
a master of the violin.” 


Season 1922-23 Now Booking 
Management HINKLE BARCUS, 1425 Broadway, New York 
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Boston Hears Sibelius Symphony and Hiie Suite 


SET TLL LM MLM LALLA MMMM LL) 


Monteux Brings Forward Works New to Audiences—Finnish 
Composer’s Latest Symphony Finely Given—Burgin Quar- 
tet Ends Season—People’s Symphony Again Plays— 
Heifetz Recital Among Events of the Week 


By HENRY LEVINE 





composer. i 
brilliant colorings. 


teristics of the twenty-first pair of concerts on Friday 
afternoon, April 7, and Saturday evening, April 8. Two 
works were presented for the first time in Boston; the 
first, Sibelius’ Symphony No. 5, and the second, Hiie’s 
Symphonic Suite, “Titania.” 
played for the first time in the United States in Phila- 
delphia by the Philadelphia Orchestra, in the early fall 
of 1921, is in the characteristic vein of the Finnish 
His orchestration is vivid, dramatic, and shot through with 
His ideas, as a rule, are terse and restrained. Through- 


The Sibelius symphony, 


out there is a searching introspection, bordering on loneliness and melan- 


choly. 


The vast spaces of Finland, the bleakness of its landscape, the 


haunting overtones of nature, all these are pictured with a poetic sensi- 


tiveness eloquent in repression. 


Only in the finale does the composer free 


himself in a cumulative climax of soaring beauty and plaintiveness. 


Not so convincing was the symphonic 
suite “Titania,” derived -from Hiie’s 
opera in three acts of the same name. 
To be sure, the music is pretty, sweet, 
pictorial, and at times gorgeously or- 
chestrated. But it is manifestly clever 
and mannered, and only in an ecstatic 
climax does the note of absorption and 
sincerity, rather than objective adroit- 
ness, ring true. 

For the younger generations there was 
a further novel interest in the appear- 
ance of Alexander Siloti as pianist with 
the orchestra. He played Liszt’s “Dance 
of Death,” (a Paraphrase of the “Dies 
Irae’) and Bach’s Fifth Brandenburg 
Concerto in D for pianoforte, flute, and 
violin. Mr. Siloti’s reception was ova- 
tional in nature, and justifiedly so. 
Aside from the colossal technical bra- 
vura, the demoniacal virtuosity and 
heroic grandeur that characterized his 
performance of the Liszt work, he 
showed, in the Bach work, a subtle feel- 
ing for tonal beauty, delicacy of phras- 
ing, and patterned design. 


Burgins in Final Concert 


The Burgin Quartet completed the first 
season of its organization with its fourth 
and most interesting chamber concert at 
Steinert Hall, on Tuesday evening, April 
4. The Burgins deviated from the con- 
ventional string quartet programs, as 
they have done in the past, and thereby 
added to the attractiveness of the event. 
Both the Borodine Quartet in A, and the 
Grieg posthumous Unfinished Quartet in 
F have seldom been performed here. Yet 
both arrest the attention; the first on ac- 
count of its rich melodic Slavic themes 
and resourceful play of color and timbre, 
and the second, because of the inescap- 
able Scandinavian harmonic atmosphere 
that permeates its two movements. The 
work of the Burgins in several aspects 
has undergone agreeable changes. They 
play with greater flexibility, though each 
player still retains his individuality. The 
tonal quality has become more eupho- 
nious. They still retain that brilliance 
and zest which have distinguished the 
playing of this quartet since its incep- 
. or a closing work, which proved to be 
the most applauded, the César Franck 
Quintet for Piano and String Quartet 
was performed, with Heinrich Gebhard 
as assisting artist. The work was given 
with abandon and warm eloquence and 
Was orchestral in its tonal effect. The 
music of the Quintet surpasses in 
Spiritual rapture even Franck’s “Psyché” 
_— med a few days previously by the 
eton Symphony. Mr. Gebhard, who 
_-S assisted many famous Quartets in 
erformance of this work, played 
plano part with an exuberance, 
of color, and organ-like tonal 
His ardor set a pace that com- 
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municated itself to his confréres, and the 
resulting performance was literally 
thrilling. 


Stuart Mason Conducts 


The next to last concert of the People’s 
Symphony, given at the St. James Thea- 
ter on Sunday afternoon, April 4, was 
conducted by Stuart Mason, the assistant 
conductor of the orchestra. In arrang- 
ing his program, Mr. Mason introduced 
for the first time at these concerts a 
“Lyric Overture” by Paul White, a 
member of the faculty of the New Eng- 
land Conservatory, and “La Procession 
du Rocio” by Turina. The program also 
included the Beethoven Symphony No. 2. 
Although this was Mr. Mason’s first ap- 
pearance this year as conductor with the 
orchestra, it was not the only time that 


he has led the organization, for last 
season he officiated in a similar capacity. 
He conducted with authority and in the 
Beethoven Symphony displayed mu- 
sicianship of a high order, phrasing and 
shading his orchestra with musicianly 
intelligence, and disclosing with clarity 
the classic structure and significance of 
the music. Mr. Mason also exhibited his 
skill in the direction of the orchestral ac- 
companiment to the Liszt Fantasy on 
Hungarian Folk Melodies, played by 
Anna Stovall Lothian. Mrs. Lothian 
who is also a member of the faculty of 
the New England Conservatory, played 
the Liszt Fantasy with tonal brilliance 
and technical surety. 


Second Heifetz Recital 


Jascha Heifetz made his second Bos- 
ton appearance at Symphony Hall on 
Sunday afternoon, April 2. His program 
commenced with the Scottish Fantasie of 
Bruch, followed by the Bach Chaconne, 
a group of compositions of Beethoven, 
Brahms, Sarasate, and concluded with 
the Paganini Caprice No. 24. Mr. Hei- 
fetz still refrains from indulging in the 
sentimentalities so dear to many con- 
cert-goers. Thereby he incurs the dis- 
pleasure of those who would revel in the 
saccharine, but for those who would hear, 
Mr. Heifetz’s tone has an unostentatious 
sweetness that is never cloying, that is 
restfully satisfying in its tempered 
warmth. Similarly, his interpretations 
are not exaggerated. He does not play 
for effect. Yet he plays with subjective 
expressiveness of surpassing beauty. 
Stylistically, too, his playing is of rhyth- 
mic sensitiveness, and of entrancing 
play of light and shade. 


Other Events 


Lilian Prudden, soprano, gave a song 
recital at Jordan Hall on Thursday even- 
ing, April 6. She sang four groups of 
songs by Russian, French, and American 
composers. Among her redeeming vir- 
tues may be mentioned an agreeable 


tonal quality in the middle and lower 
registers. Her ventures into the higher 
registers, however, were accomplished 
with manifest strain. In the lower regis- 
ters, Miss Prudden sang expressively. 
Kuyman Buitekan accompanied. 

The pupils of the Dueheana School of 
Opera gave a performance“’of scenes 
from “Rigoletto,” “Cavalleria Rusti- 
eana,” “Traviata,” “Trovatore,” and 
“Carmen,” on Friday evening, April 7, 
at Jordan Hall. Those who participated 
were Marjorie Berry, soprano; Lora 
Churchill Blunt, soprano; Helen Flana- 
gan, soprano; Jean Fosberg, contralto; 
Florence Hyde, soprano; Marion Mor- 
gan, mezzo-soprano; Helene Norwood, so- 
prano, and Riccardo Carnevalle, bari- 
tone. Rulon Robison, tenor, and Charles 
Kallman, baritone, assisted. Since the 
operatic performance by the San Carlo 
Company and the Boston Society of Sing- 
ers in the winter, opera-less Boston, it 
must be chronicled, had to rest content 
with meager excerpts performed by en- 
thusiastic students. 

The Boston Flute Players’ Club gave 
its seventh concert at the Boston Art 
Club on Sunday afternoon, April 2. 
Georges Laurent, the musical director, 
assisted by members of the Boston Sym- 
phony, arranged a varied program bring- 
ing into play interesting groupings of 
instruments. Mozart’s Quartet in D for 
flute, violin, viola, and ’cello opened the 
concert, followed by harp solos, a first 
performance of three pieces by Daniel 
Greory Mason for flute, harp, and string 
quartet, a group of songs by Mrs. Mac- 
Leish, and three movements from Bach’s 
Suite in B minor for flute and string 
quartet. 

St. Cecilia’s Choir, directed by John 
A. O’Shea, gave its third concert at Jor- 
dan Hall on Tuesday evening, April 4. 
Assisting were Joan Parsons, soprano; 
Thomas Quinn, tenor; Emily McKenzie, 
soprano; Nora Burns, contralto; Wil- 
liam H. O’Brien, baritone; Elsie Eckman, 
organist, and Ida McCarthy, pianist. 





Conservatory Orchestra Plays Haydn 
Symphony 

Boston, April 11.—A concert by the 
Conservatory Orchestra, Wallace Good- 
rich, conductor, took place in Jordan 
Hall on March 31, with a program in- 
cluding the Haydn Fifth Symphony in 
D; the Bach Concerto in C Minor for two 
pianofortes; the first movement of the 
Beethoven Concerto in D, and the over- 
ture to “Der Freischiitz.” The soloists 
were Alice Rathbun, Mansfield, Mass.; 
Margaret Witherstine, Peoria, Ill., and 
Clarence F. Knudsen, Allston, Mass. 


There was a large attendance. 
W. dé. P: 





Elizabeth Siedoff’s Program Features 
American Music 

Boston, April 10.—Elizabeth Siedoff, 

pianist, gave a recital featuring Ameri- 


can musical compositions in Grace 
Horne’s Gallery, Trinity Court on April 
5, and was ably assisted by, Christabel 
Hamilton, soprano; Gladys Berry, ’cellist 
and Eric Titus, tenor. It was in’ Helen 
Archibald Clarke’s piano pieces that 
Miss Siedoff excelled. Always in the 
mood, she exhibited rare intelligence in 
her interpretation of these numbers. 
Miss Clarke’s piano solos “The Hidden 
Dark” and “Flight” were composed espe- 
cially for the artist. The concluding 
number “Rhapsody for Piano” was dedi- 
cated to Miss Siedoff. W. J. P. 





Federated Glee Clubs to Give Concert 


for Scholarship 


Boston, April 8.—The entire proceeds 
from the concert of the Men’s Federated 
Glee Clubs of Greater Boston to be given 
in Jordan Hall on the evening of April 
27, will be donated for a scholarship in 
voice at the New England Conservatory 
of Music. Royal Dadmun, baritone, will 
be the soloist. The federation consists 
of the Wollaston Glee Club, the Highland 
Glee Club of Newton, the Men’s Singing 
Society of Beverly and the Schubert Club 
of Malden. The chorus numbers 260 
voices. Each club has given concerts in 
its respective town, for a number of 
years, and has established a musical 
position of much credit. W. J. P. 
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[ARRIOT EUDORA BARROWS 


TRINITY COURT, BOSTON 





Women’s Glee Clubs Unite in Concert 


Boston, April 8.—Members of the 
choral class of the Medford Women’s 


Club, assisted by the Lynn and Swamp- 
scott Women’s Glee Clubs, numbering in 
all over sixty voices, gave a concert last 
night’ at the Medford Women’s Club 
House hall to an audience that filled the 
hall. Arthur B. Keene, conductor of the 
choral class for many years, directed; 
Martin Powers of Medford, baritone, and 
Clara Shear of Malden, soprano, gave 
solos. Mrs. William J. Reilly was ac- 
companist. A string quartet which con- 
tributed to the program included Hope 
Wright, violin; Florence Perry, viola; 
Aimee L’Africain, violin; Louise Knowl- 
ton, ’cello, all of Medford. W. J.P. 





Boston Cecilia Society Suspends Activ- 


ities for This Season 


Boston, April 9.—The Cecilia Society, 
conducted by Agide Jacchia, has decided 
to suspend its activities for the remain- 
der of the season. The organization was 
contemplating a performance of Horatio 
Parker’s “Saint Christopher,” but owing 
to irregularities in attendance caused by 
the illness of many members, further re- 
hearsals of the work were cancelled. No 
other works will be presented this season, 
but this decision does not affect the 
plans of the society for next season. 

HENRY LEVINE. 


In Bovrton Studioy 


Boston, Apr. 8. 


The pupils of Mrs. Anne Wasgatt 
Whittredge, voice teacher, gave a credit- 
able recital in Wesleyan Hall April 2, 
before a large audience. Mrs. Whitt- 
redge is the teacher of Jane Sears, who 
won the Massachusetts State and Dis- 
trict contest of the National Federation 
of Music Clubs last spring. 

* oa * 

Doris Emerson, coloratura soprano, 
and pupil of Josephine Knight, has been 
engaged to sing the principal réles at the 
Keene, N. H., Music Festival, Muy 26. 
She recently sang for Nelson P. Coffin, 
who has charge of the Worcester Music 
Festival, and was engaged for a similar 
function in that city. 











‘certs at the Hotel Vendome. 


Two Pianists in Recital 


Boston, April 8.—William D. Strong 
and Herbert R. Boardman appeared in 
a program of music for two pianofortes 
at the Harvard Musical Association on 
April 3, before a large audience. _ The 
program included Mozart’s Sonata in D, 
Chabrier’s “Rhapsody Espana,” a Suite 
by Arensky, and numbers by Thomé, 
Frederick Converse, and. other com- 
posers. 





Hear Dubois Cantata in Ipswich, Mass. 

Ipswicu, Mass., April 10.—Under the 
directorship of Eben H. Bailey, organist, 
the cantata by Dubois, “The Seven 
Words of Christ,” was given in St. 
Joseph’s Church Sunday evening, April 
9. The soloists were Emma H. Bailey, 
Harriet F. Shaw, Thomas A. Quinn and 
Clifton L. Burke. There was a chorus 
of fourteen voices and organ accompanl- 
ment. 





Trio and Soloist Give Manchester 
Concerts 


MANCHESTER, N. H., April 10.—The 
Webster-Brooks Trio, assisted by Mar- 


jorie Warren Leadbetter, soprano, was 
heard in I. O. O. F. Hall recently. The 
Trio comprises Carl Webster, ’cellist; 
Cora Gooch Brooks, pianist, and Walter 
Loud, violinist. The program, of a high 
order of excellence, was heard by a large 
audience. In the latest of a series of 
concerts, given under the management 
of Frank A. French recently at the 
Library Building, Mitzi Landau, pianist, 
was heard in numbers by Chopin and 
Weber. The concerts are given each 
Wednesday afternoon, and attendance is 
by invitation only. 
Mrs. FRANK M. FRISSELLE. 





Boston, April 10.—The Boston Or- 
chestral Players, under the direction of 
Joseph Boetje, have just completed a 
successful series of fourteen weekly con- 
Chamber 
music of a tasteful quality and variety 
distinguished the programs of the organ- 
ization. 





Boston, April 10.—Mrs. Anita Davis- 
Chase has recently assumed the exclu- 
sive management of a number of Boston 
artists, including Gertrude Tingley, con- 
tralto; Rulon Robison, tenor; Welling- 
ton Smith, baritone; Mme. Delcourt, 
harpist, and Socrate Barozzi, violinist. 
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Ganz Forces Make Bow in Mexico, Mo. 


Mexico, Mo., April 8.—The first local 
appearances of the St. Louis Symphony 
under Rudolph Ganz were made at Har- 
din Junior College and Conservatory for 


HARRY H. HALL, Manager 


GABRIELLE ELLIOT, Associate 
101 Park Ave., New York City 


Present for Concerts and Recitals 


André Polah, violinist; Antonio Rocca, 
tenor; Ellen Beach Yaw, coloratura so- 
prano; Marguerita Sylva, mezzo; Lydia 
Lindgren, dramatic soprano; Georgiella 
Lay, piano lectures; Franklin Cannon, 
pianist; Mrs. George Lee Bready, opera 
recitals; Jessie Masters, contralto; Ann 
Thompson, pianist, and Earl Meeker, 
baritone in joint recitals; Leila Topping, 
pianist, and Viadimir Dubinsky, ‘cellist 
in joint recitals, and Hermina West, dra- 
matic soprano. 
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young women on March 20. 
Gusikoff, violinist, and Max Steindel, 
’cellist, were the soloists, both of them 
appearing at the afternoon concert, Mr. 
Gusikoff in the Meditation from “Thais” 
and Mr. Steindel in “The Swan” by 
Saint-Saéns. The orchestral works were 
the “William Tell” Overture, a movement 
from the “Unfinished” Symphony of 
Schubert, two numbers from the “Peer 
Gynt” Suite, the Hungarian Dance No. 
5 of Brahms, Frey’s ““Havanola” fox-trot 
and the Tchaikovsky “Marche Slave.” 
Mr. Ganz chose his evening’s list from 
<ompositions by Thomas, Dvorak, Saint- 
Saéns and Wagner, with three move- 
ments from the “Symphonie Espagnole” 
of Lalo for Mr. Gusikoff. The new con- 
ductor was accorded an ovation on both 
occasions, and the audiences filled not 
only all the seats but also the standing 
room. Another recent concert at the 
college was that of the Hardin Conserva- 
tory Orchestra under the direction of 
Martha Pilcher, head of the violin 
faculty. An ambitious program included 
a violin solo for Helen Strahler. 





Tuthill Conducts Amateur Chorus 


Port WASHINGTON, N. Y., April 8.— 
The Plandome Singers, under the baton 
of Burnet C. Tuthill, gave the principal 
concert of their season in the auditorium 
of the local High School. Organized 
three years ago, the Singers now num- 
ber twenty-five, fifteen women and ten 
men. All are amateurs, including the 
conductor, who nevertheless is known in 
New York as having conducted the Co- 
lumbia University Orchestra, the Peo- 
ple’s Choral Union and the Oratorio So- 
ciety, the last as assistant to Louis Koem- 
menich. The program included three 
folk-song settings by Deems Taylor, Cecil 
Forsythe’s “Old King Cole,” a group of 
Negro plantation songs arranged for 
male voices by Natalie Curtis Burlin, 
and the Coleridge-Taylor cantata, 
“Kubla Khan,” in which the contralto 
solo was sung by Mrs. Louis Dutton, a 
member of the chorus. Mr. Tuthill also 
appeared as clarinetist in the Saint- 
Saéns Tarantelle for flute and clarinet, 
in which Arthur W. Jones co-operated 
with him. The Arensky Suite for two 
pianos was played by Miss I. J. Corbin 
and Mrs. D. E. Porter. Repetitions of 
this program are to be heard during 
April by the neighboring communities of 
Great Neck, Little Neck and Plandome. 





Program for Children Presented by Lima 
Clubwomen 


LIMA, OHIO, April 8.—A program for 
children which proved so successful as to 
warrant an annual repetition of the 
event, was presented this week, under 
the auspices of Blanche Numan Baxter, 
president of the Women’s Music Club, 
and her committee, with the assistance 
of Mark Evans, supervisor of music of 
the public schools. A piano quartet by 
Mrs. E. A. Siferd, Mrs. J. E. Dexter, 
Mrs. P. J. Hobart and Mrs. Paul Tim- 
merman; vocal solos by Mrs. Joe Davi- 
son; ‘cello numbers by Mrs. Andrew 
Dimond, assisted by Mrs. Ralph Shrider, 
harpist; a vocal trio comprising Mrs. 
Frank Callahan, Mrs..Joe Davison and 
Mrs. G. C. Duniffon; harp solos by Mrs. 
Shrider and a piano duet by Mrs. Harry 
MacDonald and Mary Katherine Roby, 
were included in the program. Despite 
the bad weather, about 600 pupils of the 
fifth to the eighth grades attended. An 
unusual feature was the large number of 
boys present. The children’s choruses 
were under the care of Margaret Grett. 

H. EUGENE HALL. 
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RICHMOND SYMPHONY PLAYS 


‘Lloyd Miller, Soloist with Maddy’s 
Forces—Glee Club on Tour 


RICHMOND, IND., April 8.—Lloyd Mil- 
ler, of the Cincinnati College of Music, 
pianist, was soloist with the Richmond 
Symphony, J. E. Maddy, conductor, at 
its last concert of the season. Mr. Miller 
was warmly received and recalled sev- 
eral times. The orchestra will, it is an- 
nounced, appear at the May festival. 
Mr. Maddy, who is supervisor of music 
in the public schools and conductor of 
the High School Orchestra, recently took 
that organization to Nashville, Tenn., 
where it appeared before the National 
Convention of Music Supervisors, creat- 
ing an excellent impression. The ex- 
penses of the trip were borne by the 
school board. assisted by public subscrip- 
tion and sale of records made by the 
orchestra. 

Samuel B. Garton, director of the 
Earlham School of Music, has taken the 
Earlham College Glee Club on an ex- 
tended tour which will include a number 
of the larger cities of the Middle West. 
The last concert of the course offered by 
Mr. Garton was given by Edna Swanson 
Ver Haar, contralto, asisted by Wil- 
loughby Broughton, accompanist, who 
also was heard as soloist. 

Howard Hitz, vocalist, formerly of this 
city but now living in Minneapolis, re- 
ceived an ovation in concert on the even- 
ing of April 4 at Pythian Hall, assisted 
by Marjorie Beek, pianist. E. G. WHITE. 








Herma Menth in Canton, Ohio 


CANTON, OHIO, April 9.—Herma 
Menth, pianist, made her second appear- 
ance in this city this season when she 
played at the auditorium of the First 
Christian Church on Wednesday evening, 
March 22. Miss Menth first became 
known to music-lovers here several years 
ago when she appeared as soloist with 
the Canton Symphony. Her carefully 
selected program on the occasion of her 
latest visit included Mozart’s “Pastorale 
Variée,” compositions by Lully-Godow- 
sky, Couperin, Gluck-Saint-Saéns, a 
Bach-Liszt number, and works by Cho- 
pin, Wolf, Mendelssohn, Stojowski, 
Rachmaninoff, Debussy, Cyril Scott, 
Godowsky, Sauer and Gounod-Liszt. As 
a concluding encore number she played 
the Liszt arrangement of the Mendels- 
sohn Wedding March. The whole pro- 
gram admirably demonstrated the inter- 
pretative ability and fine technique of 
the artist. Immediately after the con- 
cert Miss Menth was engaged for a third 
performance early in May. While here 
Miss Menth was the guest of honor at 
the MacDowell Club, and Henry Schmidt, 
under whose auspices Miss Menth was 
brought here, gave a large reception in 
her honor, which was attended by prac- 
tically all the prominent local musicians. 


Oxford, Miss., 





Hears Zoellners in 
"Kramer Novelty 


OxForD, Miss., April 9.—The Zoell- 
ner Quartet made its fourth appearance 
here at the University of Mississippi 
on March 20, renewing the favorable 
impression it has made on its previous 
visits. This time the Zoellners played 
with fine skill the Haydn Quartet, Op. 
76, No. 5, and Glazounoff’s Suite, Op. 
35, in which their display of technical 
brilliancy was noteworthy. A _ novelty 
was A. Walter Kramer’s Humoresque 
on Two American Folk-Tunes, “Suwanee 
River” and “Dixie,” dedicated to the 
Zoellners. 





Sousa Players Assist Allentown Band 


ALLENTOWN, Pa., April 10.—lIn its 
fifth concert, the last of the series, the 
Allentown Band was assisted by mem- 
bers of Sousa’s Band. The soloists were 
Howard Haas, euphonium, and Albertus 





S. Meyers, cornet. S. G. M. 
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Recital Debuts of 


LEGINSKA 


Some Press Excerpts 


Phoebe 


Jefferson 


| 


Artist-Pupils in New York and Boston 


‘She plays very well, with a technique 
that is already far advanced. The Liszt 
Ballade was done with crisp enunciation 
and a suprising range of tone color, Sh 
has a future.’’"—Deems Taylor, N. Y. 
World, Dec. 6, 1921. 


“Miss Jefferson’s is a large talent. Cer- 
tainly none of less endowment could have 
projected the essential poetry of Listz’s 
B Minor Ballade. She never failed to 
evoke that spiritual something which cir- 
cled the music’s measures with a halo of 
imprcvisation. Tone of multicolored love- 
liness, technical dexterity, and what 
seems an unerring taste—of such qualities 
is Miss Jefferson’s pianism.’’—Wm. B. 
Murray, Brooklyn Daily Eagle, Dec. 6, 
1921. 





Lucille Oliver 


“She is competent to take her place at the 
head of the list of this season’s musical 
debutants—foreign or domestic.”’ 

‘Miss Oliver possesses many desirable 
qualities, marvelous strength out of all 
proportion to her youth and slenderness.”’ 
~-_New York Morning Telegraph, March 
31, 1921. 





Evelione 
Taglione 


training known as the Bencheley System 


functional activities of these dual vocal 
The passive (developing) motive of vo 


ments of vocal art. Correction of superfi 


development and artistic training of the 


for the exercise and musical training of 


average vocal student invariably lacks. 
Programs of students so classified 


findings which distinguish it) 


trom foreign sources as indicated by the 


Harmon Place, Minneapolis, Minn., U. S 


Voice Development, as noted in ‘The Int 


1107 Harmon Place 


MAESTRO 
ENRICO 








OSATI 


“Already, although surely she cannot 
have lived more than 15 years, she has 
developed an able technique; exquisite 
scales are hers to command, a delicate 
trill, a free facility in arpaggios of all 
kinds, and, above all else, constantly 
beautiful tone, even in powerful chords. 
Color, too, Miss Taglione has learned to 
produce, and she knows how to sing a 
melody, and she feels what rythm means. 
With her great gifts and her attractive 
personality, Miss Taglione ought to go far. 
Miss Leginska is to be congratulated on 
what she has done for her pupil.’’—Boston 
Herald, Feb. 2, 1922. 


Leginska has now opened her studios in London, and will accept 
a limited number of talented students. 


Write for particulars to 


LEGINSKA 
52 Tedworth Gardens, Chelsea, London S. W. 3 England 





The Bencheley System of Vocal Study 


Description of this Method is Copyrighted 


The analysis of voice action by the founder of the simplified method of voice 


includes the recognition of dual motives 


of voice action, and, as previously stated, unequal muscular strength of voluntary 
and involuntary members of the vocal mechanism is considered as a physiological 
condition which also demands recognition in a thorough study of the differentiated 


factors. 
ice action maintained by minimized energy 


of the will is in direct correspondence with the natural developing, process which 
progresses on the line of least resistance as nature reduces to the minimum the 
amount of energy required to maintain this process. 

The reasoning mind stimulates the intent to promote physical development by 
agencies which logically apply to this result. 
teachers disagree as to the agencies best adapted to fulfill the technical require- 


In voice development experienced vocal 


cial technical faults of exceptional voices, 


supplemented by musical training, is a simple matter compared with the successful 


vocal possibilities of students whose pre- 


vious study continted for years under traditional methods of training has failed to 
establish technical control of the voice as required in the interpretations of vocal 
art. This is explained by the fact that traditional methods originally designed 


the exceptional voices of Latin races are 


not as well adapted to establish certainty of technical voice control which the 


are publicly recorded as they indicate 


what may be accomplished in a limited period of study with the simplified method, 
originated and formylated for personal use in the author's studio teaching. 

The conception of this system of voice training (as portrayed by the integrant 
is a pronounced departure from that of any vocal 
method brought to light or described previous to the introduction of this system 
by the author in Brooklyn and New York. 
velops new qualities in the exceptional voices of established artists. 


This system as described by the founder of this method is attracting attention 


It is also noted that this method de- 


forwarding of a collection of choice songs 


published in London, by an English firm and directed to the Bencheley Studio, 1107 
. A. 


This system, which is copyrighted under the title, The Bencheley Method of 


ernational Who's Who in Music,”’ is now 


advertised from its original and legitimate source. 


MARIE BUCKLIN 


BENCHELEY 


Minneapolis, Minn. 


STOKOWSKI CLOSES PITTSBURGH SERIES 


Lhevinnes with Philadelphia 
Orchestra—Ovation for 


Conductor 
By Robert E. Woed 

PITTSBURGH, Pa., April 8— The Phila- 
delphia Orchestra under Leopold Sto- 
kowski, closed its season in Syria Mosque 
with concerts on March 31 and the after- 
noon of April 1. The assisting artists 
were Josef and Rosina Lhevinne, pianists. 
Mr. Lhevinne gave a marvelous perform- 
ance in the solo part of the Liszt Con- 
certo in E Flat for piano and orchestra. 
Mr. Stokowski was given an ovation as he 
closed his series. Two programs have 
been cut from the Philadelphia Orchestra 
season next year, there being only three 
sets of concerts announced. 

Helen Hallock Greenwalt, inventor of 
the “color organ” has visited Pittsburgh 
as the guest of Mrs. Frank Moore, a lo- 
cal musician and wife of the nephew of 
George Westinghouse. Mrs. Greenwald 
spoke from the Pittsburgh Post radio 
studio on March 31 on the principles of 
co-ordination of music and color. She 
visited the Westinghouse Electric & Man- 
ufacturing Co.’s plant at East Pitts- 
burgh, where a portion of the only exist- 
ing “color organ” was made. Her trip 
to Pittsburgh and South Bend, Ind., 
where she saw L. A. S. Wood, chief of 


the illumination service of the Westing- 
house Co., is interpreted to mean that 
pians for the manufacture of the new 
organ will soon be put into effect. 

A recital was given in the home of 
Mrs. Taylor Alderdice on March 28 for 
the benefit of the Schenley High School 
organ fund. The performers were the 
Saudek Ensemble, consisting of Ethel 
Herr Litchfield, pianist; Margaret Horne, 
violinist, and Victor Saudek, flautist. 
William F. Henning, French horn, played 
instrumental pieces, and Alan B. Davis, 
baritone, sang, accompanied by Mrs. 
Davis. Trios by Brahms and Bach were 
included in the Ensemble program. 





Muncie Matinée Musicale Organizes 
Concerts 


MUNCIE, IND., April 3.—A sacred con- 
cert recently given in the auditorium of 
the First Baptist Church was one of a 
series of four organized by the Matinée 
Musicale, and was attended by a large 
audience. Under the leadership of Nina 
Mitchell, the senior students of the Ma- 
tinée Musicale also gave a recent pro- 
gram, in which piano, voice and violin 
numbers was presented by Ruth Hopkins, 
Marjorie Williams, Martha _ Botkin, 
Bernice Dresbach, Pansy Hauck, Eliza- 
beth Largent, Delight Stephens, Nila 
Kirkpatrick, Nora Tesch, Margaret Mc- 
Guff. Mildred Kitselman and Vivian 
Prilliman. Mrs. DANIEL N. DAvis. 
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Two Tiny Bits of HeavensBlue 


By Chas. Whitcomb and J. Walter Edwards 


Not in years has a ballad appeared with 
so many good features to recommend it. 
A rare, flowing melody, sane lyric, a fine 
climax, together with deft harmonization, 
combine to make this new publication an 
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Singing Teacher of the Royal Musical Lyceum of Santa Cecilia of Rome (Italy), who was 


GIGLI 


THE GREAT POPULAR TENOR OF THE METROPOLITAN OPERA HOUSE 


the only instructor of 
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Appointment by mail only. 


Maestro Rosati will be assisted by 


will arrive in New York on October Ist, and will open a Singing School for voice place- 
ment, artistic roles, for solfeggio, piano and training of all the scores of the most famous 
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STOCK FORCES PLAY 
SOWERBY SYMPHONY 


Other Chicago Composers on 
Program—Rudolph Reuter 
as Soloist | 


Cuicaco, April 10.—The concerts of 
the Chicago Symphony of March 31 and 
April 1 assumed the aspect of a function 
in honor of Chicago musicians, with Ru- 
dolph Reuter as soloist and works by 
John Alden Carpenter and Arne Oldberg 
among the principal numbers. Mr. Reu- 


ter was heard in Carpenter’s Concertino 
for piano and the Liszt Hungarian Fan- 
tasie. He played brilliantly, bringing 
out the lilting rhythms of the Carpenter 
work with buoyancy. The music is tune- 
ful and well scored, and its three move- 
ments gave the player ample opportunity 
for a display of technical equipment and 
musicianship. The L'szt number was 
fiery music as Mr. Reuter played it, with 
well measured climaxes and spirited han- 
dling throughout. 

Mr. Stock gave the Brahms Third Sym- 
phony a reading that met fully the de- 
mands of its broad outline and compre- 
hensive scope. There was a substantial 
grasp of this music on the part of the 
players that spoke volumes for their ap- 
preciation, and in its unraveling there 
were high lights of beauty that evoked 
enthusiasm. Beethoven’s “Egmont” Over- 
ture was given a powerful delineation, 
and Arne Oldberg’s Second Rhapsody 
proved a work of exceptional grace that 
was accorded a colorful exposition by the 
orchestra. Mr. Carpenter and Mr. Old- 
berg appeared in acknowledgment of the 
applause bestowed upon their work. 

Leo Sowerby, another Chicagoan but 
now abroad, took the principal place in 
the programs of April 7 and 8, his First 
Symphony being given its premiére by 
Mr. Stock’s forces. Intricate in construc- 
tion and with the idea of melodic se- 
quence not always uppermost in the com- 
poser’s mind, this work nevertheless re- 
vealed an intimate knowledge of orches- 
tral resources and showed a decided vein 
of originality. This was manifest not 
only in Mr. Sowerby’s handling of the 
instruments but in the working out of his 
themes. The first movement is the most 
successful, with a fresh and forthright 
delineation of the material. The work 
gains in tunefulness in the second move- 
ment, but Mr. Sowerby never yields to 
the sentimental. The finale is of closely 
woven figures in which the drums have 
too much to do. The Symphony is a 
serious work, and the musicians under 
Mr. Stock’s leadership evidently so re- 
garded it. 

The Second Bach Suite was given with 
delicate accents, and the “Springtime” 
Overture by Goldmark, “L’Apres-Midi 
d’un Faune” by Debussv. and excerpts 
from “Gétterdammerung” concluded the 
program. 

The week brought to a conclusion the 
series of popular concerts and the chil- 
dren’s series which have become a regu- 
lar part of the season’s work. E.R 


SWEDISH CHOIR SINGS 
Edgar Nelson Conducts Fine Perform- 
ance of “The Messiah” 
CHICAGO, April 8.—An impressive per- 
formance of “The Messiah” was given 
by the Swedish Choral Club under the 
leadership of Edgar Nelson at Orches- 
tra Hall on April 5. Mr. Nelson has 
made of these singers a responsive and 
flexible organization and the work was 
given with vigor and enthusiasm. Arthur 
Kraft, tenor, and Herbert Gould, bass- 
baritone, sang with distinction. The 
quality of Mr. Kraft’s vocalism repeated- 
ly evoked applause, and he gave a richly 
colored utterance to his opening recita- 
tive and a later solo Mr. Gould brought 
a sonorous voice to the interpretation ot 
his numbers, and the aria. “Why Do the 
Nations?” was a fine achievement. 
Grace Holverscheid, soprano, and 
Edna Swanson Ver Haar, contralto, gave 
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Soprano 






















PHILLIPS 


their music ample coloring, the latter 
displaying a voice of warm appeal in 
the “Good Tidings” aria. The attack, 
shadings and tonal balance of the chorus 
were admirable features. There was 


striking spirit in the number “King of 
Glory,” and the Hallelujah Chorus was 
a massive and brilliant finale. Harry 
T. Carlson was organist, and fifty musi- 
cians of the Chicago Symphony assisted. 





NEW CASTS HEARD IN RUSSIAN OPERAS 


High Standard of Work Im- 
presses Audiences Dur- 
ing Third Week 


HICAGO, April 10.—Three weeks of 

Russian opera have come and gone, 
and the little company has made musi- 
cal history in Chicago. Unfamiliar mu- 
sic has come to be relished for its na- 
tional flavor, and the names of many of 
the artists are spoken of with the same 
enthusiasm that all too often has been 


reserved for singers coming from the op- 
posite point of the compass via New 
York. 

It has not been an easy matter to 
choose the leading names in the Russian 
Opera roster. The singer who is the 
recipient of an ovation to-day may sub- 
merge his identity in an insignificant 
part to-morrow. Scarcely one principal 
role in their répertoire but has been 
sung by at least two artists. The pro- 
gram is of no assistance in determining 
the cast, for alternate singers are 
scheudled for practically every import- 
ant part. ; 

The performances at the Olympic 
have been amazing in versatility. From 
the earthiest of peasant lore to the so- 
phistication of court life and urbanity 


these artists live their parts. It is not 
in the costuming, nor the setting, nor 
the story told that the cause is to be 
found. It lies in the attention these 
people pay to detail, in character study 
that comes from life and not from books. 

The week brought forward no new 
operas, but served to emphasize the 
beauties of the works already heard. 
“Pique-Dame” again afforded Ina Bour- 
skaya an opportunity for striking char- 
acterizations, and Vladimir Daniloff, 
tenor, gave a stirring portrayal of Her- 
man. “The Demon” was given with a 
new cast, Mr. Pantaleef doing remark- 
able work in the name part, admirably 
supported by Mr. Buznovsky and Miss 
Mashir. Mr. Tulchinoff sang the exact- 
ing music of the Miller in “The Mer- 
maid,” and Miss Osipova was heard in 
“Eugene Oniegin,” with Mr. Svetloff, a 
tenor of appealing lyric voice. Extra- 
ordinary work in character was done by 
Miss Valentinova in “The Snow Maiden” 
and “Boris,” and a repetition of “Car- 
men” established the high ability of Miss 
Bourskaya. 


In lighter scores, the orchestra under . 


the leadership of Mr. Fuerst and Mr. 
Feveisky is an effective and resilient 
body and at all times gives artistic treat- 
ment to the music. The ballet under 
the leadership of Miss Nosova enhances 
the effect of the productions. 

EMIL RAYMOND. 





Pianist and Soprano in Joint Début 
Recital 


Cuicaco, April 8.—Sanford Schlussel, 
pianist, and Marie Sweet Findlay, so- 
prano, gave a joint début recital at Fine 
Arts Hall on April 6. Mrs. Findlay 
sang in pleasing style the aria “II est 
doux” from “Hérodiade,” the Strauss 
“Serenade” and numbers by Brahms and 
Staub. Mr. Schlussel displayed able 
musicianship and technical facility in 
the Brahms G Minor Rhapsody, Rameau- 
Godowsky’s “Tambourin,” “Valse Ele- 
gante” by Edward Collins and works 
by Chopin, Gluck and Scarlatti. 





Agathe Haenel Introduces Piano Sonata 
by MacFadyen 


Cuicaco, April 8.—Agathe Haenel, 
pianist, made her début at Cohan’s 
Grand on April 2, giving the first presen- 
tation of a Sonata by Alexander Mac- 
Fadyen. There is fine melodic quality 
in this work and many difficult passages 
that give the player something to think 
about. Miss Haenel accomplished its 
performance with agile fingers and ob- 
vious understanding. The composer 
joined her in response to the applause. 
Other numbers well played by Miss 
Haenel were “Papillons” by Schumann, 
the Chopin C Sharp Minor Nocturne and 
a group of Preludes, and works by De- 
bussy, MacDowell and Palmgren. 





Arthur Kraft Soloist with Edison Sym- 
phony 

Cuicaco, April 8.—Arthur Kraft, 
tenor, was soloist with the Edison Sym- 
phony in a concert at Orchestra Hall on 
April 6. He gave warm expression to 
numbers by Burleigh and Marshall, and 
was compelled to add an encore. The 
orchestra, under the conductorship of 
Morgan L. Eastman, played the Dvorak 
“Carneval” Overture, the “Phédre” Over- 
ture by Massenet, and excerpts from 
“Kammenoi Ostrow” by Rubinstein. 





Ferol Bradford in First Appearance 


CuicaGco, April 8.—Mrs. Ferol Brad- 
ford, soprano, made her début in Stein- 


way Hall on March 31 under the aus- 
pices of the Chicago Musical College. 
She impressed favorably with a fresh 
lyric voice in the “Caro Nome” from 
“Rigoletto”; Haydn’s “My Mother Bids 
Me Bind My Hair,” and Dvorak’s “Songs 
My Mother Taught Me.” Walter Wil- 





Baritone 





lihnganz, violinist, was assisting artist, 
playing in vigorous style the Wieniawski 
D Minor Concerto. Eulalia Kober ac- 
companied both players. 





Finston Orchestra Plays New Joslyn 
Suite 

CHIcAGo, April 8.—The Chicago Thea- 
ter Orchestra, Nathaniel Finston, con- 
ductor, introduced a new work, “Native 
Moments,” by Henry Joslyn, a Chicago 
composer, at the symphony concert of 
April 2. This is a suite in four move- 
ments, warmly colored and heavily 
scored, attempting a portrayal of Ameri- 
can aboriginal life. The work does not 
completely fulfill the promise of its early 
themes and adheres closely to conven- 
tional forms. Greek Evans, baritone, 
was soloist, singing the “Vision Fugi- 
tive” from “Hérodiade” with fine effect, 
and adding as an encore Oley Speaks’ 
“Road to Mandalay.” 





CuHIcAGO, April 8.—Walter Spry has 
returned from a tour of the South. At 
Anderson College, South Carolina, he 
gave a recital in which he played his 
own Waltz, “Moonlight Dreams,” which 
was well received. Other numbers were 
the Bach-Taussig Toccata and Fugue, 
Debussy’s “Reflets dans |’ Eau,” Car- 
penter’s “Tango Americaine” and Liszt’s 
“Rakoczy” March. 
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VISITING RECITALIS15 
MEET WITH ACCLAIM 


Maria Ivogiin, McCorn ack 
and Waclaw Kochansk 
Furnish Musical Fare 


CuHicaGo, April 8.—Maria Ivogiin ja,, 
her first local appearance as,a rec lis; 
at Orchestra Hall on April 2. As jes 
artist with the Chicago Opera in 0) & ¢e. 
lightful performance and again as 9\o. 
ist with the Chicago Symphony, \me 
Ivogiin has impressed her hearers it} 
a magnetic personality and a voi of 
charming quality, brilliantly respo:siye 
Opportunity to further this’ impressio, 
was afforded in her recital prosram, 
There was a dazzling display of ¢\lora. 
tura effects done in a voice that is ligh 
but always fresh and clear. High notes 
came in smooth silken texture, and the 
meaning of the songs was never |ost jy 
the decorative figures called for by th 
music. A Schubert group was sung in ¢». 
renely beautiful style, the tranquillity of 
“La Pastorella” and the dignity of “Selig. 
keit” being evoked to the full. Two arias 
from the “Magic Flute” showed the sing. 
er at her best in the interpretation of 
Mozart. “As a Bird,” by Herbert £. 
Hyde, was given in excellent English, 
and an aria from “Manon,” one from 
“Lakmé,” and the “Villanelle,” by Del! 
’Acqua, were other numbers. Richard 
Hageman played accompaniments of rare 
insight and artistry. 

John McCormack returned to the Audi- 
torium bearing few traces of his recent 
cold and welcomed by his usual capacity 
audience. There was the same warmth 
of appeal in his voice, and his program 
called for some highly exacting music as 
well as numbers in more playful mood. 
Handel’s “Where’er You Walk” and the 
“Elysian Grove” aria from “Alceste” 
were given smooth lyric expression, and 
“La Procession,” by César Franck re- 
vealed the ample coloring at Mr. Mc- 
Cormack’s command. “The White 
Peace,” by Arnold Bax was an interest- 
ing number. Followed a group of Irish 
ballads arranged by Hughes, which called 
forth the customary quota of encores, and 
songs by MacFadyen, Coleridge-Taylor 
and Schneider. Donald MacBeath, violin- 
ist, assisted with a Haydn-Burnester 
“Capriccieto” and a Kreisler Menuet. Ed- 
win Schneider furnished admirable ac- 
companiments. 

Waclaw Kochanski, violinist, paid his 
second visit to Cohan’s Grand on Apri! 
2. He is a musician of high attainments, 
producing a tone that is sonorous and 
fluent. He gave a vigorous presentation 
of Bach’s Chaconne and drew forth with 
fine phrasing the melody of Schubert's 
Konzertstiick. Two of his own arrange 
ments of Chopin numbers, and works y 
Kreisler, Sarasate, and Ries met with 4? 
plause. The accompaniments were p!aye4 
with mature understanding and art 
by Gordon Campbell. 
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Arrey of Important Events 


su RUM 


STUART BARKER IN RECITAL 





Baritone Gives Artistic Expression to 
Well Chosen Numbers 


Cuicaco, April 8.— Stuart Barker, 
baritone, was heard in recital in Lyon 
and Healy Hall on April 6, presenting 
, well arranged program that enabled 
him to do full justice to his abilities. 
Vir. Barker sings with authority and 


his manner is one of a veteran at his 
task. He senses the meaning behind the 
words and is an apt narrator in song. 
His voice is clear and resonant and 
handled with a facile technique, and his 
enunciation is excellent. 

The “Vision Fugitive” from Massenet’s 
“Hérodiade” was given an_interpreta- 
tion full of warmth and feeling, with a 
clear perception of the beauty of the 
music. Sehumann’s “Two Grenadiers” 
was done in the singer’s best manner; 
“Lift Thine Eyes,” by Frederick Knight 
Logan, and “To the Sun,” by Curran, 
were well received, and O’Hara’s “Wreck 
of the ‘Julie Plante’” was sung with 
spirit. There was an individual manner 
in the “Largo al factotum” from “The 
Barber of Seville” and the singer was 
compelled to add an encore. The ac- 
companiments were admirably played 
by Edgar Nelson. 





Bush Conservatory Faculty Members 


Heard 


CuicaGo, April 8.—Ralph Leo, bari- 
tone, member of the Bush Conservatory 
faculty, gave a recital before the 
Woman’s Club of Evanston on April 6. 
Melita Krieg, pianist of the faculty, was 
soloist at the Lyon and Healy concerts 
last week, playing the Grieg G Minor 
Ballade, Liszt’s “Liebestraum” and F 
Minor Etude, and numbers by Grainger 
and Scott. Her own “Jubilee Dance” was 
received with applause by a large audi- 
ence. Robert Yale Smith was accom- 
panist for Arthur Middleton in a recital 
at Pittsburgh on April 3. 





Chicago Madrigal Club Ends Season 


CuIcaGo, April 8.—The closing concert 
of the twenty-second season of the Chi- 
cago Madrigal Club was given at Kim- 
ball Hall on April 6 under the conductor- 
ship of D. A. Clippinger. Anna Bur- 
meister, soprano, was soloist. “Sing 
Again My Heart,” by Adolph Weidig, 
which was awarded the Kimball prize 
offered by the Club in 1921, was given 
its first performance. It is rich in 
melodic material and harmony and was 
well received. Works by Daniel Pro- 
theroe and Eric DeLamarter and a group 
of old part songs were also given. 





Reuter to Give Recital 


CuicaGco, April 8.—Rudolph Reuter’s 
annual piano recital has been announced 
for the evening of April 18, at Orchestra 
Hall. Mr. Reuter has already appeared 
five times in violin and ’cello sonata re- 
citals here this winter and was soloist 
with the Chicago Symphony on March 
31 and April 1. Seven Bach Preludes 
will open this April 18 program, and he 
will also play the Schubert Sonata in 


B Flat, Schumann’s “Carnaval,” Korn- 
gold’s “Riibezahl” and numbers. by 
Henselt, Rachmaninoff, Granados, Tchai- 
kovsky, Chopin and Liszt. 





In (hicago Studio 


Apr. 10. 








CHICAGO MUSICAL COLLEGE 


Violin students of Rudolph Reiners 
appeared in recital in Steinway Hall on 
March 29, those participating being 
Miles Grill, Harry Englehardt, Olive- 
belle Hamon, Ralph Gall, Aaron Karr, 
Claire Kelly, Bertha Weisman and Bar- 
bara Neff. Ruth Lemen, student of Har- 
old B. Maryott, has been engaged as 
instructor in the St. Thomas Aquinas 
and Our Lady of Lourdes schools. Ed- 
ward Custer, student of Maurice Aron- 
son, gave a recital at Aurora, IIl., last 
week. Greta Kreider, soprano, pupil of 
Kennard Barradell, has accepted a posi- 
tion as director of music at the Chris- 
tian Church of Sterling, III. 





LYCEUM ARTS CONSERVATORY 


Piano students of Marguerite Kelpsch 
appeared in recital on April 6, the fol- 
lowing taking part: Homer Swartz, 
Daisy Wagner, Wilda Dutton, Ruth 
Rothe, Edith Dack, Jeanette Marks and 
Albert Strum. Hildur Highfield has 
been engaged for a tour of Illinois and 
Iowa. Roselle Bass gave a recital re- 
cently at John Marshall High School. 
Isabel Cumming, Virginia Hill Thayer 
and Julius Niehaus, students of James 
Hamilton, assisted in a concert given by 
the Evanston Hospital Glee Club on 
March 24. Miss Cumming appeared be- 
fore the American Legion Auxiliary at 
Berwyn, Ill., on March 27. Dimitrie 
Styop has been engaged by the Brandt 
Opera Company in Milwaukee. 





AMERICAN CONSERVATORY 


Piano pupils of Adelbert Huguelet 
were heard in recital in Kimball Hall 
on April 8, the program being given by 
Alfred Wideman, Phyllis Watson, Ruth 
Jackson, Carl Broman, Walter Mueller 
and Dorothy Kittulsby. Dramatic stu- 
dents, under the direction of A. Louise 
Suess, presented a three-act play as the 
second half of the program. Eugene 
Christy, tenor, student of Karleton 
Hackett, and Mary Lenander, contralto, 
student of Mme. Ragna Linne, have been 
engaged for a tour of sixteen weeks 
this summer. The program at the 
March meeting of the Heniot Levy Club 
was given by Helen Rogers, Hazel John- 
son and Mrs. Berenice McChesney. 





BUSH CONSERVATORY 


Bernard Schweitzer and Caroline Gar- 
delli, students of Boza Oumiroff, ap- 
peared in a duet from “Don Giovanni” 
at a recital on April 8. Mrs. Mary 
Peterson and Mrs. Burgeson, students 
of Mr. Oumiroff, have returned from 
a successful Eastern concert tour. Alice 
Booth, pupil of Mae Graves Atkins, ap- 
peared in recital on April 4. Harriet 
Hebert of the vocal Master School, is 
soloist at Pilgrim Congregational Church. 





a 


Annual Concert 
OF THE 


Marshall Field & Company. Choral Society 


THOMAS A. PAPE, Conductor 


Auditorium Theater 


8:15 P. M. 
Tuesday, April 25, 1922 


Mendelssohn's “Hymn of Praise’’ will be sung by the Choral Society, 
assisted by 
60 members of the Chicago Symphony Orchestra 


Paul Althouse, Tenor 
Madame Luella Meluis, Soprano 
Mabel Sharp Herdien, Soprano 





Lucien Muratore will appear in Arias and a group of French songs. 





ee 


All seats have been taken by employes Marshall Field & Company. 








MISCELLANEOUS EVENTS 


Beulah Rosine, ’cellist, student of 
Hans Hess, was soloist for the Beverly 
Hills Woman’s Club on April 4, and 
appeared before the Woman’s Club of 
Gary, Ind., last week. 

Nina Long, soprano, student of Carl 
Craven, was soloist for the D. A. R. 
convention at Kohoka, Mo., on March 24, 
and the previous day was soloist at the 
dedication of the Christian Church of 
Canton, Mo. Esther Coulter, soprano, 
appeared at a musicale in Oakland 
Church on March 31. 

The summer session of the Dunbar 
American School of Opera will open 
June 15, and a three weeks’ teachers’ 
term will begin July 20. Students of 
the school have been engaged for sum- 
mer opera by Harry Davies, St. Louis, 
and the Sophie Brandt Opera Company, 
Milwaukee. A Dunbar company is play- 
ing at the Columbia Theater, San Fran- 
cisco. 

Pupils of Walter Allen Stults of the 
University School of Music presented 
Liza Lehmann’s “In a Persian Garden” 
on April 7. They were Mildred Lund, 
soprano; Florence Drow, contralto; Her- 
man Ashbaucher, tenor, and Orville Bor- 
chers, bass. Mamie Ericson, pianist, 
played the Paderewski Concerto, Op. 17, 
with Louis Norton Dodge at the second 
piano. 

Piano students of thé Sherwood Mu- 
sic School were heard in recital on April 
7, among those appearing being Lucille 
Colby, Dorothy Gardner, Marietta Mona- 
han, Irene Primrose, Irene Oechsner and 
Mary Stemen. 

Franklyn Schneider, pianist, student 
of Jeanette Durno, was the winner of 
the annual scholarship contest of the 
Amateur Musical Club of Springfield, 
Ill., held on March 25. 

Three recitals of students of the Cha- 
pek Music School were given at the 
studio April 2 and 4. Pupils of Joseph 
H. Chapek, Mrs. Augusta H. Chapek, 
Frank Sykora and Joseph E. Chapek 
took part. Among the performers were 
Bessie Reed, Aldo del Missier and Gizella 
Benyovsky, violinists; Florence Carnrick 
and Bessie Duchay, pianists, and Mar- 
garet Jeyette, soprano. 





Edward Clarke Conducts Cantata 


CuIcaAGo, April 8.—Edward Clarke, 
of the faculty of the Lyceum Arts Con- 
servatory, conducted the chorus of the 
First Baptist Chureh in a performance 
of Stainer’s “Crucifixion” on April 2. 
He also sang the bass solo part. James 
Hamilton, tenor, was soloist with the St. 
Philip Choir at Waukegan, IIl., on March 
26. Marguerite Kelpsch, pianist, gave 
a recital at Lake Forest University on 
March 22. 





Ebba Sundstrom Heard with Ensemble 


CuicaGco, April 8.—Ebba Sundstrom, 
violinist, was among the soloists at a 
concert given by the Bush Conservatory 


Ensemble on April 6. She played the 
Handel-Halvorsen ‘“Passacaglia” with 
Mabel Ferry as ’cellist, and was heard 
in the first violin part in the Mendelssohn 
Octet, Op. 20, and the Schumann Quin- 
tet, Op. 44. Maude Boslough, soprano, 
gave a group by Brahms, Liszt and Schu- 
bert, with Melita Krieg as accompanist. 





Cuicaco, April 8.—The annual dinner 
of the Apollo Club was given at the 
Brownleigh Club on April 1, with 
Charles Lagerquist, president, in the 
toastmaster’s chair. Harrison M. Wild, 
conductor, and Rossiter G. Cole spoke 
on the advancement of the work of the 
organization, which is now entering its 
fifty-first year. A musical program was 
given by Nesta Smith and Stella Rob- 
erts, violinists, and Marion Roberts, 
pianist. 





CHICAGO, March 25.—Mme. Theodora 
Sturkow-Ryder has returned from a con- 
cert tour of several weeks, during which 
she gave a number of recitals in Omaha, 
Lincoln, Neb., Sandusky and Alliance, 
Ohio, and Michigan City, Ind. 





Cuicaco, April 1.—William Phillips, 
baritone, was soloist with the Eleanor 
Glee Club on March 24, singing numbers 
by Jeanne Boyd, Lieurance and Hughes, 
and an aria from Thomas’ “Hamlet.” 


Physical Culture an Aid 
to Voice Control, Says 
Mme. Barbereux-Parry 








Photo by Fernande Gueldre 


Mme. Barbereux-Parry, Originator of 
Barbereux System 


CuicaGo, April 1.—Nationalization of 
the Barbereux System of Voice Produc- 
tion is being undertaken by Mme. Bar- 
bereux-Parry, originator of the method, 
who is now on a lecture tour in the East 
expounding her system in New York, 
Washington and Boston. The headquar- 
ters of Mme. Barbereux-Parry are in 
Chicago, and branches have already been 
established in many parts of the country, 
including Providence, R. I., Walla Walla, 
Wash., and Vancouver, B. C. For fif- 
teen years she has practised her theory 
of voice control as developed by physical 
culture. 

“Two things control the tone produc- 
tion of a stringed instrument,” says Mme. 
Barbereux-Parry, “the vibration of the 
string and its reflex from a sounding 
board. When the voice is so adjusted 
that it possesses the required resonance, 
natural breathing is adequate for all 
demands of the singer’s art. Singing 
becomes as easy and as natural as speak- 
ing. The greater abandon one can se- 
cure in the use of his body, voice and 
mind, the more he is able to impart to 
his audience of the work of the composer. 
My method, then, is to bring the singer 
to the point of involuntary effort in 
tone production, whereby he can be liber- 
ated from the bug-bear of technical con- 
siderations. Every shade of color, dyna- 
mic contrast, and every resource of the 
voice is then at the command of the art- 
ist, without any distractions resulting 
from limitations in the voice, body or 
mind.” 





Philharmonic Quartet Gives Program 


CuicaGco, April 8.—The Philharmonic 
String Quartet gave a recital at Fuller- 
ton Hall on April 2 with Norma Brown, 
pianist, as assisting artist. She was 
heard in the Sonata for piano and ’cello 
by Strauss. The ensemble numbers in- 
cluded the Second Quartet by Borodine, 
the Dvorak Quartet, Op. 51, and “Molly 
on the Shore” by Percy Grainger. 





Cuicaco, April 8.—Hans Hess, ’cellist, 
has returned from a tour of Iowa, in 
which he appeared in Davenport, Water- 
loo, Rock Island and Muscatine. He 
has been engaged as soloist at the Man- 
hattan, Kan., music festival May 4. 
In his recital in Waterloo he was accom- 
panied by Juul Rosine. 





CuicaGo, April 8.—Rollin Pease, bass, 
sang in “Elijah” with fifty members of 
the Apollo Musical Club at Wilmette on 
April 2. Anna Burmeister, soprano, and 
Eugene Christy, tenor, the latter a stu- 
dent of Karleton Hackett of the Ameri- 
can Conservatory, were the other soloists. 








FRITZ RENK, Violin, OTTO BEYER, Pion. 


CHICAGO RECITAL 
Cohan’s Grand 
Sunday afternoon, April 30 
Management: F. WIGHT NEUMANN 
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RACHMANINOFF LEADS OFF 
IN WEEK AT BRIDGEPORT 


Other Attractions Include Lenten Con- 
certs and Musical Benefit for 
War Veterans 


BRIDGEPORT, CONN., April 8.—Sergei 
Rachmaninoff aroused great enthusiasm 
in the audience at his piano recital on 
March 19 when he played at Poli’s 
Theater as the fourth in the Famous 
Artists Series of concerts under the local 
management of Rudolph Steinert. His 
program included Beethoven’s Sonata, 
Op. 90, Schumann’s “Papillons,” a Chopin 
group, Dohnanyi’s Etude, Op. 28, Liszt’s 
Tarantella, the pianist’s own Prelude in 
C Sharp Minor and “Polka de W. 
R.” and his arrangement of Kreisler’s 
“Liebesleid.” 


One of the most unusual and interest- 
ing meetings of the Wednesday After- 
noon Musical Club was held at the First 
Methodist Church on March 23, when 
Rev. C. E. Sileox of Fairfield gave his 
lecture on “The Development of Church 
Music.” The lecture was illustrated by 
examples of music showing the influences 
exerted by the Jewish and Greek Ortho- 
dox Churches, and by various religious 
movements in Rome, Germany, England 
and among the Negro population of 
America. Participating in this program 
were the Russian Orthodox Church 
Choir, under the direction of Alexander 
Pogrebniak; the quartets of the United 
Congregational and First Presbyterian 
churches, under the direction of Clayton 
P. Stevens; Joseph Weiler, baritone; 
Mrs. Vera Bertilson Seims, soprano; 
Dorothy Smith, violinist, and Mrs. Hal 
T. Kearns, accompanist. The program 
was arranged under the leadership of 
Mrs. Frederick Burr. 


Roger Deming, organist, and Rosalie 
Wirthlin, contralto soloist, of the Second 
Christian Science Church, New York, 
gave a splendid program on March 20 at 
the third Lenten musicale in the United 
Church. The concert was arranged by 
Mrs. Elmer Beardsley, organist. 

The 103d birthday anniversary of the 
late Fanny Crosby, the blind writer of 
thousands of hymns, was celebrated in 
a number of churches in this city on 


st 
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The American Institute of 
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Michael Posner Baxte 
Teacher of the Violin 
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Jan van Bommel 
CONCERT BARITONE 
Teacher of Singing 
Studios: 808 Carnegie Hall, New York 
684 St. Nicholas Ave. Audubon 1678 


March 26 by the singing of special pro- 
grams of her hymns. Miss Crosby spent 
the last years of her long life in this city. 
In honor of Dr. Giovanni E, Conterno 
a testimonial concert was given March 
26 in the Casino. The soloists included 
Nanchen Adams Rosan, soprano; Joseph 
Wieler, baritone, and William Wieden- 
hammer, accompanist. The German 
Singing Societies of the city, Robert 
Weber, conductor, gave two numbers. 


Joseph Lycell, baritone; E. Rey Gar- 
rison, pianist; Peter Oliver, tenor; the 
War Veteran Quartet, several bands and 
a number of other local entertainers par- 
ticipated in a monster benefit concert for 
the American Legion and the Veterans 
of Foreign Wars, given by courtesy of 
Mrs. S. Z. Poli, in Poli’s Theater on Sun- 
day afternoon, March 26. The house was 
packed to its capacity of nearly 4000. 

MARIAN CARTER. 





MUSIC WEEK IN HUTCHINSON 


Municipal Band and United Church 
Choirs Give Special Programs 


HUTCHINSON, KAN., April 8.—Two 
unusually good programs by the Munici- 
pal Band on Tuesday and Thursday 
evenings, a concert by the united choirs 
of the city’s churches, conducted by Roy 
E. Campbell, and a concert by members 
from the various music clubs comprised 
the activities which marked the celebra- 
tion of Music Week here. Many of the 
citizens interested in the present fine sea- 
son, one of the best the state has experi- 
enced, took active part in the week’s 
celebration. 


A quintet composed of Vernal Rose- 
erans and F. J. Haberkorn, violins; Fred 
Perry, viola; Ferdinand D. Haberkorn, 
‘cello, and Virginia French, piano, was 
heard in a fine program at a recent Sun- 
day afternoon musicale. The quintet, 
only recently organized under the leader- 
ship of Mr. Haberkorn, has been doing 
exceptional work, which has’ evoked 
much favorable comment. 

A. M. HABERKORN. 





Yon in Recital with Binghamton Choir 


BINGHAMTON, N. Y., April 8— 
Pietro A. Yon, organist, appeared here 
in recital with the choir of St. Mary’s 
Church on March 20. Conducted by 
James J. Case, the choir sang several 
anthems in which the soloists were Job 
Leon Congdon, tenor, and John P. Sax- 
ton, baritone. Musicians here are plan- 
ning for a Music Week to be observed 
in May, under the auspices of the music 


departments in the schools. 
JANE A. MALLETTE. 


MUSICIANS’ 


Mr. and Mrs. Ross David 


VOICE PRODUCTION AND REPERTOIRBD 
Sherwood Studios, 58 West 57th Street 
New York City 


CONDUCTOR—COACH— 
John Warren Erb (32 ee Nien 
Tel. Columbus 2297 
Address: 37 West 72nd Street. New York 





NEW BRITAIN CLUBS ACTIVE 


Music from Many Works in Operatic 
Program—Violinist in Recital 

NEW BRITAIN, CONN., April 8.—The 
New Britain Musical Club gave its last 
concert of the season at the Camp School 
auditorium, on March 13. Florence 
Tommassoni was the chairman, and an 
interesting paper on the subject of opera 


was read by John Lindsay. Excerpts 
were given from “Tosca,” “Faust,” 
Tchaikovsky’s “Jeanne D’Arc,” “Don 


Carlos,” Handel’s “Acis and Galatea,” 
“Tannhauser,” “Thais,” “Aida” and 
“Martha.” Those who took part in the 
musical program were Frances Vater, 
Ann B. C. Clark, Ruth Schade, Mrs. 
Philip Schailer, Edith Manning, Mrs. 
Wilbur Sindell, Ilga Earnest, Marcus 
Fleitzer, Charles Stuhlman and Fred 
Latham. The accompanists were Frances 


Parker, Miss Tommassoni and Theron 
W. Hart. 

Under the auspices of the Maple Hill 
Literary Club a delightful recital was 
given by Marcus H. Fleitzer, violinist, 
of this city, on March 15. ~“Mr. Fleitzer 
played numbers by Beethoven, Massenet, 
Godard, Gossec and other composers, 
and made an excellent impression. 

In a musicale given under the aus- 
pices of the New Britain Woman’s Club, 
on March 21, the following local artists 
took part: Mrs. Howard E. Horton, so- 
prano; Marcus H. Fleitzer, violinist, and 
Gertrude Hine and Frances Parker, 
pianists. Mrs. Horton sang a number of 
songs with violin obbligato by Mr. 
Fleitzer. Miss Hine and Miss Parker 
played the Andante and Variations for 
two pianos by Schumann. 

F. L. ENGEL. 


DIRECTORY 


Sergei Klibansky Teacher of Singing 

8 years leading instructor Stern Conservatory, Berlin; 

3 years Institute of Musical Art, New York. 
Studios: 212 W. 59th St.. New York. 


Earle Laros 


“The pianist with a message” 
Recitals and Concerts 


Address: Miss Jean Wiswell, 437 Fifth Ave., N. Y. 











Coach for Concert 
Frances Foster and Operatic Artists 
Concert Accompanying 
Studio: 334 West 84th Street 
Tel, Schuyler 1049 


George Hamlin coNncERT TENOR 


Instruction in Singing and English 
Diction 
November ist to May 15th: 1070 Madison Ave., New 
York; June ist to November Ist: Lake Placid, 
Adirondack Mts., N. Y. 


Victor Harris 
Teacher of Singing in all its branches 


THE BEAUFORT, 140 West 57th Street 
Telephone, Circle 30538 











Mrs. J. Harrison-Irvine 
Voice—Piano—Diction—Coaching— 
Accompaniste 
Carnegie Hall, 1013, New York. Circle 1850 


Isidore Luckstone 


TEACHER OF SINGING 
53 West 86th St., New York 
Telephone 7493 Schuyler 


Elsie Lyon 
Mezzo-Contralto 
Opera—Oratorio—Concert 
805 Carnegie Hall New York City 


INSTRUCTION IN OBOE 


Albert Marsh 


342 W. 15th Street 
Tel. Watkins 822 
Telephone mornings for appointment 


Mrs. Blanche Dingley-Mathews 


Teacher of Piano specializing in the 
Training of Teachers 
Steinert Building. Boston, Mass. 














William S. Brady 


TEACHER OF SINGING 
Studio: 137 West 86th St., New York 
Telephone Schuyler 10099 





May Laird Brown Uyric Diction 
Correct Pronunciation—Distinct Enun- 
ciation 
Italian—French—Spanish—English 
1 W. 89th 8t., New York Tel., Riverside 2605 





Dudley Buck Teacher of Singing 
50 West 67th Street, N. Y. Phone Col, 4984 





Giuseppe Campanari 
BARITONE 
TEACHER OF SINGING 


Studio: 668 West End Avenue New York City 
By Appointment Only 


Mme. Kathryn Carylna 

TEACHER OF SINGING 
Defects of tone production eradicated. French and 
Italian Lyric Diction. 257 West 86th St., N. Y. 
*Phone, 5910 Schuyler. 


Ernest Carter 


COMPOSER—CONDUCTOR 


Address: 115 East 69th St., New York 
Tel. 8422 Rhinelander 











Remo Cortesi 

VOICE COACH 
836 West 46th St. 
257 W. 86th St., New York 


Longacre 2375 
Schuyler 5910 








The Heartt-Dreyfus 


STUDIOS: Voice and Modern Languages 
Address: Gamut Club Building, Los Angeles, Cal. 


LILLIAN MILLER HHemetreet 
Teachers of Singing 
50 West 67th St. Tel. Columbus 1406 
Summer Classes 
New York Studio and Woodstock, N. Y, 


Ethel Glenn Hier 
COMPOSER—PIANIST 
Teacher of harmony and piano 
Studio: 501 West 121st Street, New York City 
Telephone Morningside 4886 











Caroline Lowe Hovey 
TEACHER OF SINGING—COACHING 
Studio, 50 West 67th St., New York 
Telephone Columbus 1405 


Arthur J. Hubbard 
VOCAL INSTRUCTION 
246 Huntington Avenue 
: : - - - MASS. 





BOSTON 


Helen Allen Hunt 
CONTRALTO SOLOIST AND TEACHER 
Stndio: 542 Royliston St.. Boston. Masa. 


Ernest Kingswell-Smith 7i2nis' 


Teacher 
Miss Mason’s School, Tarrytown 
Brooklyn Cons. of Music 
Private Studio: 610 West 116th Street, New York 
Telephone 3040 Morningside 














Maud Morgan Harp Soloist 


CONCERTS—INSTRUCTION 
(Teaching Children a Specialty) 
216 W. 5#th St. *Phone Circle 1505 


Mme. Katherine Morreale 
Soprano 
Voice Culture Repertoire 
813 West 57th Street New York City 
Phone Columbus 7548 


Edmund J. Myer voice 


828-829 Carnegie Hall, New York Circle 1850 
SUMMER TERM IN SEATTLE 
Teacher of Theo. Karle 


Mme. Niessen-Stone 
Mezzo Contralto, formerly Metropolitan Opera Oo. 
Nine years with Institute of Musical Art 
Studio: 50 West 67th 8t. Tel. 1405 Col. 
M’a2’t Annie Friedberg, 1425 Broadway 
: : Lyric—Coloratura 
Adele Luis Rankin §27's—C 
Concerts—Oratorio—Costume Recitals 
Teacher of Binging 
Metropolitan Opera House Studios 
1425 Rroadway. New York "Phone Bryant 1274 


Elsa Riefflin Soprano 


Teacher of Voice 
- Studio Carnegie Hall, New York. 
Residence, 220 Wadsworth Ave. 
Wadsworth 2828 


Carl M. Roeder 
TEACHER OF PIANO 
Technique—Interpretation—Theory 
607-608 Carnegie Hall, New York 




















DAMBOIS IN WASHINGT: 


"Cellist Aided by Duo-Art Piano—R. ,(;,) 
by*Marie von Unschuld 


WASHINGTON, D. C., April 4 
Maurice Dambois, ’cellist, was pres 
under the management of T. A: 
Smith, Inc., on March 30. In an a: 
program Mr. Dambois was both ; 
and accompanist, as his own Du 4). 
records of the piano parts supplic }). 
accompaniments. The outstanding yy». 
bers of the program were taken fro: :}, 
music of Debussy, Popper and Br. in. 

Marie von Unschuld, pianist, wa, 
heard in an artistic recital at th. 
Academy of the Holy Cross on Mar: } 25 
Balance and color characterized he) yp». 
gram, especially in numbers by Cb jpjp. 
Schumann and Liszt. Mme. von Up. 
schuld was assisted by her little dau hte, 
Madeleine, who showed conside})\c 
promise as a pianist. This recital \~ th. 
first of a series to be given by 
von Unschuld for charity in diffren; 
parts of the country. 





WILLARD Howe. 





Harry Cumpson Aids Schilsky Quarte 
in Third Buffalo Recital 


BuFFALO, N. Y., April 4.—The mem. 
bers of the Schilsky String Quartet, 
in the third recital of their serie; 
on March 27, achieved another su. 
cess. The Mozart B Flat Quarte 
was admirably played, with a wealth 
of color. The feature of the concert was 
the Brahms F Minor Quintet, for strings 
and piano, with Harry Cumpson in the 
piano part. The artists gave an excel. 
lent performance, playing with delight. 
ful unity and brilliancy. The audience 
was considerably larger than at the pre. 
vious eoncerts. F. W. BALCH. 





Announce Spring Festival Soloists in 


Cedar Rapids 


CEDAR RAPpPIps, IA., April 9.—A Spring 
Festival will be given in Cedar Rapids 
on April 20 and 21. The St. Louis Syn. 
phony, Rudolph Ganz, conductor, wil! be 
the principal organization participating. 
The soloists will be Claire Dux, soprano 
of the Chicago Opera Association; Ellen 
Rumsey, contralto, and H. Max Steindel, 
cellist. MAX DAEHLER. 


a 





Francis Rogers 
CONCERT BARITONE 
Teacher of Singing 
Studio 144 East 62d St.. New York 


Henry F. Seibert 
CONCERT ORGANIST 
Organist and Choirmaster, Trinity Church, Reading, 
Pennsylvania 


Dan W. Smith 


BARITONE 
Teacher of Singing 


High Point, N. © 


Henrietta Speke-Seeley 
TEACHER OF SINGING 
Studio: Metropolitan Opera House, New York. 
Residence: 2184 Bathgate Ave., New York 


Charles Gilbert Spross 
ACCOMPANIST—COACH 
Poughkeepsie, N. Y. 
Phone: 584 


Anna Ruzena Sprotte 
School of Vocal Art 
Fifth Floor, Tajo Bldg., First and Broadway 
Los Angeles, Cal. 

















— 





Anne Stevenson 
TEACHER OF SINGING 
: 433 West End Avenue 
Telephone Schuyler 2015 


Wm. Stickles 
: TEACHER OF VOICE 
Studio: Carnegie Hall 1013 
Res. "Phone Wadsworth 972-2 





— 











Charles Tamme 
Teacher of Singing 
264 West 93d St.. New York 
Schuyler 0675 _ 


H. Whitney Tew 


“The Greatest Development of the 


Century” 2983 
28 West 68rd St. Tel. Col. 29% 
Soloist 


Crystal Waters 
Vocal Instruction 

Studio: 675 Madison Ave., New York 
Telephone Rhinelander 1461 


Mary Louise Woelber —— 
Formerly of Wagenhals and Kempe 
Special Training—Spoken Song—Pianolor a 











810 Carnegie Hall N 


- Grand Opera Baritone 
Nikola Zan (Prague Opera) 
Exponent of tne Lamperti method. 
Studio: 168 West 58th St., New York 
Telephone Circle 3900 _ 


Zerfli Teacher of Singing 
Voice Production without Interfere*°*, 
The Logically Correct Method of Voice Proc'« 
Studio: 388 West End Avenue, NEW Y‘ 
Phone—Columbne 5217 
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CAMDEN ORGANIZATIONS 
PLAN FREE MUSIC WEEK 


Business Men Appoint Committee for 
the Event—Soloists Heard in 
Recent Recitals 


CAMDEN, N. J., April 8.—Camden is to 
ave a Music Week, sponsored by a joint- 
ommittee of the Camden Rotary and 
jons Clubs, together with the Chamber 
¢ Commerce. According to present 
»lans all the events given under the 
upervision of this committee will be 
ree to the public. The committee is 
composed of the following members: 
john Payne, chairman; Walter Friant, 
john Cleary, Leonardo J. List, Walter 
Campbell, Charles Pearce, Rev. J. B. 
\cCloskey, Harold Ogden, Norman Grey 
and Howard Frost. 

An excellent recital was given in the 
Parish House of St. Paul’s P. E. Church 
recently by Hilda Reiter, soprano; Frank 
Plegge, pianist, and Grisha_ Monase- 
vitch, violinist. Miss Reiter, who has an 
attractive coloratura voice, gave num- 
bers by Gounod, Scott, Novello, and 
other composers. Mr. Plegge presented 
compositions by Schumann, Chopin, 
Liszt, and the novel and_ effective 
“Clown” by Sternberg, played with bril- 
liancy. Mr. Monasevitch gave numbers 
by Stoeving, Mendelssohn, Hahn, Kreis- 





ROBERT G. 
WEIGES TER 
and LOUISE WEIGESTER, Associate, announces | 


A Summer Course in the Art of Singing 


ler, Tchaikovsky, and a satisfying per- 
formance of Wieniawski’s Scherzo-Tar- 


antelle. Mr. Monasevitch studied with 
Sevcik as winner of the Kubelik scholar- 
ship. The accompanist was Lena 


Blanche Jones. 

Robert Haley, pianist, assisted by 
Grace Middleton, soprano, and Lucius 
Cole, violinist, gave a recital in the Y. M. 
C. A. Auditorium recently. Mr. Haley 
played numbers by Beethoven, Chopin, 
Liszt, MacDowell, and others in subdued 
fashion. Miss Middleton gave the “Villa- 
nelle” of Dell’ Acqua; a “Waltz Song” by 
Pattison, and Landon Ronald’s “Cycle of 
Life.” Mr. Cole was heard in numbers 
by Sarasate and Wieniawski, displaying 
in both a vigorous technique. 

Clarence Fuhrman, local pianist, re- 
cently fulfilled an engagement as soloist 
at the Stanley Theater, Philadelphia. 

ARTHUR D. PIERCE. 





Bangor Hears New Artists in Festival 
Chorus Benefit 


BANGOR, ME., April 8.—The annual 
benefit concert given under the direction 
of William R. Chapman by the Bangor 
Festival Chorus, probably the leading 
musical and social event of the year, was 
given on March 16. A trio of young 
American artists, Julia Floyd, soprano; 
Gabriel Engel, violinist, and Everett 


Bishop, bass-baritone, all of whom made 
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‘ RIGHTER 


SOPRANO 


Address 


875 Carnegie Hall, New York 

















Tone Production 

Song Interpretation 
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Prospectus Upon Request. 








at Youngstown, Ohio 


JULY 18th to AUGUST 29th, 1922 
CLASS AND PRIVATE INSTRUCTION 
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New York Studio: 862-863 Carnegie Hall 
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Church—Concert 
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30 Central Park South 
NEW YORK 
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their first appearance locally on this oc- 
casion, were presented before one of the 
largest audiences ever assembled in the 
City Hall. Miss Floyd sang “Caro Nome” 
from “Rigoletto”; “Comin’ Through the 
Rye” and a group of American and Eng- 
lish songs, including Mr. Chapman’s 
“Down in Maine,” the words of which 
are by Mrs. Chapman. 


Mr. Engel played the Tartini-Kreisler 
Variations on a Theme by Corelli; the 
Wieniawski “Capriccio Valse,” Op. 7; 
the same composer’s Scherzo Tarantella, 
and other numbers, with exceptional 
technical skill and vitality. Mr. Bishop 
shared with the other artists the honors 
of the evening, winning applause with 
his singing of numbers by Verdi, Dich- 
mont, Damrosch, Speaks, and other com- 
posers. The three artists were heard in 
a duet with violin obbligato. Mr. Chap- 
man played sympathetic accompani- 
ments. JUNE L. BRIGHT. 


London to Hear Ruano Bogislav Again 

With the close of her season here, 
Ruano Bogislav, contralto, will sail on 
April 6 for London. Miss Bogislav ap- 
peared there last season and will be 
heard again this spring. Among return 
engagements which she has filled re- 
cently was a recital in Atlanta, Ga., 
where she presented a program of folk- 
songs only. She is an artist from the 
Wilfried Klamroth studios. 





De Luca to Sing in Concert Under John- 
ston’s Management 


Giuseppe de Luca, baritone of the Met- 
ropolitan Opera Company, has concluded 
arrangements with R. E. Johnston 
whereby he will be under Mr. Johnston’s 
management for concerts before and 
after the next opera season. 





MR. SAMOILOFP’S teaching 


time until June 1 is completely filled. 
Applications for lessons for a Sum- 
mer term for teachers and students— 
from June 2 to July 15—may now be 








made. 
1922-1923—beginning 
1922. 


Also, applications for Season 
September 25, 


LAZAR S. SAMOILOFF 


Teacher of Singing: Coaching 


Carnegie Hall 


New York City 











+ 
an 
- ae 
a 











LOUIS S. STILLMAN 


PIANIST AND PEDAGOGUE 


SPECIAL SUMMER COURSE 




















Preeminent Among Song Recitalists 


Aeolian Hall New York 


130 W 1 . 
est 42nd Street New York Bryant 9800 July 5th to August 9th 
- ‘Booked Solid, Season 1921-1922 
I Now Booking Season 1922-1923 . ° 4 
L 45 yy \ A w } A iastie Getterannad dared tas Classes in Interpretation, Technique 
> Artist's technical ability together with d A th ti 
s Sué > SY ye etic iterpre- 
HARPIST cation i aeed advantage *. -Morning an e S € 1c S 
News, Savannah, Ga., March 27, 1922. 
—Stanagement Murray Minehart Room 1614, 220 West 42nd Street, New York City 
The BELGIAN CONSERVATORY OF MUSIC, Inc. STUDIO: 148 West 72nd Street, NEW YORK 
, OVIDB MUSIN; Voice, MME. MA... yg Oe Composition, H&RMAN SPIPLTER ; 
French Diction, MME. AGNES DesLovIs, 51 West 76th St., New York City. 
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RE-ORGANIZE CHORUS 


IN SALT LAKE CITY 





New Officers for Chaminade Society— 
Alice Baroni’s Concert Party 
Gives Recital 


SALT LAKE City, UTAH, April 9.—A 
reorganization of the Chaminade Ladies’ 
Chorus was effected recently at the L. D. 
S. School of Music. New officers were 
chosen at this special meeting. Esther 
Davis Stephens was elected president; 
Carrie Watson, vice-president, and Jo- 
hannah Tussenbrook, librarian, and 
Aura Rogers was re-elected secretary 
and treasurer. A. C. Lund is director of 
the organization. It was further voted 


that the chorus retain a permanent ac- 
companist. 

Alice Baroni, soprano; Lillian Pringle, 
‘cellist, and Edith Gyllenberg, were heard 
in a recent recital at the Hotel Utah. 
The program included music of many 
varieties, in which American composers 
were well represented. The artists cre- 
ated a fine impression. The audience 
was of large proportions. The event 
was given under the auspices of the 
, eh oe 

Doris Buriff, contralto, and Katherine 
Davies, pianist, gave a recital at the 
Methodist Church recently. The artists 
are members of the Westminster College 
faculty. Miss Buriff gave numbers by 
Caccini and Handel, and groups of 
French and modern English songs. Miss 
Davies played a Prelude and Fugue in 
C Minor by Bach, a Pastorale by Scar- 
latti, and a group of Grieg numbers. 

MARK M. FRESHMAN. 


Club of Colorado Agricultural College in 
Annual Concert 


Fort COoLuINns, Con., April 8.—The 
Ladies’ Glee Club of the Colorado Agri- 
cultural College Conservatory gave its 
annual home concert and operetta at the 


College on March 21, before a large au- 
dience. Alexander Emslie, director of 
the Conservatory, conducted the perform- 
ance. The conservatory orchestra led by 
Howard Reynolds, played two numbers. 
Among those who appeared in the con- 
cert were Jessie Paddock, contralto; 
Jennie Edwards, violinist; Emma Brosh, 

ianist; Frances Kelso, ‘reader, and a 
buintet’ comprising Miss Eastburn, Miss 
Hansen, Miss Bowersox, Miss Kilburn, 
and Miss Paddock. Those who took part 
in the operetta, “The Lost Necklace” 
were Jennie Edwards, Ida Hanson, 
Gladys Love, Miriam Kilburn, Jessie 
Paddock and Frances Kelso. Ruth 
Graves was the accompanist. 

E. A. HANCOCK. 





Shawnee Choral Society in “Messiah” 
Music 


SHAWNEE, OKLA., April 9. — The 
Shawnee Choral Society, conducted by 
David P. Unruh, sang part of Handel’s 
oratorio “The Messiah” on March 24. 
The soloists were Ann Lee Hamilton of 
Shawnee, soprano; Elsie Randall Needles 
of Wichita, contralto; Arthur Kraft of 
Chicago, tenor, and Herbert Wall of the 
University of Oklahoma, bass. Prin- 
cipals and chorus sang admirably. The 
orchestral part was played on two pianos 
by Frederick Libke and Ruth Jordon. 
This choir, organized during the Christ- 
mas season of 1919, has progressed 
steadily under the baton of Mr. Unruh. 
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Oregon University Orchestra on Tour 


EUGENE, ORE., April 7.—The orches- 
tra of the University of Oregon made 
an extensive trip, w which included East- 
ern Oregon cities, during its spring va- 
cation, and presented programs at nine 
centers—Oregon City, Baker, La Grande, 
Pendleton, Heppner, Hood River, Oregon 
and Camas, as well as in Vancouver. 
The orchestra is a student organization, 
financed by concert 7 ipts and student 
body funds. Rex ciewsell of the 
School of Music is ee The mem- 
bers of the orchestra are: Alberta Pot- 
ter, Margaret Phelps, Gwendolyn Lamp- 
shire, Jane O’Reilly, Ransom McArthur, 
Anne O’Reilly, Norma Wilson, Charlotte 
Nash, Ralph McClaflin, Lora Teshner, 
Ralph Hoeber, Agnes Kennedy, John 
Anderson, Frank Dorman, Arthur Camp- 
bell, Ernest Rosen, Arnold Anderson, 
Meryl Deming, Harry Series, Herbert 
Hacker, Fred Buck, Ray Graham, Helen 
Caples and Darrell Larsen. I. C. 


NEW ORGANS FOR TACOMA 


Dedication Service at Church of Holy 
Rosary—Local Artists Appear 


TACOMA, WASH., April 8.—A dedica- 








_ tion service for the new $12,000 Austin 


organ installed in the new Church of 
the Holy Rosary, was given recently by 
Dr. F. S. Palmer, organist of St. James 
Cathedral, assisted by the Cathedral 
Male Quartet, composed of Frank Moul- 
ton, J. B. Carmichael, Graham Morgan 
and M. M. Grass. The following evening 
another concert was given by local mu- 
sicians, including William Stedman and 
Ethel Smith, organists; Agnes Lyons, 
violinist, and a double quartet composed 
of Mrs. O. B. Gilmore, Mrs. G. L. Muir- 
head, Mrs. Justine Shannon Black, Ruth 
Binney, C. H. Palmer, D. G. Black, O. 
B. Gilmore and L. H. Lee. 

Another addition to Tacoma’s music 
equipment is the organ being installed in 
the new Scottish Rite Temple, at a cost 
of $27,000. This organ is said to be the 
largest in the ‘State, and will be ready 
for dedication in April. 

Mrs. May Dearborn Schwab of Port- 
land, and Mary Ella Cook, local pianist, 
gave the regular program before the 
Ladies’ Musical Club on March 21. Miss 
Cook played Mrs. Schwab’s accompani- 
ments and gave solos. 

Music students in the Stadium High 
School recently gave three successful 
performances of “Pirates of Penzance.” 
It is estimated that about 6000 persons 
witnessed the performances. 

ETTA M. MAYBIN. 


Salvi Gives Great Falls Its First Harp 
Recital 


GREAT FALLS, Mont., April 8.—AI- 
berto Salvi, harpist, gave the last con- 
cert of the Artist Series recently. His 
playing was a revelation to the audience, 
as it was the first harp recital ever 
given here, and constant applause fol- 
lowed each solo. His numbers were 
taken from the works of Zabel, Offen- 
bach, Tedeschi, Poenitz, Chopin and 
Dvorak, and many of his own arrange- 
ments were played. 

LOUISE V. KELLEY. 


G. L. Smith to Manage Los Angeles 
Philharmonic Auditorium 


Los ANGELES, CAL., April 8.—Phil- 
harmonic Auditorium, Los Angeles’ 
largest theater, which was leased three 
years ago by W. A. Clark, Jr., to provide 
a permanent home for the Philharmonic 
Orchestra, will in the future be under 
the management of George Leslie Smith, 
who up to the present has been associate 
manager with L. E. Behymer. Mr. 
Behymer will, as before, give his own 
concert attractions at the Philharmonic 
and also continue as manager of the 
Philharmonic Orchestra. 











Besides a spring tour for Mme. Schu- 
mann Heink which they are booking, 
Horner and Witte of Kansas City are 
arranging Western concert appearances 
for next season for other Haensel and 
Jones artists, Paul Althouse, Arthur 
Middleton, Reed Miller and Nevada Van 
der Veer. 


EVENTS IN PORTLAND, ORE 


Visiting and Resident Musicians Fu; pig) 
Week’s Music 

PORTLAND, ORE., April 8.—Selim |), 

gren, composer and pianist, and M. iki; 

Jaernefelt, soprano, made their Por: ang 

début in concert on March 18 a: the 

Pythian Temple Auditorium, ani {.. 


lighted their audience in composi: ons 
by Palmgren and other music. ‘\me. 
Jaernefelt sang three groups of : ngs 
including English, German, §I[t:\jap 
Finnish and Swedish, two by Palmvrey, 
all of which she interpreted with beay. 
tiful tone quality, charm and expre:sioy, 
Both artists were recalled many 1 nes 

Pool Bjornskjold, Danish tenor, was 
heard in concert, on March 21 at Pyt! ian 
Hall under the auspices of the Por) \anj 
Lodge of Danish Brotherhood, ani was 
welcomed in a program which inc ided 
songs in Danish and English. Dr. Enjj 
Enna, pianist, and Walter A. Bacon, 
violinist, two Portland musicians played 
several solos. The accompanists were 
Fritz Jensen and Dorothea Schoop. 

Henriette Michaelson, Russian pianist, 
gave the first of a series of three eve. 
nings of Beethoven on March 17 at the 
Art Museum, before a large audience and 
played the “Pathétique,” E Flat, and 
C Sharp Minor Sonatas. Miss Michael. 
son displayed excellent technique and in- 
telligent musicianship. 

The Portland Opera Association pre. 
sented an operatic program at the Mu- 
nicipal Auditorium on Sunday afternoon, 
March 19, before one of the eeest au- 
diences seen at the concerts sponsored 
by the city this season. The program 
was selected by Mrs. E. L. Thompson, 
president of the association and Roberto 
Corruccini, musical director. Sixty sing- 
ers took part in the convent scene from 
“Forza del Destino,” with Mrs. Mischa 
Pelz, Mark Daniels and Edward Moshof- 
sky as soloists, and six numbers from 
the same opera were sung by Herman 
Hafner, Mark Daniels, Margaret 
Masonek, Edward Moshofsky, Hat "vey 
Hudson, Randolph Thomas and Blanche 
Nelson with piano accompaniments 
played by Fred A. Brainard, E. Parker, 
Evelyn Cheely and Miss Schoop. Mr. 
Becker played several organ solos. 

The second concert of the Pipes- 
Konrad-Hutchinson Chamber Music 
Trio, was given on March 20 at the Mult 
nomah Hotel, when the Beethoven Trio 
No. 7, Op. 97, and the Dvorak Trio in F 
Minor, Op. 65, were most acceptably 
presented. The trio includes Mrs. Susie 
Fennell Pipes, violinist; Ferdinand Kon- 
rad, ’cellist, and J. Hutchinson, pianist. 

Toscar Berger, a young violinist born 
in New Zealand, who received her first 
musical education from her father and 
was later a pupil of Willy Hess, ap- 
peared under the auspices of the Mac- 
Dowell Club at the Multnomah Hotel on 
March 21, playing Wieniawski’s Concerto 
in D Minor with J. R. Hutchinson at the 
piano, and Bach’s Sonata in G Minor. 

Portland has decided to make Music 
Week an annual event, and is already 
laying plans for the next program. 7 
date has been tentatively set for Oct. 

IRENE CAMPBEL 


Namara and Ganz Soloists in 
with St. Louis Symphony 


DALLAS, Tex., April 8.—Assisted by 
Marguerite Namara, soprano, and en 
dolph Ganz, the conductor, as soloists, 
the St. Louis Symphony was prese! ted 
in concert on March 25, at the Fait 
Park Coliseum in the A. Harris and Co. 
course. In the afternoon an audience 
of 1206 children greeted the orchestra. 
About 800 persons, it is estimated, at 
tended the evening program. Tchai- 
kovsky’s Concerto in B Flat Mino 
which Mr. Ganz played the piano 
proved the most popular number. ‘ime. 
Namara sang Verdi’s “Ah, fors’ e |U! 
and two encores. Numbers by Massene! 
Beethoven and Tchaikovsky were 4'°° 
in the orchestral program. 

CorA E. BEHREN?S 
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KATHRYN PLATT GUN 


930 Lincoln Place, Brooklyn 
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CHANGE OF ADDRESS 


Mr. WHITNEY TEW announces MASTER CLASSES, June, July, Aug. and Sept. 


ONE POSITION SCALE—NO REGISTERS, 
NORMAL ARTICULATION—SCIEN- 


TIFIC BREATHING—31, OCTAVES of BEAUTIFUL TONE. 


in CORDS. 


NO SEGMENTATION 


28 W. 63° 
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~ PORTLAND WARMLY HAILS CHICAGOANS 





Oregonians Travel from All 
Parts of State to See 
the Five Operas 


By Irene Campbell 
PoRTLAND, ORE., April 8.—Portland’s 
oason of five performances by the Chi- 


-ago Opera Association, at the Mu- 
nicipal Auditorium on March 22, 23, 24 
and 25, proved to be the greatest and 
most successful musical event in the his- 
tory of the Pacific Northwest. Music 
jovers from all paste of Oregon, Wash- 
invton, Idaho, Montana and British Co- 
lumbia poured into the city to attend, 
and a capacity audience estimated at 
6000 persons was present at “Monna 
Vanna” on the first night, when Mary 
Garden and Lucien Muratore appeared 
in the leading réles. Others in the cast 
were: Georges Baklanoff, Edouard Co- 
treuil, José Mojica, Constantin Nicolay, 
Contesso and Désiré Defrére. Giorgio 
Polacco conducted. ; 

In “Lohengrin,” the second opera of 
the season, Edward Johnson admirably 
interpreted the title-réle, and Rosa Raisa 
sang with fine effect the music of Elsa. 
Cyrena Van Gordon appeared as Ortrud, 
Mr. Baklanoff as Telramund, Mr. De- 
frere as the Herald, and Mr. Cotreuil as 
King Henry. The chorus work was ex- 
cellent. The production was unusually 
fine, and deserved a capacity audience, 
but only about two-thirds of the audi- 
torium was filled. However artists and 
conductor received an ovation. 

One of the features of the season was 
the production on March 24, of “Romeo 


' and Juliet,” with Edith Mason and Lu- 


cien Muratore in the leading réles, and 
Mr. Polacco as conductor. Mr. Mura- 
tore sang with romantic fervor, and 
Miss Mason as Juliet, impressed the au- 
dience by the delicacy and refinement of 
her singing. The cast also included 
Hector Dufranne as Capulet, Margery 
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Maxwell as Stephano, and Mr. Defrére 
as Mercutio. The members of the ballet 
delighted the audience. 

Miss Maxwell, whose first appearance 
this was in grand opera in her home 
city, received an ovation after the third 
act, in which she sang the Page’s song 
charmingly. After more than a dozen 
curtain calls, in which Mr. Muratore, 
Miss Mason, and Miss Maxwell shared, 
the audience insisted by repeated calls 
that Miss Maxwell should return alone, 
and she was presented with a huge 
basket of flowers. 

_The presence of Miss Garden in the 
title-role of “Thais” drew another capac- 
ity house at the Saturday matinée, and 
again standing room was at a premium. 
Miss Garden surpassed herself in dra- 
matic intensity. Mr. Dufranne sang the 
réle of Athanael and Riccardo Martin 
that of Nicias. The conductor was Ga- 
briel Grovlez. 

“Aida,” with which the season ended, 
presented the finest spectacle among the 
five operas. Rosa Raisa in the title- 
réle sang magnificently. Forrest La- 
mont made his initial bow to Portland 
as Radames, and sang the part admira- 
bly. Miss Van Gordon in the dramatic 
réle of Amneris, was excellent. Mr. Co- 
treuil, who was to have sung the part 
of the King of Egypt, was indisposed, 
and his place was capably filled by Mr. 
Nicolay. Pietro Cimini conducted. 

Blind students with friends and rela- 
tives, were guests of the management in 
an entire section of the gallery at all 
the performances. 

Miss Garden expects to play another 
season of four nights and a matinée in 
Portland next spring. 

Members of the company’s orchestra 
were guests at a luncheon given at the 
Hotel Portland by the several musical 
organizations of Portland. The arrange- 
ments were in the hands of F. W. Good- 
rich, who was toastmaster; Helen Gal- 
breath and Dr. Emil Enna. Short talks 
were given by Dr. Enna for the Society 
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Have you ever been refused a position 
because you lacked experience ? 


TRY THE 


Brookfield Summer School 
of Singing 


Here one can get experience in public appearance, 

in giving a recital, in singing solos in church, in 

reading at sight, in quartet and part singing. 
THERE ARE CLASSES IN SIGHT SINGING, 


PUBLIC SCHOOL MUSIC, THEORY 
AND OPERA 


SEND FOR CIRCULAR 


HERBERT WILBER GREENE, 701 Carnegie Hall, New York 
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of Oregon Composers; Carl Denton for 
the Portland Symphony; Joseph A. Fin- 
ley, for the Musicians’ Club; Roberto 
Corruccini, for the Portland Opera As- 
sociation; Mrs. J. A. Mattingly, for the 
Monday Musical Club; Mrs. John Logan 
for the MacDowell Club; Mrs. Harry 
Johnson for the Guild of Organists and 
David Scheetz Craig of Seattle, editor 
of Music and Musicians, for visitors here 
from the Pacific Northwest. Mr. Raf- 
faelli, manager of the orchestra, re- 
sponded. 

William Moebius, F. Caveone and R. 
Dye, flautists with the Chicago Opera 
Association, were the guests of the Port- 
land Flute Club at a luncheon at the 
Hutel Multnomah. A score of Portland 
flautists were present, and Messrs. Icilio 
Miccoli, Harry G. Knight, Frank N. 
Badollet and Robert E. Millard played as 
a flute quartet a Scherzo composed by 
Francis Richter, Portland’s blind pian- 
ist and composer. The work elicited 
much favorable comment from the visit- 
ing artists. 


MUSIC ADVANCING 
IN TUCSON SCHOOLS 


Schubert Symphony Featured 
by Young Players—Visit 
of Russian Singers 


By Lois Abbie Cornell 


Tucson, Ariz., April 10.—The prog- 
ress which is being made in music in 
the schools in this city was illustrated 
in an excellent program in which the 
orchestras of the High School and other 
schools and the Allegro and Arion Club 
Choirs took part, under the leadership 
of W. Arthur Sewell, director of music 
in the High School, and Madge Utter- 
back, teacher of voice at that institution, 
on March 24, at the Armory. Schubert’s 
“Unfinished” Symphony was played with 
fine effect, particularly in phrasing and 
shading, and the young musicians were 
vigorously applauded. Excerpts from 
“Tannhauser” and “Rigoletto” were also 
on the band program. 

The Allegro Club sang admirably 
Friml’s “At Twilight.” The Arion Club 
joined in Gounod’s “Sanctus,” with ac- 
companiment, as orchestrated by Mr. 
Sewell, and also sang Kipling’s “On the 
Road to Mandalay,” Lester Kinney ap- 
pearing as bass soloist. 

Moussorgsky’s opera, “Boris Godou- 
noff,” was performed here in the Rialto 
Theater recently during a one-night visit 
of the Russian Opera Company. As 
the stage room was inadequate, the opera 
was shortened, but the voices were su- 
perb. The performance was admirable, 
however, even though the scenery was 
poor. The Tucson audience appreciated 
the artistic singing and the dramatic 
acting of the principals. 

Cecil Fanning, baritone, closed the 
Artists’ Course with a recent program, 
and he and H. B. Turpin, his accom- 
panist, were warmly welcomed. The 
Saturday Morning Musical Club has had 
a successful season in the engagement 
of artists, every visitor being greeted 
with a capacity house. The necessity 
of greater accommodation for concert 
audiences became apparent with this 
year’s popular course. 








DENTON ROUSED BY 
ST. LOUIS SYMPHONY 


Two Concerts Draw Capacity 
Audiences—Namara as 
Assisting Soloist 


By J. B. Crockett 


DENTON, TEx., April 10.—The two pro- 
grams given here recently by the St. 
Louis Symphony under the leadership 
of Rudolph Ganz, excited great interest, 
and overflow audiences greeted these ex- 
cellent musicians at both performances. 
Marguerite Namara was assisting artist 
at the evening concert, thus appearing 
here for the first time, and was heartily 
acclaimed. 

The matinée program brought forward 
the “William Tell” Overture, two num- 
bers of the “Peer Gynt” Suite, Brahms’ 
“Hungarian Dance” No. 5, Tchaikovsky’s 
“Marche Slav,” a Schubert work, and 
with Michel Gusikoff, concertmaster, and 
Max Steindel, ’cellist, as soloists, the 
“Meditation” from Massenet’s “Thais,” 
and Saint-Saéns’ “The Swan.” The or- 
chestra had to play two encores. The 
audience included many children. 

Tchaikovsky’s Fifth Symphony in E 
Minor, Op. 64, was the feature of the 
evening’s orchestral music. Mr. Ganz 
brought to his hearers at this concert 
a greater realization of his masterful 
qualities as a conductor. His reading 
of this Symphony was marked by keen 
insight, and in it the orchestra achieved 
its chief success of the day. The “Tann- 
haéuser” Overture, Debussy’s “L’Aprés- 
Midi d’un Faune,” and Liszt’s “Les Pré- 
tudes,” were also played. Two encores 
were given. As at the matinée, two en- 
cores were given. 

Miss Namara sang with warmth and 
finish “Ah, fors é lui,” from “Traviata”; 
and a group of songs which included 
Grieg’s “Le Réve” and Hageman’s “At 
the Well.” She was recalled continuous- 
ly, and gave as encore numbers “Comin’ 
Through the Rye,” “From the Land of 
the Sky-Blue Water,” and Ganz’s “A 
Memory,” singing the last-named num- 
ber with exquisite finish. 

The College of Industrial Arts, in 
bringing the St. Louis Symphony to 
Denton, has rendered a service to the 
community in furthering the cause of 
music appreciation. 


PARLOW IN SIOUX FALLS 


Violinist Applauded in Coliseum Recital 
—Elsie Baker Sings 


Sioux Fats, S. D., April 8.—Kath- 
leen Parlow, violinist, was heard in re- 
cital in the third concert of Mrs. Will 
H. Booths’ course, at the Coliseum on 
March 23. The program was very well 
chosen, and the artist’s playing was ex- 
ceptional and was vigorously applauded 
by the large audience. W. Theodore 
Flint furnished artistic accompaniments, 
and played “Romance” by Sibelius and 
“Prelude” by Debussy. 

Elsie Baker, soprano, and her co- 
artists were heard at the Methodist 
Church in a delightful recital on March 
21. Miss Baker’s numbers especially 
were received with marked favor. A 
packed house greeted the artists. 

O. H. ANDERSON. 
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A SUMMER COURSE 
on LAKE GECRGE 


August 1 to September 15th 


Coaching for Singers— 
Program Building— 
Oratorio 


Mr. Erb will remain in New York through June and July. 
Applications for time and accommodations being made now. 
Secretary to Mr. Erb, 37 West 72nd Street, New York. 
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Five New , 


Violin Com- 


“Finnish Romance,’ 
Canzonetta, Humor- 


positions by esque, Prelude and 
Selim Preghiera (Composers’ 
Palmgren Music Corporation) are 


the titles of a set of in- 
dividual pieces for violin and piano by 
that distinguished Finnish composer, 
Selim Palmgren. Of them such numbers 
as the Humoresque and the noble Pre- 
lude are by no 
means easy; yet 
they are within 
the reach of the 
music-loving vio- 
lin-player with a 
fair technical 
range of power. 
They have—in a 
different national 
idiom and color, 
something of the 
charm, the _ sin- 
cerity and mu- 
sical appeal of 
Grieg’s Lyric 
Pieces. There is, 
for instance, a 
fine, sonorous 
“Finnish Ro- 
mance” and a Canzonetta which is in 
reality a Finnish folk-song. The broad, 
sweeping Preghiera, too, is a thoroughly 
lyric and expressive composition. It 
need hardly be said that in the case of 
all these pieces the piano accompani- 
ments have been written with a grace, 
distinction and effect which set off the 
solo string part to the utmost advantage. 
The violinist has every reason to con- 
gratulate himself on the opportunities 
these new numbers provide. 





Selim Palmgren 


* ok * 
Two Songs “Aspiration and 
by Marx “Love’s Morn” (J. 
Oberndorfer Fischer & Bro.) are two 


' two-page songs, both for 
high voice, written in a clear, expressive 
and direct fashion which cannot help but 
make friends for them. Without pre- 
tending to greatness they have real lyric 
quality and are decidedly singable. 

* * * 


Out of the “Quatre Chants Arabes,”’ 
East by Way by Jean Déré, “Ber- 
of France ceuse,” by Marcel Grand- 

jany, and _ Dalyrac’s 
“Virelai de Gulistan” (Paris: Editions 
Maurice Senart—New York: Fine Arts 
Importing Corporation) are all out, of 
the East by way of France. The tender 
little Dalyrac number, from that com- 
poser’s opera “Gulistan-ou le Hulla de 
Samarcande (1805) is not very Oriental, 
rather does it resemble a French folk- 
song, yet it is a most attractive bit of 
melody. Marcel Grandjany’s “Berceuse” 
is a delightful song setting of the “Seal’s 
Lullaby,” set, not to Kipling’s original 
but to the French poet Robert d’Hu- 
miéres’ version. An engaging song, it 
is not so modern as to frighten away 
those who appreciate melody. The 
eastern thing about it is the fact that 
the poem is drawn from “The Jungle 
Book.” In Jean Déré’s Arab songs, how- 
ever, we have Oriental melody with a 
tang. “Le Flambeau” is.a two-page vo- 


HOWARD BARLOW @ 


will conduct 


at the concert of the BEETHOVEN SOCIETY, 


New York, April 19th: 


+ New Music : Vocal and Ipstramenta—* 


cal rhapsody, in which the piano part 
is as important as the voice; a striking 
and highly effective thing. “La Mos- 
quée” has expressive and poetic beau- 
ties of a high order, is a song which 
impresses by its serenity and loftiness 
of mood. “Le Sommeil des Colombes” 
is a love-song of marked if exotic charm. 


The cycle ends with “Chant des Guer- 


riers” full of savage abandon, a dance- 
song with the beat of stamping feet, the 
ringing of steel, and some fine lyric 
sections. One feels that in all four songs 
the composer has caught the true mood 
and feeling of his exotic locale. 


* * K 
“On to the Sea,” “Rev- 


erie” and “Song of the 
Wind” (Schroeder & 


Three Pianistic 
Numbers of 


Medium Diffi- 


culty by Gunther) by Katherine 
Katherine E. EE. Lucke, are attractive 
Lucke and idiomatic piano 


pieces, romantic in mood, 
for the average player. The “Song of 
the Wind,” in particular, is a taking and 
clever development of the programmatic 
sort in passage-work and melody. 


* * * 


Four Mac- “The Valley of Rest,” 
Fadyen Songs “Homage to _ Spring,” 
for a High “The Sea Gipsy” and 
Voice “To-Night” (G. Schir- 

mer), by Alexander 


MacFadyen, are four of those vocally 
well-balanced, essentially lyric and hon- 
estly musical songs for which this com- 
poser has the gift. All four songs are 
written with clarity and distinction. The 
tender, elegiac ““Valley of Rest,” and the 
dramatic “Sea Gipsy” seem to voice a 
special appeal. 


* 
A Choice Moszkowski’s charming 
Number for “Gondoliera” (G. Schir- 


mer), Op, 41, has been 
transcribed by Arthur 
Hartmann for two vio- 
lins and piano with that distinguished 
violinist’s impeccable taste and careful 
attention to detail, and supplies a delight- 
ful addition to a repertory none too large. 
* * # 


Mrs. H. H. A. In her “A Hermit Thrush 
Beach Writes at Eve” and “A Hermit 
New Pieces Thrush at Morn” (Ar- 
for the Piano thur P. Schmidt Co.) 

Mrs. H. H. A. Beach has 
written for the piano two delightful na- 
ture studies, based on the actual bird-call 
of the hermit-thrush at the MacDowell 
Colony, Peterborough, N. H., where the 
bird in question might be expected to do 
his natural music best, if anywhere. 
The numbers are warm, colorful and im- 
provisational in character. 


* * * 


Two Violins 
and Piano 


An O’Hara- “Rose o’ the World” (G. 
Johnstone Ricordi & Co.) is one of 
Song those’ tender, lilting 


melodies which Geoffrey 
O’Hara seems to shake from his sleeve 
with a smile, yet which may bring a sob 
to the throat of the emotional listener in 
its combination with the lyric by Gordon 
Johnstone. It seems sure to please, and 
is published for low and high voice. 
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At the Gates of Seville.......... Fourdrain | Arranged for 

The Yellow Dove............... Fourdrain | Women’s 

The Stork and the Skylark....... Fourdrain }Voices by 

My Heart’s a Yellow Butterfly....Bochau/ Howard 
aa ee M. H. Le Baron | Barlow i 

The Great Awakening............. Kramer } 

SY Ms Cas ad aabew sae ckvaes sca Brahms } Arranged by Victor Harris 


At the Charlotte, N. C., Festival, May 2nd, with Orchestra: 
Mullyberry Tree—John Barnes Wells (Arr. for Mixed Voices and 


Orch.. by Howard Barlow) 


The Great Awakening—Kramer (Arr. for Mixed Voices by Howard 


Barlow) 


At the St. Cecilia Society of Staten Island, May 11th: 


God in Nature—Beethoven (Arr. for Women’s Voices by Howard 


Barlow) 


At the Riverdale, N. Y., Choral Society, May 15th: 


Mullyberry Tree—John Barnes Wells (Arr. 


The Great Awakening—Kramer 


for Mixed /Voices by 
)Howard Barlow 


G. RICORDI & CO., Inc., 14 East 43rd St., New York 





An American There are all too few 
Organ Sonata good American sonatas 
by James H. for the organ. James H. 
Rogers Rogers’ Sonata No. 2, 

in D Minor (G. Schir- 
mer) adds a notable playable and ef- 
fective exemplar to the genus. It begins 
with a “Chorale,” brilliantly developed in 
passage-work; then follows a flowing 
Adagio, richly melodious, a pastoral 
Scherzo, with flute effects; and a conclud- 
ing Toccata, in which the musical values 
are remembered as well as the mechanical 
ones, is happily interrupted by a short 
Intermezzo section before the brilliant 
close. Mr. Rogers’ Sonata in D Minor 
may be heartily commended for~ recital 


use. 
ae 


A Violin “Rhythmic-Melodie Vio- 
Method on lin Method for Begin- 
“Rhythmic- ners” (Carl Fischer) is 
Melodic’”’ the title John Grolle 
Lines, by gives his new instruc- 


tion book for class or 
individual use. __ 

The volume strikes one as being a 
very valuable development in a some- 
what crowded field, because of the thor- 
ough manner in which it aims to correct, 
at the very start, the student’s lack of in- 
terest in his work, which is due to such 
factors as neglected rhythmic sense, poor 
mental training, disuse of the creative 
faculties, want of imagination, etc. The 
Grolle method combines mental and 
rhythmic training with actual practical 
violin instruction to develop the pupil’s 
musical consciousness. Every point has 
been covered fully and completely in ac- 
cordance with modern pedagogic princi- 
ples, and—the book is as valuable to the 
teacher as to the student—the beginner 
who cannot learn the elements of his art 
by the use of this book, might as well 
give over the effort. 


John Grolle 


* ~*~ * 
A French “Poéme” (Paris: Edi- 
String tions Maurice Senart; 


New York: Fine Arts 
Importing Corporation) 
is the name which F. 
Bousquet gives his 
“string quartet with piano,” thus mak- 
ing sure that those who form its ac- 
quaintance will not mistake it for a 
piano quintet. Nor is this illogical: the 
work, a notably fine, free-flowing and 
rhapsodic inspiration, dedicated to Roger 
Debonnet, is primarily a string quartet, 
the keyboard instrument being cast 
merely for an accompanist réle. Not that 
it is uninteresting; far from it. But its 
first duty is to embellish the thematic 
progressions and developments of the 
four solo string instruments, and it has 
been admirably devised from this stand- 
point. The “Poéme” is well worth know- 
ing. It is modern in idiom, coulant, col- 
orful and expressive, and may be com- 
mended to any group of five who gather 
in chamber music’s name. 


Quartet “‘with 
Piano,”’ by 
F. Bousquet 


. 2.2 
A Grant- “O, True Love Is a Bon- 
Schaefer nie Flower!” (Willis 


Music Co.) is a really 
Touch of the expressive little three- 
Scotch page song by that ster- 

ling American composer, 
G. A. Grant-Schaefer, in which he 
evokes the color of the heather by an 
apt and musicianly use of the Scotch 
rhythmic and melodic accent. The song 
is published for high and medium voice. 


x & * 


Song with a 


A Philip “By the Waters of Baby- 
James Anthem lon” (H. W. Gray Co.) is 
for the noble anthem for 
Cognoscenti mixed voices which 


Philip James has devel- 
oped on the text of the familiar psalm. 
It departs from the angularly Anglican 
and the customarily churchly; and in- 
stead we have a choral lament whose 
pathos is as human as it is elevated. 


* * * 


“By the Fountain” 
(Harold Flammer, Inc.) 
by Harriet Ware, is sep- 
arately issued from her 
cycle “In an Old Garden,” and deserves 
the prominence thus given it. It is a 
dreamy melodic fancy, a_ speakingly 
grateful air, with a delicate accompani- 
ment, ending with an optional cadenza 
for coloratura soprano in the form of 
rippling phrases of vocal laughter, a 
climax which, if rightly presented, 
It is published 
F. H. M. 


A Laughing 
Song by 
Harriet Ware 


should be full of charm. 
for high and for low voice. 








Attractive in a ver 
tinct way are two 
songs, “Love Sin 
Song” and “If You | oy’; 
Care for Me at 4)» 
(Clayton F. Summy ©, 
by Arthur Cleveland Morse. Bot 
settings of poems by the present w: 
colleague, Frederick H. Martens, \ 

as adept in verse as he is in pros 
regular contributor to thi§ review o, 
In “Love Sings a Song” Mr. Ise 
has fashioned a very appealing 4). 
dante con moto, the voice line pur: ap 
melodic, the accompaniment harmon. 4), 
straightforward, but tinged with a yj; 
something that makes it stand out. Th, 
other song is a light one, sort an 
encore affair, that might become as 

lar as Emmell’s “Philosophy,” if : 
sung. Both are for high voice. 


Two Attractive 
Morse Songs 
to Poems of 
Frederick H. 
Martens 





' Reviews in Brief 





“I Dreamt That I Heard You “ing. 
ing” (Boosey & Co.). Charles Ma: sha)! 
has cut deep into the sugar-cane gr: wing 
beside the Castilian fount, with a song of 
resultant sweetness. It is published for 
high, medium and low voice. 

“A Love-Dream” (Carl Fischer). 4 
very expressive, cantabile violin melody, 
with a good climax and an Adagio end- 
ing on the G string, which does credit to 
its title, by that fine violinist and com. 
poser, Richard Czerwonky. 

“Fulfillment” (Huntzinger &  Dil- 
worth, Inc.). Lucile Crews has written 
a song which is all that a song should 
be, and which has an element of the sin- 
cere and dramatic to add point to its 
more expressive qualities. It is pub- 
lished for high and low voice. 

“Apparition” (Paris: Editions Mavric 
Senart). <A bright, at times quaintly- 
harmonized air de ballet for piano, writ- 
ten by Felix Fourdrain in one of his 
lighter moments, and having Gallic 
charm and grace to commend it. 

“Cortége Orientale” (J. Fischer & 
Bro.). James P. Dunn’s use of Eastern 
color in this effective organ number is 
genial and convincing. It is a _pro- 
cessional number of real distinction, and 
the composer has indicated registration 
calculated to bring out its musical values. 

“Tarry Ye” (G. Schirmer). A nicely- 
written and _ devotionally expressive 
sacred song by Homer Grunn, for me- 
dium voice, to a text by Katherine Bain- 
bridge. 

“The Emerald Isle” (London: Elk 
& Co.). Harold Wallis has managed to 
infuse an Irish green into the music 0! 
his suite of five piano pieces—“To the 
Shamrock,” “Elfin Dance,” “A Lament, 
“On Irish Hills,” and “At the Fair’— 
as well as in title and cover. The num 
bers are attractive and nicely contrasted. 

“Snow Fairies” (Oliver Ditson (o.) 
Cecil Forsyth has here written a little 
song of the greatest imaginable delicacy, 
and which moves with a genuine fal!) 
charm of effect on a mezzo-voce plane 10 
a pp accompaniment. Published {0 
high and medium voice, it is a tid-bit 10! 
the skillful recitalist. oo 

“Since I’ve Known You” (G. Ricordi& 
Co.). Hugo Frey has the gift of sincere 
and expressive melodic invention, and 
the scornfully raised eyebrow seems 4! 
affectation when a ballad is really £004 
The song is published for high and 10 
voice. 

“Count Your Blessings” (Clay? F 
Summy Co.). A simple, agreeable mu 
sical reading by Clay Smith, whi 
also be used as a song. 

“A Roundelay” (G. Schirmer). A 
jolly, taking chorus for mixed voice 
with soprano solo, a cappella, by 10» 
Victor Saar. a 

“Old Gardens” (Willis Musi °': 
Arthur Upson as regards the wors, 
Augustus O. Palm for the mus! 
here written a simple song tha‘ 
sweetly on the ear. : 

“Prelude,” “Extase” (G. Sch 
Rudolf Friml’s Prelude is fr 
well-known “Bohemian Suite. oon 
H. Rogers has transcribed it for »'8*" 
For the same instrument is Edw’ Al 
thur Kraft’s transcription of | ; 
lush revery, “Extase.” ; 

“How Goes the Night” (C07 
Music Corporation). Vernon ‘| 
song for medium voice is a bold, r! 
and most effective handling, 1n 
and accompaniment, of its poetic 
subject, a Chinese ninth century 
ing of the clans. 

“Sarabande Pensive” (Londo 
& Co.; New York: G. Ricordi « 
Robert Elkin’s “Sarabande Pens!’ 
clear, expressive and thoroughly 
development of original ideas 1n 
form, for piano. 
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UNIVERSITY MUSICIANS 
GIVH MADISON PROGRAMS 


“4. ‘ Orchestral with Cecil Burleigh as Solo- 
y ist; Glee Club and Faculty, and 


th are ’ Mozart Club Appear 


MADISON, WIS., 


April 8.—University 
ganizations have been especially active 
‘y recent musical events. 
-ity Orchestra, under the baton of E. 


The Univer- 


W. Morphy, achieved emphatic success 
at a recent Sunday afternoon concert, 
when Mendelssohn’s “Italian” Symphony 
was presented at Music Hall. The or- 
ganization has been able to give two 
programs each containing a complete 
symphony this season with but two eve- 
nings a week for rehearsal. Other num- 
bers in the present program were an 
excerpt from Humperdinck’s “Hansel and 
Gretel”; the “Blue Danube” Waltz of 
Strauss, and the March from Berlioz’s 
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PAUL RYMAN 


An American Tenor 
MANAGEMENT: R. E. JOHNSTON, 1451 Broadway, New York City 
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“A contralto voice of fine volume and 
golden quality.”,—New York Times. 


“Sang with glorious freedom of expres- 
sion, much delicacy, exquisite tone 
color and quiet refinement.’”’—Toronto 


Daily Star. 
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“Damnation of Faust.” In the last num- 
ber the orchestra built up a forceful 
climax admirably. 

Conducted by Earle Swinney, the 
Men’s Glee Club of the University gave 
its second concert of the season at the 
Parkway Theater _ recently. Cecil 
Burleigh was the soloist, giving two 
groups of violin numbers which were de- 
lightedly received. The Glee Club Quar- 
tet was acclaimed for its fine work. The 
Quartet is composed of Earl Brown, 
Whitford Huff, Thomas Dartnell, and 
Noel Stearns. The work of the club 
has reached a high artistic standard 
this season. 

The University School of Music pre- 
sented two of its faculty members, Helen 
Gunderson, pianist, and Mrs. Glenore 
Caton, lyric soprano, in a recital at Music 
Hall on March 23. Miss Gunderson was 
especially successful in MacDowell’s 
“Keltic” Sonata, which she interpreted 
with great delicacy of feeling. Mrs. 
Caton gave songs in French, Italian and 
English, and was heartily applauded. 

The Mozart Club, conducted by Alex- 
ius Baas, recently gave its last free con- 
cert of the season at the Central High 
School Auditorium. Helen Coates was 
heard to advantage in violin solos, and 
Mr. Baas, baritone, was encored for a 
powerful interpretation of the Prologue 
from “Pagliacci.” This club has given 
a series of attractive concerts during 
the winter. CHARLES N. DEMAREST. 





Portland, Me., Chorus Assists Lemare in 
Last of Municipal Course 


PORTLAND, ME., April 8.—With the 
Portland Men’s Singing Club as assist- 
ing forces, Edwin Lemare gave the final 
concert of the Municipal Organ Course 
recently. Mr. Lemare demonstrated 
his abilities as a choral conductor by in- 
spiring the men to excellent singing. 
Although Mr. Lemare has had charge of 
the organization but a short time, it now 
has reached a high standard, and a con- 
spicuous feature of its work was the 
excellent diction. Mr. Lemare was so 
pleased with the work of the chorus that 
he wrote for it an arrangement of “Oft 
in the Stilly Night,” which proved one 
of the most interesting numbers on the 
program. Another appreciated number 
was “Three Cavalier Songs” by Stan- 
ford, in which solos were sung by How- 
ard R. Stevens, and Harry F. Merrill. 
Mr. Lemare gave some excellent organ 
numbers. He will continue his Sunday 
afternoon concerts until the end of April, 
and will then go to England for several 
months’ recital tour. He will return 
here in time fpr his summer concerts, be- 
ginning in J ALFRED BRINKLER. 


Frederic Knight Logan Plays Before 
Ottumwa Rotary Club 


OTTUMWA, IowA, April 8.—Mem- 
bers of the Ottumwa Rotary Club and 
their friends warmly greeted Frederic 
Knight Logan, composer and pianist, in 
an attractive recital which he gave be- 
fore the club at the Hotel Ottumwa 
recently. Mr. Logan played several of 
his own compositions, his program in- 
cluding two pieces from “The Pipes of 
Pan,” a Nocturne, “Will o’ the Wisp” 
Concert Waltz, and three of the “Cas- 
tilian Sketches.’”’ Many encores had to be 
given, and among these was Mr. Logan’s 
“Missouri Waltz,” which proved one of 
the most popular numbers of the night. 
Alice Duncan French, contralto; Roy 
Kemble, tenor; Oscar Jerde, bass; Mrs. 
H. Moschel, reader, and Mrs. Donald 
Neasham, accompanist, assisted in the 
concert. Mr. Kemble sang two songs by 
Mr. Logan, “E’en as the Flowers” and 
“Pale Moon.” The first of these is new, 
and was received with marked favor. An- 
other of his compositions, “Back to the 
Home Folks,” was given by the tenor as 
an encore-piece. The story of this song 
was related by Mr. Logan. While Mr. 
Kemble was serving overseas he heard 
the “Missouri Waltz” played and it was 
such a breath of home that he wrote to 
the composer, who was in turn inspired to 
write “Back to the Home Folks.” 





During the first week of April, John 
Powell was heard in recital at Blue 
Mountain, Miss., and Fort Worth, Tex. 


WILLIAM C. CARL, Director 










READING 


Mellish Appears as_ Soloist— 
Recital by Beulah Van Reed 

READING, PA., April 8.—The Reading 
Symphony gave its last popular concert 
of the season in the Orpheum Theater 
recently. The D Minor Symphony by 
César Franck was given for the first 
time, and in it the orchestra attained its 
chief success. Harry Fahrbach, the con- 
ductor, fully deserved the unusual 
warmth of the reception he received. 

Tchaikovsky’s “Nut-Cracker” Suite 
was another novelty and its effect was 
enhanced by the additional instruments 
lent by the Philadelphia Orchestra As- 
sociation. Mary Mellish, soprano of the 
Metropolitan, was the soloist, and in 
operatic and shorter numbers created a 
marked impression. 

Beulah Van Reed, local mezzo-soprano, 
gave a charming recital recently before 
a large audience at the Women’s Club. 
Nicholas Douty of Philadelphia acted as 
accompanist and also gave a memorable 
talk on Indian music, as a prelude to a 
group of stirring Indian songs given by 
Miss Van Reed in native costume. 
WALTER HEATON. 


SYMPHONY PLAYS 


Mary 





Plainfield Symphony Plays Again 

PLAINFIELD, N. J.., April 8.—With 
Winifred A. Schenck, pianist, and Elsie 
Goddard, soprano, as soloists, the Plain- 
field Symphony gave the third concert 
of its second season at the High School 
Auditorium on the evening of March 20, 
under the baton of Christiaan Kriens. 
The orchestral numbers were the “Bar- 
tered. Bride” Overture of Smetana, the 
second movement from Tchaikovsky’s 
Fifth Symphony, Bizet’s “L’Arlésienne” 
Suite, No. 1, and the Coronation March 
from Meyerbeer’s “Prophéte.” Mr. 
Kriens also led his band in the accom- 
paniment of the Mendelssohn Piano Con- 
certo in G Minor, in which Miss Schenck 
played the solo part. Margaret W. Per- 
kins was piano accompanist for the sing- 
er in two groups of songs. The program 

was received with favor. 





The Beethoven Association will give 
the sixth and last concert of its series 
on Monday evening, April 17 at Aeolian 
Hall. This year the house has been 
entirely sold out at each concert. 


A PARAMOUNT ISSUE 





Before a Private Teacher 
of Voice Culture 


Always 





3913 Farnam St., 

Omaha, Neb., 

April 1, 1922. 
My Dear Mr, Haywood: 

My lecture-demonstration of the 
UNIVERSAL SONG Voice Culture 
Course before the Kansas State 
Music Teachers’ Assn. at Wichita, 
Kans., Feb. 24th, was enthusiasti- 
cally received. 

I have at hand an invitation to 
address a Convention to be held at 
Council Bluffs, Iowa, on April 7th, 
which I have accepted. 

My demonstration before the Ne- 
braska Music Teachers’ Convention 
in Lincoln, April 18th, is arousing 
a great deal of interest. 

My frequent public demonstra- 
tions here in Omaha are furthering 
a decided development of general 
interest in the subject of Voice Cul- 
ture. 

\ paramount issue, always be- 
fore a private vocal te: acher at the 
bhoe'n~ine of his career and there- 

‘ eneninge of each season, 
is the increase in number and qual- 
ity of his clientele 

Aside from the fact that the UNT- 
VERSA?™. SONG Course provides a 
practical and complet? presentation 
of all the true principles of correct 
tone production. I find that it is a 
vehicle for accomplishing mar- 
velously effective missionary work. 

Most sincerely 

FLORENCE BASLER-PALMER 





Write for complete information and 
text material on approval 
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FERRATA NOVELTY 
IN NEW ORLEANS 


String Quartet Introduced at 
Recital—Visitors Give 


Programs 
By Helen Pitkin Schertz 


New ORLEANS, April 8.—Dr. Giuseppe 
Ferrata, pianist, presented several of 
his own compositions in a recital at 
Newcomb College on March 30. These 
included a new String Quartet, Op. 87, 
modern in conception, and this was 
played by René Salomon, first violin; 
Albert Kirst, second violin; Carl Mau- 
derer, viola, and Louis Faget, ’cello. The 
work was received with marked favor. 
The third movement of Doctor Ferrata’s 
Sonata in E Minor, “Two-toned Pic- 
tures,” the first movement of his largo, 
the third movement of his “Serenade 
Fantastique,” and two songs, “Within 
Your Face” and “Serenade,” were given 
by the pianist. The first part of his 
program was devoted to compositions by 
Sgambati, Liszt and Chopin. Virginia 
- Westbrook, soprano, was accompanied by 
the composer in her two “Spanish Folk- 
Songs.” Doctor Ferrata has fifteen new 
compositions in the press, including a 
Suite in four movements for organ, the 
new String Quartet, and ten songs. 

Anna Fitziu, soprano, appeared in re- 
cital with Pablo Casals, ‘cellist, on 
March 27, at the Athenaeum, under the 
auspices of the Philharmonic Society. 
Mr. Casals played several. solos with 
flawless technique and lofty sentiment. 
Miss Fitziu gave the brilliant “Claveli- 
tos” of Val Verde probably better than 





she did her one operatic aria from 
“Madama Butterfly” or her English 
numbers. The singer, who received four 
encores in succession after her final 
group of lyrics, displayed a tendency to 
force in her upper range, with the nat- 
ural result of a metallic quality when 
full volume was given. Carol Perrenot 
and Edouard Gendron were the accom- 
panists. 

Maurice Dambois, ’cellist and pianist, 
in a program with the Duo-Art repro- 
ducing piano, was received enthusiastic- 
ally by a large audience at Jerusalem 
Temple on March 23. Mr. Dambois’ 
principal number was the ’Cello Con- 
certo by Saint-Saéns, which was inter- 
preted with rare tonal beauty. The ar- 
tist possesses an exceptionally fine in- 
strument, and plays with virility and 
scholarly interpretative faculty. His 
own composition, “Clair de Lune,” was 
charming, as was the dainty reading of 
the Boccherini Minuet. Popper's “Arle- 
quin” was superbly given, and Kreisler’s 
“Liebesfreud” was given for encore. Mr. 
Dambois’ piano solos included his own 
“Bagatelle” and two Hungarian dances 
by Brahms. He appeared also in the 
final movement of Liszt’s Concerto in 
E Flat, the solo piano part being played 
on the Duo-Art piano from a record by 
Rudolph Ganz. 

The New Orleans Elks’ Band of fifty 
pieces began its series of open-air con- 
certs on March 19 in Elks’ Square, when 
Harry Mendelson, bandmaster, presented 
a number of excerpts from “Mademoi- 
selle Modiste,” by Herbert; Suppe’s 
“Light Cavalry” Overture, and several 
waltzes, marches and descriptive pieces. 
George Shroeder played two cornet solos. 
These outdoor concerts are to be given 
in the parks of the congested sections of 
the city throughout the summer for those 
who cannot afford carfare to attend the 
oe concerts at Audubon Park and City 

ark. 





FLONZALEYS IN CHARLESTON 


Anna Case Sings for Musical Art Club— 
Young Pianist Heard 


CHARLESTON, S. C., April 8.—The 
Flonzaley Quartet played in concert be- 
fore a large and cordial audience re- 
cently. Mozart’s Quartet in D; a Pas- 
torale by Bloch; the Beethoven “Varia- 
zioni”; Glazounoff’s “Interludium in 
Modo Antico”; Osten Sacken’s “Cradle 


Song,” and a Scherzo by Borodine, were 
each played with beauty of intonation 
and phrasing. A finer bit of writing 
than the Bloch work, or a more enchant- 
ing reading of it, would have been diffi- 
cult to find. Enthusiastic applause 
forced the Quartet to add four encores 
to the program. 

Anna Case, well-known soprano, was 
presented in a recent recital of the Mu- 
sical Art Club’s series. The artist, 
though forced by the icy air of the hall 
to wear a heavy fur coat during the 
entire recital, was heard to excellent 
advantage despite what must have been 
a serious discomfort. Her singing of 
Handel’s “Oh Sleep, Why Dost Thou 
Leave Me?” and other numbers, includ- 
ing several of her own compositions, 
brought forth insistent applause, and 
many encores were added to an already 
generous program. 

Jean Howe, pianist, gifted young pupil 
of Hester Finger, was presented in re- 
cital in the Musical Art Club room re- 
cently. This program, her second recital 
of the season, and played entirely from 
memory, included the Valse and Bourée 
from the first Bach Sonata, No. 5; Para- 
disi’s Toccata; the Beethoven “Appas- 
sionata” Sonata, and a group of smaller 
numbers. The recital was one of un- 
usual promise. MAupD W. GIBBON. 


G. M. CURCI 


(Graduate of Royal Academy, Santa 
Cecilia, Rome) 


Vocal Teacher and Coach 


(Special Rates to Teachers) 
Address Secretary, Studio: 
25 West 86th St., New York 

_ Phone 8107 Schuyler 
Consultation by Appointment 














HEMPEL VISITS MEMPHIS 





Gives Closing Concert of Beethoven 
Course—Lenten Recitals Attract 
MEmMPHIs, April 8.—Frieda Hempel, 

assisted by Coenraad V. Bos, pianist, and 


‘Louis P. Fritze, flautist, pleased a large 


audience at the Lyric Theater on March 
29, in the closing concert of the Bee- 
thoven Club course. Miss Hempel 
aroused much enthusiasm, and her ac- 
companist received credit for a large 
part of the success of the program, re- 
garded as one of the finest ever given 
here. 

Adolph Steuterman, organist and choir- 
master of Calvary Episcopal Church, 
which pays more serious attention to 
the quality of its music than perhaps 
any other church here, is continuing 
with increased success its series of 
Lenten organ recitals on Sunday after- 
noons. Local artists have assisted in 
the presentation of programs taken from 
the best literature, and audiences are 
growing larger with each recital. 

GEORGE WILLIAMSON. 


Acclaim Rosa Ponselle in Durham, N. C. 


DURHAM, N. C., April 8.—Rosa Pon- 
selle, soprano of the Metropolitan Opera 
Company, was warmly welcomed on her 
first appearance in this city on March 25, 


when she gave a recital under the aus- 
pices of the Kiwanis Club. She did not 
confine her program to operatic arias, 
but sang also old English ballads and 
folk-songs with so much charm that en- 
core after encore had to be responded to. 








Fickenschers Give Program at Univer- 
sity of Virginia 

HOLuins, VA., April 8.—Professor and 

Mrs. Arthur Fickenscher gave in inter- 

esting song recital at the auditorium of 

the University of Virginia on March 23. 

On Mrs. Fickenscher’s list the most in- 


teresting numbers were those chosen 
from music of the twelfth to the six- 
teenth centuries. Professor Fickenscher 
talked on ecclesiastical music and played 
a number of early harpsichord composi- 
tions. A large audience applauded the 
program. HAROLD E. Owen. 


SCHOOL ORCHESTRA PLAYS 





Little Rock’s Youngest Conductor Leads 
Daily Rehearsals—Violinist’s Début 


LitTLE Rock, ARK., April 10.—Prob- 
ably the youngest musical director In 
Little Rock is Gwilym Evans, who leads 
the daily practice of the orchestra _ in 
the first grade at the Robert E. Lee 
School. The orchestra is composed of 
eighteen players on seven different in- 
struments, including toy triangles, bells, 
tambourines, and several other toy in- 
struments. On a recent program three 
numbers were played to the piano accom- 
paniment by Bess Evans, by the 1-3 
class. The numbers given were Men- 
delssohn’s “Spring Song,” the “Soldier’s 
Chorus” from “Faust,” and “Humor- 
esque” by Dvorak. Gwilym Evans is 
grandson of J. D. Evans, who for fifteen 
years was music supervisor of the 
schools : 

A band of forty pieces, composed of 
members of Musicians’ Local, No. 266, 
was heard on the program of a recent 
community song event, given at the Ma- 
jestic Theater on March 19. The band 
was conducted by R. B. Watson, and a 
feature of the program was a number 
from “Bohéme,” sung by Edith Bu- 
chanan. The Choral Club of the East 
Side Junior High School, of forty mem- 
bers, gave a group of choruses. 

Mona Lewis, violin pupil of the Rust 
Conservatory, made her début in a re- 
cital at the Kempner Theater recently. 
The artist, who showed ability and mu- 
sical appreciation, was assisted by 
Georgia Richardson, pianist, member of 
the piano department of the Conserva- 
tory. There was an unusually large 
audience. Lucy F. Cory. 





Sopranos Sing at Hollins College 


Houus, Va., April 8.—In a program 
sponsored by the School of Music, of 
which Eric Rath is the head, at Hollins 
College, two sopranos were presented on 
the evening of March 18. Both Helen 
Berta Jobes and Virginia Burks Martin 
are pupils of Adelaide Louise Campbell, 
the head of the voice department. The 
singers did well in arias by Verdi and 
Debussy, the “Lakmé” duet and groups 
of solo songs, with Genevieve Garrette 
and Mary Wood Whitehurst at the piano. 
Two more of Miss Campell’s pupils are 
to appear on April 9, Miss Garrette and 
Fredonia Merchant, who also are so- 
pranos. Miss Campbell has studied at 
A. Y. Cornell’s summer school of vocal 
instruction for singers and teachers. 





Alma Gluck and Efrem Zimbalist Heard 
in Chattanooga 


CHATTANOOGA, TENN., April 7.—Alma 
Gluck, soprano, and Efrem Zimbalist, 
violinist, were heard in recital at the 
Auditorium on March 27, and were 
warmly greeted by an audience esti- 
mated at 2,000 persons. The violinist’s 
playing charmed his listeners and he was 
given an ovation after playing his own 


- Phantasy on Rimsky-Korsakoff’s “Coq 


d’Or.” It was Mr. Zimbalist’s first visit 
here. The accompanist, Harry Kauf- 
man, supported the efforts of the artists 
in musicianly style. H. L. SMITH. 





Florence Cole-Talbert in Hampton Re- 
cital, Aided by Mabelle E. Clark 


HAMPTON, VA., April 8.—Under the 
auspices of the Musical Art Society of 
Hampton Institute, Mrs. Florence Cole- 
Talbert of Detroit, soprano, assisted by 
Mabelle E. Clark, pianist, gave a recital 
recently in Ogden Hall, Hampton Insti- 
tute. Mrs. Cole-Talbert sang “Ah, fors 
é lui,” from “Traviata”; Haydn’s “My 
Mother Bids Me Bind My Hair,” Speaks’ 
“Call of the Lark,” Burleigh’s “Oh, My 
Love,” Bishop’s “Lo, Here the Gentle 
Lark,” and other music, and Miss Clark’s 
solos included Liszt’s “Valse Impromptu” 
and Mendelssohn’s “Rondo Capriccioso.” 
A large audience warmly applauded the 
work of both artists, who had to give 
several encores. At a recent Sunday- 
evening chapel service, Mrs. Cole-Tal- 
bert sang in Ogden Hall Liddle’s “How 
Lovely Are Thy Dwellings” and Dett’s 
“Somebody’s Knocking at Your Door.” 
She has been making a tour of the Negro 
colleges of the South. After her concert 
at Hampton Institute she left for Biddle 
University, Raleigh, N. C. 





| 


Mase and Dascan: 


Seaal, 
aise See 
§) 5} 


_ Reaches Pacific Coas: 
‘ Musicians 

teachers, students and music clubs 1: 5r, 

intimately than any other journal. 


eeeees $1.50 per \ car 
eeeeees 2.00 per vecar 


Advertising rates on request. 


| 632 Lumber Exchange, Seattle, W-:h. 


MME, HILDEGARD HOFFMANN HUSS 


ORATORIO and JOINT RECITALS with 
Mr. Henry Holden 

Recitals and Piano Instructio: 
Soloist with New York Philharmonic and BH osto, 


Symphony Orchestra, Kneisel Quartette, Etc, 
Studio, Steinway Hall. Address, 144 E. 150th St., N City 











| 
| Subscription, domestic 
} oe Canada 











HERBERT DITTLER. 


Violinist — Instructor 
Available for Concerts—Recitals 
Member of Faculty of Columbia University 


Residence—Studio: 231 Lexington Ave. 
New York Phone—Vanderbilt 7338 











—S>S) 


DR. ARTHUR D. 


WOODRUFF 





Studio: 810 Carnegie Hall, New York 








TEACHER OF SINGING | 














Celebrated Spanish 


Piano Virtuoso. 


in Europe. Teacher 
of many famous 


ALBERTO 
pianists. 
SINCE THE WAR 


“we UUNAS 


Studio, 301 West 72nd St., New York 











Cora Claiborne 


MEZZO-CONTRALTO 
Recital—Oratorio—Concert 


Exclusive Direction 


Eleanora Reinhart, Incorporated 
37 West 46th Street, New York. 














MR. MARIO 


FROSALI 


Solo Violinist and Teacher 
STUDIO: 360 WEST 51ST ST., NEW YORK 
Tel. Circle 1232 














LEON RAINS 


VOCAL INSTRUCTION 


Studio: 292 West 92nd St., New York 
Telephone Riverside 9486 




















Ada: cA U 











MARY 
D A vi S 


Direction: HARRISON MATHER 
Suite 40 1425 Broadway, New York 


—_—_—_—_ —— 
‘4 Symphony Orchestra in Brass 


GOLDMAN CONCERT 
BAND 


EDWIN FRANKO GOLDMA‘ 
Conductor 


Mgt.: ROGER DE BRUYN 
1540 Broadway New Yor 














ce 





Stieff Piano used 


E. 


u D’ALVAREZ 





Leading Contralto 
Chicago Opera Co. 


“Alone Among the Singing Women of Our Day.”—N. Y. Globe. 


Available December, January. 
March, April for Recitals 
Exclusive Management 
DANIEL MAYER 
Aeolian Hall New Yor* 


oad 































































sang 
“The 
Clou 
and 
Nigh 
mira 
A 
perf¢ 
Mino 
and 
Sche) 
final 
work 
work: 
say 1 
with 
devel 
The 1 
compt 
which 
is pre 
has 4 
but h 
than 
plause 
who | 
his ov 
ludes, 
in E 
Bach- 
Mario 
own } 
in A, | 
23. H 


Folle 
in New 
bariton 
Friday 
a perfc 
more t 
a singe 
skill te 
ment a 
project: 
poser. 
display 
by Bee 
Wolf, 1 
He kno’ 
made h 
wondroi 
dest of 
Perbly, 
hearing: 
Sinding 
sung in 
leine, 
mManinof 
Borodin 
this sun 

Vocal] 
the song 
of his 
brilliant 
he was 
of words 


ls keen ‘ 
. < 


-Velopes 




































April 15, 1922 


MUSICAL 


AMERICA 


45 





[Continued from page 9] 





Henry Holden Huss and Mrs. 
Huss, April 6 

Rumford Hall was filled on Thursday 
afternoon with admirers of the art of 
\ir. and Mrs. Henry Holden Huss, who 
appeared there in joint recital. Mrs. 
Huss gave great pleasure in the old 
rrench “L’Amour de Moi,” Horne’s “I’ve 
heen roaming” and songs in German by 
Sophr, Schumann and Brahms, her in- 
terpretations revealing her sensitive 
musicianship and her fine skill in mould- 
ing the composer’s line. As an encore 
she sang “My Lovely Celia.” Later she 
sang Mr. Huss’ “The Happy Heart,” 
“The Smile of Her I Love” and “Pack 
Clouds Away,” all three in manuscript, 
and his beautiful “After Sorrow’s 
Night.” Mr. Huss accompanied her ad- 
mirably. 

A feature of the program was the first 
performance of Mr. Huss’ Sonata in D 
Minor. He played the Allegro Risoluto 
and the Larghetto Alternativo, Allegro 
Scherzando, two movements only, as the 
final movement is not yet completed. The 
work proved to be, like other fine Huss 
works in the larger forms, a serious es- 
say in the form, a composition replete 
with vital ideas, which the composer has 
developed with unerring logic and taste. 
The themes are characteristic of their 
composer. and the romantic feeling, 
which he has shown in his other works, 
is present here, also. Harmonically he 
has added a touch of “whole-tonism,” 
but he employs it as a tincture rather 
than as a base. There was much ap- 
plause for the sonata and its composer, 
who also played with marked beauty 
his own paraphrase of two Chopin pre- 
ludes, Liszt’s Gondoliera, Chopin Valse 
in E Minor, and a group of dances, the 
Bach-Saint-Saéns Bourrée in B Minor, E. 
Marion Sexton’s Valse Amabile and his 
own Mazurka, Minuet a l’antique, Valse 
in A, Op. 20 and Polonaise Brillante, Op. 
23. He was also encored. A. W. K. 


Richard Hale, April 7 


Following his successful recital début 
in New York last season, Richard Hale, 
baritone, reappeared at Aeolian Hall on 
Friday evening and placed to his credit 
a performance of genuine worth and of 
more than ordinary interest. Here is 
a singer who can unbend, who has the 
skill to use his entire physical equip- 
ment as well as his vocal resources in 
projecting the meaning of poet and com- 
poser. In his choice of songs, too, he 
displayed excellent taste, singing lieder 
by Beethoven, Schubert, Brahms and 
Wolf, with “Die Forelle” as an extra. 
He knows what Vortrag means; and this 
made his singing so enjoyable. Grieg’s 
Wondrous Cradle Song, one of the sad- 





| dest of all songs, Mr. Hale sang su- 


perbly, giving it one of the few public 
hearings it has ever had in New York. 
Sinding’s “Ein Weib” lost by its being 
sung in English— you can’t translate 
leine, you know! There were Rach- 
maninoff and Moussorgsky songs, too, 
Borodine’s “A Dissonance” as an extra, 
this sung with rare penetration. 

tre cally Mr. Hale was at his best in 
"s songs that called for the upper range 
Pt nis voice, where he is exceptionally 
Tilliant. But in all his performances 
‘° was the artist, never a mere singer 
°! words and music. His dramatic sense 
rs keen, and his feeling for nuance highly 
.~c oped. The French songs were beau- 
prisic ne Chausson and Debussy com- 
rising the 


Mavi group, with Franck’s “Le 
“pes, des Roses” as an encore. And 
. Word of praise is due Mr. Hale for 


“'s choice of English and American 
7 88 which made up his final group. 
the arne’s “The Donkey,” Robert Na- 
of | S very fine “When in the Death 
nV Tom Dobson’s “Cargoes” and 
yeenter’s “Light, My Light” are far 
‘er stuff than most recitalists offer 
ey get that far along in the 


When + 


weeram. The Nathan and Dobson songs 
oe oe ‘emanded. And among the en- 
Dann an a graphic presentation of 
Ron _Deever, Cooke s King Solo- 
cinatin i King David” and Guion’s fas- 


harmonization of the Negro 


SDirjty. 
“itual, “Some of These Days.” 


First Performance of “Sea Symphony”’ 
in Metropolis Proffered by Canadians 


Ambitious Choral Work by 
Vaughan Williams Has Its 
Introductory Hearing at 
Second Concert of Toronto 
Choir—First Program De- 
voted to A Cappella Num- 
bers—Ernest Seitz, Flor- 
ence Hinkle and John Bar- 
clay Soloists: 


VEN for those who were’ prepared 

for great volume of tone, military 
precision in attacks and releases and 
much skill in vocal nuance, the a cappella 
concert of the Toronto Mendelssohn 
Choir on Wednesday evening was a rev- 
elation in choral art. The range of 
dynamics of the big double chorus, num- 
bering between 230 and 240 voices, was 
not more remarkable than the manner 
in which it projected its words, and the 
surge of its climaxes was perhaps less 
to be marveled at than its responsive- 
ness to inflection and to minor details 
of phrasing and accentuation. Vitality 
and freshness of quality for once went 
hand in hand with virtuosity. Nothing 
comparable to the singing heard Wednes- 
day has come from any chorus, save 
only the Bach Choir of Bethlehem, that 


has been heard in New York in recent 
seasons. 

When the Toronto organization, found- 
ed a quarter of a century ago, last 
visited New York a decade since, it was 
conducted by Dr. A. S. Vogt, its organ- 
izer and pioneer leader, under whom 
it gained its fame. That it now has in 
Dr. H. A. Fricker, who came to Canada 
from Leeds, England, a conductor amply 
able to carry on and to advance Doctor 
Vogt’s labors, can scarcely be questioned 


after such singing as that proffered at 
this concert. 


By way of a patriotic introduction, 
the Canadians began the evening by 
Singing very stirringly Geoffrey 
O’Hara’s arrangement of “The Star- 
Spangled Banner,” in which the high 
middle portion—“‘And the rocket’s red 
glare”—comes unexpectedly lower, from 
the heavier male voices, while the so- 
pranos sing vocal sky-rockets. There- 
after followed a Russian hymn by 
Ippolitoff-Ivanoff, beautifully shaded; 
the noble Palestrina motet, “Surge Illu- 
minare,” sung with an almost faultless 
equipoise of the parts; “An Eriskay Love 
Lilt,” arranged by Roberton, with a 
-wraith-like pianissimo refrain and gos- 
samer humming, and Kurt Schindler’s 
Catalonian adventure, “The Miracle of 
St. Raymond,” which ended with a su- 
perb burst of tone. 

Ernest Seitz, a young Canadian 
pianist with a fluent and unostentatious 
‘technique, a refined and sensitive style, 
but somewhat lacking in positive qualities 
of the kind that attract and hold the 
attention of an audience, if his playing 
at this concert was characteristic of 
him, was heard in Liszt’s “Sonetta de 
Petrarcha” and Chopin’s A Flat Ballade. 
He was very heartily applauded. 


Contrasting Motets Finely Sung 


Two motets of the most contrasting 
character, Rachmaninoff’s “To Thee, O 
Lord” and Bach’s “Sing Ye to the Lord,” 
were the next choral numbers, the one 
of richly sustained beauty, though rela- 
tively short, the other sung with the 
most reassuring mastery of its florid 
counterpoint. 

The second soloist, John Barclay, bari- 
tone, finely supported at the piano by 
Edouard .Gendron, used his rich and 
singularly attractive baritone voice with 
telling effect in a group of songs that 
included an air from Peri’s “Euridice,” 
Lemaire’s “Chanson a Manger,” and 
Debussy’s “Beau Soir” and “Ballade des 
Dames de Paris.” Perhaps his best 
number, however, was the one he added 





Helen Chase played the accompani- 
ments with great sympathy and tech- 
nical skill. A. W. K. 





Columbia University Glee Club, 
April 7 

The Columbia University Glee Club, 
under the baton of Dr. Henry Hall of 
the music faculty, was heard in concert 
in the Town Hall on Friday evening. 
The assisting artists were Gabriel 
Engel, violinist, and William Fowson 
Taylor, baritone, both graduates of the 
University. Mr. Engel played with 
eloquence and a good command of tone 
the Wieniawski “Scherzo Tarantelle’’; 
the Tartini-Kreisler Variations; ‘“Aller- 
seelen” by Schubert in the performer’s 
arrangement; a Negro Spiritual of his 
own, and other numbers. Mr. Taylor, in 
a suave and well-produced voice, sang 
numbers by Speaks and other composers. 
The Club excelled in its pianissimo work 
and displayed a generally good blending 
and balance in part-singing. The num- 
bers, sung cappella, included Gounod’s 
“OQ Salutaris Hostia’”; the Seventeenth 
Century Carol, “While by My Sheep”; 
Gaul’s arrangement of the “Volga Boat- 
men’s Song,” and numbers by Brahms, 
German, Davies, Adam, Erskine and 
Forsyth. The program included also the 
“Alma Mater” and a number of college 
songs. The accompanists were Robert 
G. Grey for Mr. Engel and George 
Morgan for Mr. Taylor. R. M. K. 


Claire Dux, April 8 
Claire Dux, soprano of the Chicago 
Opera Association, give her second New 
York recital in Carnegie Hall on Sat- 
urday afternoon of last week. Miss 


Dux’s program and her presentation of 
it contained much that was of great 
beauty, also some that was not. In the 
opening number, “E Susanna non Vien” 
and “Dove Sono” from “The Marriage 
of Figaro,” Miss Dux failed to sing most 


of the phrases with the legato which 
is the quintessential of Mozart, and also 
exhibited a tendency to add a vowel 
sound to all words ending in consonants. 
The effect was choppy. In Brahms’ “In 
Waldeseinsamkeit,” however, which be- 
gan the second group, Miss Dux reached 
a high level. Her voice was exquisite 
in quality and her interpretation one of 
transcendent beauty. The same com- 
poser’s “Geheimnis” was also lovely, but 
three songs of Strauss, which concluded 
the group, were less poignant. 


The remainder of the program was a 
decrescendo. Six Bohemian folk-songs, 
announced to be sung in English, but 
delivered in German, were of mild in- 
terest only. Four songs by Richard 
Hageman comprised the next group, sev- 
eral of which were new. One of these, 
““Animal Crackers,” of the slimmest pos- 
sible musical interest, took on a piquancy 
from the singer’s quaint English, and 
was redemanded. The familiar “At the 
Well” was also repeated. In the final 
number, “Gentil Colibri,” from Halevy’s 
opera, “Jaguarita,” Miss Dux’s voice 
sounded a trifle tired, but she sang the 
number with spirit. Throughout the re- 
cital the vocal quality was of thrilling 
beauty and the breath control quite un- 
usual. Richard Hageman was accom- 
panist, sharing with the singer the ap- 
plause that followed his own numbers. 

J. A. H. 


Duncan Robertson, April 9 
Duncan’ Robertson, baritone, was 
heard in recital at the Punch and Judy 


Theater on Sunday evening. The artist 
presented four well-contrasted groups of 
numbers, including Handel’s “Where’er 
You Walk”; Haydn’s “She Never Told 
Her Love”: the Old English “Happy 
Lover”; “Separazione” by Sgambati; 
Lully’s “Bois Epais,” and numbers by 
Wolf-Ferrari, Rachmaninoff, Moussorg- 
sky, MacDowell, Bantock, Lehmann, 
Glen, Carpenter and Russell. The art- 
ist’s voice was well produced when man- 
aged with care, the quality of many of 
his tones being particularly pleasing. 
[Continued on page 46] 
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as an extra, Rachmaninoff’s “In the 
Silent Night.” 

In the concluding group for the chorus 
were Elgar’s “Love’s Tempest,” Sibelius’ 
“The Broken Melody,” for the men alone, 
which was repeated; Ferrari’s “Sleep, 
My Pretty One,” an arrangement of an 
old Alsacian air, for women’s voices, also 
repeated; Edward German’s setting of 
John Masefield’s “London Town,” and, 
as an added number, a stirring arrange- 
ment of the traditional “Men of Har- 


lech.” 
“A Sea Symphony” Presented 


With the aid of the New York Sym- 
phony and with Florence Hinkle, so- 
prano, and John Barclay, baritone, as 
soloists, the choir presented Vaughan 
Williams’ “A: Sea Symphony” Wednes- 
day evening, for the first time in the 
United States. The performance, under 
the leadership of Doctor Fricker, was 
in many respects a superb one, and it 
is fair to assume that the work had a 
fair hearing. The audience, a much 
larger one than that of the first concert, 
was clearly enthusiastic and paid Doc- 
tor Fricker and his choristers the un- 
usual tribute of remaining, almost with- 
out exception, to the conclusion of the 
long program, when international ameni- 
ties were observed by the singing of 
two verses of “God Save the King” and 
one of “America.” As at Tuesday night’s 
concert, the program began with Geof- 
frey O’Hara’s new arrangement of the 
“Star-Spangled Banner.” 

“A Sea Symphony,” like the same 
composer’s “London” Symphony, seems 
to be quite generally regarded by the 
composer’s compatriots as one of the 
most important flowerings of latter-day 
composition in England. It takes its 
text from several unrelated poems by 
Walt Whitman and is divided into four 
movements, the first, “A Song for All 
Seas, All Ships”; the second, “Alone on 
the Beach”; the third, a scherzo, “The 
Waves,” and the fourth, a long choral 
song, “The Explorers.” Of these only 
the last approaches traditional choral 
music with orchestral accompaniment. 
In the others, the composer succeeds in 
using the voices as he uses the orches- 
tra, symphonically. The vocal soloists 
figure much as solo instruments do in 
many symphonies. 


Deft Craftsmanship in Score 


Compared to either the Mahler Third 
Symphony, or the Malipiero “mistero,” 
“San Francesco d’Assisi,” two recent 
“novelties” combining chorus and or- 
chestra, “A Sea Symphony” is a work 
of much merit. Sincerity and earnest 
effort are underlined on every page. 
There is evident mastery of materials 
and much deft workmanship. But this 
sea suggests a painted canvas rather 
than actual surges and dancing white- 
caps. There are arid and _ labored 
stretches, when the material, never of 
itself of a very striking character, seems 
manipulated solely for structural rea- 
sons. The choral writing is effective 
and the scoring varied and vigorous. 
Throughout, however, and particularly 
in the solo passages, the ear cannot fail 
to sense the fundamentally unmusical 
character of Whitman’s verse, the square 
corners of which—whatever the bigness 
of the poetic ideas—do not lend them- 
selves to musical setting. Doctor Fricker 
conducted with fervid zeal and the cho- 
rus sang with a fine responsiveness to 
his beckonings. The soprano part was 
scarcely one to reveal beauty of voice 
or style, but Mme. Hinkle made much 
of it. Mr. Barclay’s voice and manner 
of delivery could scarcely have been im- 
proved on in this music. The orchestra, 
too, left little or nothing to be desired. 

The remainder of the program afford- 
ed much that was delightful and further 
proved the altogether unusual qualities 
of the choir. There was a silvery sheen 
over Faning’s “How Sweet the Moon- 
light”; Kurt Schindler’s “Silversmith” 
was liltingly sung, with an improvised 
tambourine effect and had to be re- 
peated; another Schindler arrangement, 
“Ballad of the Kremlin,” with lugubri- 
ous and pictorial orchestration by a 
member of the chorus, had an atmos- 
phere of gloom and tragedy, and the 
“Mastersingers” finale, “Awake,” was 
sung and played with stimulating effect. 
O’Hara’s “Wreck of the Julie Plante,” 
for baritone and chorus, with Mr. Bar- 
clay as soloist, was one of the most ap- 
plauded numbers of the evening. The 
composer was discovered in the audience 
and bowed an acknowledgment. 0. T. 
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New York Philharmonic Ends Eightieth Season; 
Pablo Casals Conducts at Special Concert 
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Bodanzky and Mengelberg Lead in Last of Subscription Series 
—Elly Ney and Myra Hess Soloists of Final Programs— 
Celebrated ’Cellist Takes Up Baton and Supplies New 
Proof of His Versatility—Orchestral Year Virtually Over 
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HE conclusion of 1921-22 season of the Philharmonic Society and a 
special concert at which Pablo Casals, the celebrated Spanish ’cellist, 
conducted an orchestra which was composed chiefly of players of the New 


York Symphony, occupied patrons of orchestral music last week. 


Two 


special performances of Beethoven’s Ninth Symphony will be conducted by 
Willem Mengelberg before he returns to Europe, and the Philadelphia 


Orchestra will visit New York again. 


season is over. 

Artur Bodanzky conducted Tuesday 
night’s Philharmonic concert at the 
Metropolitan. It was without a soloist. 
Elly Ney, pianist, was soloist at the 
last of the Saturday night series, which 
Mr. Mengelberg conducted. Myra Hess, 
pianist, was Sunday’s soloist when Mr. 
Mengelberg said his farewell to the Phil- 
harmonic subscribers. 

The season of the Philharmonic just 
ended was the eightieth of the organiza- 
tion and the first since its merger with 
the National Symphony. Sixty-eight 
concerts were given in Greater New 
York. Of these, Joseph Stransky con- 
ducted thirty, Willem Mengelberg 
thirty, Artur Bodanzky five and Henry 
Hadley one. Mr. Hadley also led his own 
compositions at several concerts other- 
wise conducted by Mr. Stransky. In ad- 
dition to these concerts the orchestra 
played three times in New York under 
Richard Strauss and twice under Willy 
Van Hoogstraten, once under Mr. Stran- 
sky for Magdeleine du Carp, and once 
with the Toronto Mendelssohn Choir. 





Bodanzky’s Final Concert 


New York Philharmonic Society, 
Artur Bodanzky, Conductor; Metropoli- 


tan Opera House, April 4, Evening. 

The program: 

meee 200, 8, 3 D. ociscvccscesce Brahms 

Es eg a nds on 6 & tlae os Wagner 

Symphonic Poem, “Tasso: Lament and 
IE 82-0 Sat eipe Snip cB 6 BO Ca botieS Liszt 


For his farewell appearance of the 
season as an orchestral conductor, Mr. 
Bodanzky showed himself in fine form. 
The symphony was played in climactic 
fashion like a four-act play, with the 
“big scene” in the third act, for the 
Allegretto was very beautiful, in fact 
an impeccable piece of playing. The 
“Siegfried Idyll,” too, was given a poetic 
performance that would have been dif- 
ficult to surpass. With the “Tasso” 
heard for the only time this season, he 
did all that could be done. The audience 
was very demonstrative and after the 
symphony the applause was so insistent 
that Mr. Bodanzky, after acknowledging 
three recalls, had the <r rise. 

7 te: 





Pablo Casals Conducts 


Symphony Orchestra, Pablo Casals, 


Conductor; Carnegie Hall, April 7. 

The program: 

“Coriolanus” Overture ........... Beethoven 

Sixth Symphony (“Pastoral’’)....Beethoven 

re eee eee Brahms 

Prelude and “Love Death” from “Tristan 
ON "Gk oa eae Sepa sw Bian tele Wagner 


An audience of good size, though it 
did not fill Carnegie Hall, applauded 
Pablo Casals, the celebrated Spanish 
cellist, in his first appearance in New 
York as a conductor of a symphony or- 
chestra. He did not take up the baton 
- a stranger to its responsibilities, as he 
had conducted the Barcelona Symphony, 
and some seasons ago New Yorkers saw 
him do similar duty at a concert of the 
Friends of Music. 

The program, on its face a somewhat 
lengthy and formidable one, was made 
up entirely of works which the orchestra 
had playec under other conductoes dur- 
ing the season, for although it did not 
use the name, the orchestra was virtually 
the New York Symphony. Whether the 
results would have been very different, 
if Mr. Casals had been able to rehearse 
the organization more thoroughly him- 
self, to emphasize more strongly indi- 
vidual points of interpretation, is prob- 
lematical. As it was. the orchestra 
played smoothly, if at times rather per- 
functorily. 

The ’cellist much 


conducted with 


With these exceptions the orchestral 





energy and with an evident clear grasp 
of all he undertook to do. This same 
clarity was to be noted in the music, as 
it reached the audience. There was close 
attention to inner voices and an articula- 
tion of parts which at times suggested 
chamber music—as in the first move- 
ment of the “Pastoral.” There was no 
little hurrying of tempo, however, and 
the conductor’s beat narrowly escaped 
becoming metronomic. Interpretations 
were of a_ straightforward character, 
sincere, lucid, continent, but without 
breadth or sweep, as was particularly to 
be noted in the Brahms symphony. The 
“Pastoral,” Mr. Casals managed to take 
at a pace which finished it in a little more 
than half the time utilized for it by 
another conductor inclined to dalliance 
by the wayside. There were many re- 
calls for the conductor and an abundance 
of applause throughout the evening. 
Ma 9 





Elly Ney as Soloist 
Willem Mengelberg bid American or- 
chestra audiences farewell for the season 
on Saturday night when he conducted the 


Philharmonic for the final concert in 
Carnegie Hall. Mr. Mengelberg pre- 
sented moving, and as always, vigorous 
interpretations of Beethoven’s Fifth Sym- 
phony, the same composer’s overture to 
“Coriolanus,” two Strauss works, “Death 
and Transfiguration,” and an early opus 
“Burleske,” for piano and orchestra, 
which is rarely heard. In the latter num- 
ber Ely Ney appeared as soloist. Mme. 
Ney brought out the full sonorities of the 
instrument, and as always proved a 
brilliant and musicianly colorist. The 
audience was demonstrative in its signs 
of approval to Mme. Ney and to the de- 
parting conductor. C. F. 


Mis: Hess with Mengelberg 
New York Philharmonic Society, Wil- 
lem Mengelberg, conductor; Myra Hess, 





pianist, assisting artist; Metropolitan 
Opera House, April 9, afternoon. The 
program: 

“Death and Transfiguration”’........Strauss 
Concerto for Piano in A Minor......... Grieg 
Myra Hess. 

Peet OIG 56 ek Wa Ga 0k 4 sds Beethoven 

Sunday. afternoon brought the last 


“regular” concert of the season for the 
Philharmonic, and there was a big audi- 
ence at the Metropolitan. Although it 
was not the farewell appearance of Mr. 
Mengelberg—he is to lead two special 
performances of the Ninth Symphony this 
month—there were many in the audience 
inclined to make it “an occasion,” and 
numerous recalls and two floral tributes 
followed the last number. 

For Miss Hess it was also an occasion, 
for she not only made her formal adieu 
to New York for the season, but accom- 
plished an artistic tour de force of a 
very high order. Such piano playing as 
she gave her audience in the Grieg Con- 
certo is all too rare. It was made dis- 
tinctive by the individuality of one who 
seeks not to impose personality upon 
music but who rather plumbs that music 
for the jewels it contains. It was a 
tender, moving, exquisite performance. 
Miss Hess turned the phrases of Grieg 
with loving care, as a poet shapes his 
verses. She spoke with assurance or 
she sounded whispering notes with 
gossamer touch; playing always with 
that full knowledge which is art, and 
taste which is art. A comforting thing 
is the announcement that she will return 
to us next season. In her all too few 
apvearances in New York on this all too 
brief first visit, she has undoubtedly 


joined to her English and Continental 
admirers a big following of musical en- 
thusiasts. On Sunday they wished her 
godspeed in terms of very definite ap- 
plause. 

The orchestra under Mr. Mengelberg 
gave Miss Hess an accompaniment 
worthy of her art. In the Strauss Tone 
Poem and the Beethoven Symphony, 
players and conductor acquitted them- 
selves with ample honors, and there was 
little of that jaded feeling which some- 
times comes with the spring. Mr. Men- 
gelberg made drama—sometimes melo- 
drama—of the Strauss, but if the effects 
were now and then a little too obviously 
theatrical, there was in them evidence 
of the resilience and virtuosity of the 
band. The climax was wrought with 
opulent magnificence of tone. The Sym- 
phony was given with fine skill and a 
delicate feeling for the half-tones that 
condoned a too manifest readiness to 
play up the high-lights for all they were 
worth. “i P. C. R. 


Recitals and Concerts 
of Week in New York | 
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The upper tones in particular were 
smooth and colorful. There was a sug- 
gestion of roughness, owing to a certain 
lack of flexibility, in his singing of more 
rapid passages. All in all, his program 
was a most pleasing one. Walter Golde 


was an admirable accompanist. 
R. M. K. 





Libbie Lewis, April 9 

An interesting début was that made at 
the Princess Theater on Sunday after- 
noon by Libbie Lewis, a pianist of some 
fifteen years. In a program consisting 
of Bach’s Italian Concerto, MacDowell’s 
“Shadow Dance,” and numbers by Cho- 
pin, Daquin, Mendelssohn, Scarlatti and 
Rachmaninoff, the young artist disclosed 
musicianly tendencies which, under 
proper guidance, should carry her far. 
She is already equipped with a facile 
technique and a good tone. Her Bach 
Concerto was given with very good style 
and finish, and several of her Chopin 
numbers and “Le Coucou” by Daquin 
were heartily received by the good-sized 
audience. D. C. 





Schnitzer—Peterson—Davis, 
April 9 

Under the auspices of the American 
Jewish Physicians’ Committee, Germaine 
Schnitzer, pianist; May Peterson, so- 
prano, and Rubin Davis, violinist, were 
heard at Carnegie Hall in a joint recital 
on Sunday afternoon, April 9. The first 


half of the program was contributed en- 
tirely by Mme. Schnitzer, who played 
some twelve of the best-known and 
spavined “war-horses” of piano litera- 
ture, such as the Melody in F, Men- 
delssohn’s “Spring Song,” and “The Erl 
King.” Credit is due the pianist for 
investing these compositions with charm 
of manner and the distinction of her 
playing. She was warmly received. 
Miss Peterson chose as the piéce de ré- 
sistance of her group, Marietta’s aria 
from the first act of “Die Tote Stadt,” 
and sang it as well or better than it 
has ever been sung before in New York. 
She was in excellent voice and brought 
to every number a fine stylistic distinc- 
tion and vocal beauty. Mahler’s “Hans 
and Grete” was a very nearly flawless 
bit of singing. Mr. Davis played with 
skill and feeling a group which included 
Tchaikovsky’s “Serenade Melancholique” 
and Zimbalist’s “Hebraic Melodies.” 
Francis Moore, as accompanist for Miss 
Peterson, matched the excellence of her 
singing, and Ralph Douglas, who ac- 
companied Mr. Davis, gave an even and 
sensitive performance. L. B. 


Frederic Warren Ballad Con- 
cert, April 9 


The final concert of the Frederic War- 
ren Ballad series was given last Sunday 
night at the Selwyn Theater, the artists 
being Olga Warren, soprano; Alice 





wail 
Louise Mertens, contralto; Colin O 
tenor, and Jerome Swinford, ba: 
The program opened with “Flow G 4) 
Sweet Afton” and “Annie Laurie,” 4);; 
by the quartet, after which each « .»,; 
gave a group of solos. The pro, ray 
closed with Liza Lehmann’s “In 
sian Garden.” Interest naturall, 
tered in the Lehmann work which jo, 
in its twenty-sixth year, sounds ch: .» jy 
spots. The lovely tenor arias, how y¢, 
“Alas that Spring Should Vanish wit, 
the Rose” and “Ah, Moon of my De! +h; 
superbly sung by Mr. O’More, were ey; 
of beauty. The quartet as a whol. sy. 
fered from lack of balance, the so: ran) 
and baritone parts not being suffic en:}y 
weighty, but all the singers gave the) 
individual solos with musicianship, ; 
all sang well. Francis Moore was ,: 
the piano. J. A.H 
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New Scalero Compositions 
Played, April 9 


In the series of concerts given op 
Sunday evenings this winter at the Da- 
vid Mannes Music School, a program 
that presented two extended composi. 
tions by Rosario Scalero, was heard on 
Sunday evening, April 9, by an invited 
audience. Before the hearing of the 
music of the distinguished Italian com- 
poser, who has for several seasons been 
teaching composition on the Mannes fac. 
ulty, the Lenox String Quartet played 
admirably three movements of Dvorak’s 
Quartet, Op. 96. Sandor Harmati, Wolfe 
Wolfinsohn, Nicolas Moldavan and Em. 
meran Stoeber are the members of the 
Quartet. ; 

Under the baton of David Mannes, Mr. 
Sealero’s Suite for String Quartet and 
String Orchestra, Op. 20, was played. 
It proved to be a beautifully written 
work. It comprises a superb polyphonic 
Choral Prelude, a set of variations on 
a theme from Schumann’s “Album for 
the Young” and a Finale. The treat- 


ment of the solo string quartet is adroit, 
and the writing shows mastery in every 
detail. Mr. Scalero’s Suite for String 


Orchestra, Op. 29, still in manuscript, 
is a later work. But its composer has 
not in the interim become a member of 
ultra-modern Italian musical expression 
His is a sober, meditative, conservative 
temperament; and his utterance is sin- 
cere and noble. This suite, which Mr. 
Mannes introduced at a Metropolitan 
Museum concert last month, opens with 
a “Dramatic Scene,” followed by a fas- 
cinating “Obsession,” an ostinato figure 
thematically reminiscent of the_ final 
measures of Liszt’s popular “Liebe- 
straum,” a fifth lower; an Interlude, a 
“Barbaric Song” and an Epilogue. Nv 
a measure too long, the work was greatly 
enjoyed and the composer called upon 
by Mr. Mannes to acknowledge the ap- 
plause. As the evening was young, Mr. 
Mannes, to the audience’s delight, re 
peated the suite. Some thirty string 
players from the New York Symphony 
performed the works, which Mr. Mannes 
conducted with devotion and that artistic 
continence for which he is justly prize’ 
A. W. K. 





AID FOR VIENNA CHILDREN 


Schumann Songs Featured in 
Benefit Program 


A concert under the auspices 0! 
Vienna Children’s Relief Fund was £!' 
en on Sunday evening, April 2, at 
home of Mr. and Mrs, S. Adler by Har- 
riet Van Emden, soprano; Wilheim 
Bachaus, pianist; George Meader, teno!: 
Willem Willeke, ’cellist; William >!” 
mons, baritone; Meta Schumann, ©! 
poser-pianist, and Josef Adler, acco” 
panist. 

Featured on the programs were 1! 
songs by Miss Schumann, Miss Van 
den singing her “Awakening, “Re: 
quest,” and “Thee,” Mr. Simmons *. 
“Life,” “Harlequin’s Playground, 4’ 
“Thou Immortal Night,” anc | 
Meader her “Medea,” “Salutatio! 
“The Winding Lane.” Miss Schum 
accompanied the singers in her 
able songs and was made to share © 
the applause with them. Sones 
Gluck, Strauss, Schubert, PB 
Secchi and Handel were also hea 
Bachaus played works by Bac! 
Saéns, Mozart, Mendelssohn, | 
and Delibes-Dohnanyi, and Mr. ‘) 
pieces by Bruch, Casella and 
Chant sans Paroles. A _ brillian' 
ence, including many noted mu 
heard the program. 


Schumann Heink Sells New York 

Ernestine Schumann Heink, ¢° 
recently sold through a firm 
York brokers her four-story ba 
house at 128 East Thirty-sixth 
to a buyer for occupancy. 
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Twenty-First Week of Opera Brings 





“Samson” Back to the Metropolitan 


Martinelli and Julia Claussen Have Two Chief Réles in Only 
Performance of Saint-Saéns’ Opera—‘“‘Aida” as Benefit at 
Special Matinée—Last “Butterfly” of Season 


I) pT HY 0040000000000 SHEOAAGELEGUEALUUUSR YAR VADDOVAEYU NADI OMDGY EDS SUA ALAA 


ITH the end of the season in sight 
W and the Atlanta visit descernible 
-nmediately beyond, the Metropolitan 
-everberated to the arias of seven operas 
last week. One, “Samson et Dalila,” 
-ith Giovanni Martinelli and Julia 
Claussen appearing in the two stellar 
oles, the former for the first time, 
was given its only performance of the 
-eason and the second one since Caruso 
last sang in it shortly before his fatal 
‘iness. There was a special matinée of 
“Aida,” given as a benefit, on Thurs- 
day afternoon in which Claudia Muzio, 
Jeanne Gordon, Manuel Salazar, Giu- 
seppe de Luca, and José Mardones 
sang the chief parts. Other operas of 
the week were “Loreley” on Monday, 
“Barber of Seville” on Wednesday, “‘Ma- 
dama Butterfly” on Friday, “La _ Bo- 
héme” at the Saturday matinée, and 
“Andrea Chenier” Saturday night. 





The Fourth “Loreley” ° 


A repetition of Catalani’s ‘“Loreley” 
at the Metropolitan on Monday evening, 
April 3, with the same cast as at the 
first performance, drew a capacity audi- 
ence with the limit of standees. Beni- 
amino Gigli as Walter was in fine voice 
and was tumultuously applauded. 
Claudia Muzio in the title réle sang and 
acted with her accustomed art. A picture 
of loveliness, Marie Sundelius sang the 
music of Anna with much beauty of 
tone, and did some excellent acting. She 
was very much “in the picture” through- 
out the second act, the only one in which 
Anna appears. Giuseppe Danise as 
Baron Hermann and José Mardones, the 
Margrave, did some very beautiful sing- 
ing. The ballet was charming and Mr. 
Moranzoni conducted with spirit, doing 
all that was possible with the Catalani 





score. is WD ee 
“Barber of Seville” 
Rossini’s “Barber of Seville” was 


given for the last time of the season Fri- 
day night. De Luca took the place of 
Ruffo, who was indisposed, and again 
provided pleasure for a vast audience. 
Orville Harrold was the familiar Alma- 
viva. Mme, Ottein was a picturesque 
Rosina. Papi conducted. C. F. 





A Special “Aida” Matinée 


With Manuel .Salazar singing for the 
second time this season the réle of Ra- 
dames, “Aida” was given a special per- 
formance on the afternoon of April 6 
for the benefit of the National Child 
Labor Committee. Except Mr. Salazar, 
who sang his réle adequately, the cast 
was a familiar one, including Claudia 
Muzio and Jeanne Gordon, who filled 
amply the requirements of the two prin- 
cipal feminine réles; Giuseppe de Luca, 
José Mardones, and Louis D’Angelo. 
Roberto Moranzoni conducted the score 
In stirring fashion. L. B. 





l'he Season’s Single “Samson” 


For the second time only since the 
death of Caruso, and for the first and 
onty time this season, Saint-Saéns’ 
Samson et Dalila” was sung on Thurs- 
day night with a cast familiar to Metro- 


politan patrons except that Mr. Martin- 
el made his first appearance ever as, 
the strong man of Israel. His work 
‘hroughout was an achievement of which 
he may be proud. The réle, strangely 


enough, 
deed 
to ef 


seems to suit him very well in- 
_the more strange as he managed 
‘ace entirely his own personality. 
ging was for the most part exceed- 
ood though in the later scenes his 
ounded a trifle tired. There is no 
whatever that the part will be- 
ne of his best and that his excel- 
performance will result in the re- 


1s 
ing] 
VOics 
douh? 
Come 


lan¢ 
1@NT 


try», ‘ , 
— the work to the regular réper- 
" ‘re next season. Mme. Claussen gave 
f Cramatie if somewhat traditional per- 
“T'mance. Her singing was excellent 
and 7 . * 99 . 
a mn Coeur s’Ouvre & ta Voix” was 


| for a burst of spontaneous ap- 
Indulgence was asked for Mr. 
all, who sang the High Priest, on 


Yr 


pla i 
nit 


account of a cold from which he was ob- 
viously suffering. The smaller rdles 
were assumed by Mr. Ananian, Mr. 
Rothier, Mr. Bada, Mr. Paltrinieri and 
Mr. Reschiglian. Mr. Hasselmans con- 
ducted. An interesting feature of the 
evening was that the claque had either 
been suppressed completely or else in- 
structed to moderate its transports. The 
applause, therefore, was genuine and 
confined for the most part to the entre- 
acts, a vast improvement. J. A. H. 





The Final “Butterfly” 


“Last time this season” read a strip 
of paper pasted over the poster for 
“Madama Butterfly” outside the Metro- 
politan Friday night. Inside one of the 
largest audiences of the season heard 
the opera sung, much as it has been 
sung at other performances during the 
year, by a cast that was headed by Ger- 
aldine Farrar as Cio-Cio-San, Beniami- 
no Gigli as Pinkerton, Antonio Scotti as 
Sharpless and Rita Fornia as Suzuki. 
Of this quartet, Gigli was the least fa- 
miliar in his réle. He sang it with 
much beauty of tone. Scotti’s Sharpless 
remains a study in poise and the projec- 
tion of personality. In lesser réles were 
Marie Egener, Angelo Bada, Louis 
D’Angelo, Vincenzo Reschiglian, and 
Ada Quintina. 

Miss Farrar’s admirers were out in 
great numbers to hear and applaud her. 
There were demonstrations and count- 
less curtain calls after each of the three 
acts. At the end, the soprano was 
brought back until she made the little 
speech the audience expected. “You 
have had your last ‘Butterfly’ from me,” 
she said. Some one shouted “There is 
no death for ‘Butterfly.’ You have made 
it live.” “I want you to have the most 
beautiful memories,” Miss Farrar con- 
tinued. “For these last performances 
I am saving to give you 100 per cent 
standard of what I am and what I can.” 
She was pelted with flowers. B. B. 





A Matinée “Boheme” 


The usual large audience on Saturday 
afternoon heard a beautiful, and, in some 
respects, unusual performance of “La 
Bohéme.” Martinelli made one of his in- 
frequent appearances in_ the réle of 
Rodolfo, with Lucrezia Bori a capti- 
vating Mimi and De Luca tunefully 
present as Marcello. The performance 
was smoothly given, although the 
three principal artists displayed an ac- 
casional unevenness of quality during 
the course of the performance. Adamo 
Didur as Shaunard and Yvonne D’Arle 
as Musetta were always in the picture. 
Minor roéles were in capable hands. 

ie aa 





“Andrea Chenier” 


For Saturday night’s “popular” bill, 
the Metropolitan brought forth Giorda- 
no’s “Andrea Chenier,” new to the opera 
house last season. Manuel Salazar suc- 
ceeded to Beniamino Gigli’s réle of 
Chenier and sang the part with plenty 
of vigor and much expenditure of power 
on top tones. The audience applauded 
vociferously. There was some finely res- 
onant singing by Giuseppe Danise as 
Gerard, and Claudia Muzio was as suc- 
cessful as heretofore with the part of 
Madeline. Vincenzo Reschiglian was 
cast as Fleville, the réle formerly en- 
trusted to the late Mario Laurenti. 
Others in the cast were Kathleen How- 
ard, Ellen Dalossy, Flora Perini, Gior- 


dano Paltrinieri, Pompillio Malatesta, 
Paolo Ananian, Angelo Bada, Robert 
Leonhardt and Louis 


D’Angelo. Mr. 
Moranzoni conducted. B. B. 





Sunday’s Concert 


The program for the concert of Sun- 
day evening, conducted by Giulio Setti, 
comprised Rossini’s “William Tell” Over- 
ture by the Orchestra; “Ave Maria,” a 
choral work of appeal composed by Mr. 
Setti and sung by the chorus; Gounod’s 
motet, “Gallia,” in which Grace Anthony 
sang the soprano solos with much beauty 
of voice; and a concert version of 


“Cavalleria Rusticana.” In this last 


section of the program the soloists were 
Frances Peralta and Minnie Egener, so- 
pranos; Flora Perini, contralto; Orville 
Harrold, tenor, and Millo Picco, bari- 
tone. The chorus, under the baton of 
its own maestro, sang with a spirit that 
made the venerable one-act work excep- 
tionally effective. Miss Peralta in par- 
ticular sang the music of Santuzza very 
finely, and the other soloists performed 
their parts well. R. M. K. 





Fargo Proposes New Oratorio Society 


Farco, N. D., April 10.—Plans are 
under way for the organization of a per- 
manent oratorio society, which will be- 
gin work next fall. A stimulus has been 


given to this project by the recent suc- 
cessful performances of the oratorio 
“Elijah” at Moorhead, Minn., recently 
by local soloists and a chorus of 158 
voices from Fargo and Moorhead, as- 
sisted by an orchestra of thirty pieces. 
A. J. Stephens, dean of the Fargo Col- 
lege Conservatory, conducted the per- 
formance. The High School auditorium 
was filled to capacity, and many persons 
were turned away. The soloists in- 
cluded: Jessie Hazelton Askegaard and 
Marvy! Larson, sopranos; Jennie Cham- 
pine, contralto; D. L. Preston, tenor; 
and B. A. Orr, baritone. Mrs. Frank I. 
Temple was at the piano. The oratorio 
was given as a community event, with 
no admission charge. All musicians tak- 
ing part contributed their services with- 
out fee. “Elijah” was repeated in Fargo 
subsequently. MARJORIE BACHER. 





Community Singing Begins in Abilene, 
Tex. 


ABILENE, TEX., April 8.—The first com- 
munity singing in Abilene, under the di- 
rection of Community Service, on the 
afternoon of March 26, on Federal Lawn, 
attracted hundreds of persons, who 
joined enthusiastically in the singing. 
Dr. M. A. Jenkins introduced Eswald 
Pettet, who explained the purposes of 
Community Service, and in turn intro- 
duced Ed. F. Shumway, who led the sing- 
ing of “Star Spangled Banner,” “Amer- 
ica,” “Battle Hymn of the Republic,” 
“Old Folks at Home,” and other melodies. 
Dorothea Cresswell was accompanist. 

Mrs. JOSEPH DALY. 





Dr. Carl Chooses Quartet 


After two months of auditions in 
which scores of singers hailing from all 
parts of the country between New York 
and San Francisco were heard, Dr. Wil- 
liam C. Carl, organist director of music 
at the First Presbyterian Church, has 
chosen for his solo quartet Edith Gaile, 
soprano; Amy Ellerman, contralto; Er- 
nest Davis, tenor, and Bernard Ferguson, 
baritone. These singers, whose engage- 
ment begins on May 1, will be heard in 
connection with the Motet Choir. 





Miss “Bobby” Besler to Give Recital 


Just returned from a successful South- 
ern tour extending to Jacksonville, Fla., 
Miss “Bobby” Besler, soprano, has been 
announced for a Town Hall recital of 
songs for young and grown-up children, 
on the afternoon of April 21. With 
Elinor Everitt at the piano, Miss Besler 
will present two new songs, “The Toy 
Balloon” by Julia Fox, and “My Tin 
Bank” by Howard McKinney,-from the 
manuscript. Her tour, which was under 
the auspices of the Junior Musical Clubs 
of the Southeastern District of the Na- 
tional Federation of Music Clubs, has 
resulted in return engagements for the 
fall. Miss Besler is to sail for Europe 
on the Olympic on June 24. She will 
visit Italy, Germany and England. Part 
of her time abroad will be devoted to 
traveling, and six weeks will be spent in 
Paris in studying. 





Namara on Tour with Ganz Forces 


As soloist with the St. Louis Sym- 
phony, Rudolph Ganz, conductor, Mar- 
guerite Namara appeared during the 
first week of April in New Orleans, 
Baton Rouge, Monroe and Shreveport, 
La.; Jackson, Miss., and Memphis, Tenn. 
She was called on for three and four 
extras at each of these concerts. A re- 
cital date took her to the Mississippi 
State College for Women at Columbus on 
April 10. On May 6 she is to sail for 
Europe. : 





Schofield with Harlem Philharmonic 


Immediately upon his return from his 
second recital tour in Texas this season, 
Edgar Schofield will be heard as soloist 
at the concert to be given under the aus- 
pices of the Harlem Philharmonic So- 
ciety, April 20, at the Waldorf-Astoria. 


MUSIC GUILD ACTIVE 





New Organization of American Com- 
posers Prepares Programs 

At the home of Harold Morris a group 
of New York composers met one even- 
ing this season and formed what has 
been named “The American Music 
Guild,” a group of composers, whose in- 
tention it is to know each other’s work 
and to perform publicly from time to 
time the music not only of its members, 
but also that of other American com- 
posers. Two programs, the outgrowth of 
frequent informal meetings held during 
the present season at the homes of the 
various members, are announced to be 
given on Saturday evenings, April 22 
and 29 at the MacDowell Club. 

On April 22 Albert Stoessel and Louis 
Gruenberg will perform Mr. Stoessel’s 
Sonata in G for violin and piano. Mme, 
Povla-Frijsh will sing songs by Fred- 
erick Jacobi and Charles Martin Loeffler, 
the Lenox String Quartet—Sander Har- 
mati, Wolfe Wolfinsohn, Nicolas Molda- 
van and Emmeran Stoeker—will play 
two movements from Mr. Harmati’s 


Quartet and Mr. Gruenberg will play 
his own Piano Concerto, Harold Morris 
playing the orchestral part at a second 
piano. At the second concert on April 
29 Marion Bauer’s Sonata in G Minor 
for violin and piano, Op. 14 will be 
played by Mr. Stoessel and Mr. Gruen- 
berg, part-songs for women’s voices by 
Charles Haubiel, A. Walter Kramer and 
Deems Taylor will be sung under Mr. 
Stoesse]’s baton with the composers at 
the piano, and Harold Morris’ Trio Op. 
7 for piano, violin and ’cello will be 
played by the composer, Mr. Stoessel and 
Lucien Schmitt, ’cellist. The Gruenberg, 
Bauer and Morris works will receive first 
perfor mances. 

The members of “The American Music 
Guild” are Marion Bauer, Louise Gruen- 
berg, Frederick Jacobi, Sander Harmati, 
Charles Haubiel, A. Walter Kramer, 
Havold Morris, Albert Stoessel and 
Deems Taylor. 





Dambois in Benefit Concert with Duo-Art 


Maurice Dambois appeared as com- 
poser, ’cellist and pianist, in a recital 
given at Aeolian Hall, April 8, for the 
benefit of the Underprivileged Boys of 
Brooklyn. Saint-Saéns’ Concerto for 
’Cello and Orchestra opened the pro- 
gram, and the piano transcription of the 
orchestral part was presented by Mr. 
Dambois’ record for the Duo-Art. In 
Liszt’s Concerto for Piano and Orches- 
tra, Rudolph Ganz’s record provided the 
solo part, while Mr. Dambois himself 
played the piano transcription of the 
orchestral part. A short group, includ- 
ing Dambois’ “Clair de la Lune,’ Boc- 
cherini’s Minuet and Popper’s Taran- 
telle, was given on the ’cello by Mr. 
Dambois with the accompaniments, pro- 
vided by his own Duo-Art records. The 
’cellist’s Bagatelle, No. 2, was played al- 
ternately by himself and the recording 
piano, and in the “Kol Nidrei” of Bruch 
and Popper’s Rhapsody, Marcel Hansotte 
supplied the accompaniments. The pro- 
gram closed with Brahms’ Hungarian 
Dances, Nos. 1 and 6, played on two 
pianos, one by the Duo-Art and the other 
by Mr. Dambois. 

Paul Parks Touring Ohio 

Cities of his home state, Ohio, are 
hearing Paul Parks, baritone, who was 
chosen to sing at the Bispham memorial 
concert at Carnegie Hall in December. 
Besides giving concerts, Mr. Parks is to 
appear as soloist in Deems Taylor’s 
“The Highwayman” with the Women’s 
Music Club of Lima. This organization, 
which counts 1000 members, is conducted 
by Millie Sonntag Urfer. Before leaving 
for this tour, Mr. Parks gave a radio 


program at Wanamaker’s, under the 
auspices of the American Legion, of 
which he is a member. When he had 


completed his numbers, a request was 
telephoned from Bellevue Hospital for 
extras. 


Max Drittler in Recital at Master School 


of United Arts 

Max Drittler, pianist, was heard re- 
cently in recital at the Master School 
of United Arts, in a program of. works 
by Beethoven, Scarlatti, Chopin, Henselt, 
Liszt, MacDowell and Schubert. Mr. 
Drittler, who was very well received by 
his audience, added two encores by 
Scriabine, 
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LENTEN CONCERTS FEATURED IN LIMA 





Women’s Music Club and Lo- 
eal Choruses Present Spe- 


cial Programs 
By H. E. Hall 


Lima, OHnI0, April 10.—Mrs. J. Robb 
Meily and Ella Eysenbach, directing 
the Women’s Music Club’s annual Lent- 
en recital on April 6, received well mer- 
ited praise for their efforts, which de- 
lighted a large audience at First Baptist 
Church. Organ ‘music was to the fore, 
although the program introduced talent- 
ed singers, pianists, violinists and read- 
ers; all members of the Club. Mrs. Ru- 


dolph Jettinghoff, a Delphos Club mem- 
ber, opened with the Bach Prelude and 
Fugue in C Minor; Dale Marshall, a lo- 
cal tenor, sang “The Lord Is My Light” 
with Ray Heffner Greene at the piano; 
Harriet Ware’s “The Cross’ was given 
by Helen Thompson Gayor and Mrs. 
Forster Robinson, Mary Kathryn Roby 
accompanying; Mrs. Greene, always a 
local favorite, presented two numbers, 
Cadman’s “From the Land of the Sky 
Blue Water” and the Andante from 
Beethoven’s Fifth Symphony on the or- 
gan; Mrs. R. O. Woods, the club secre- 
tary-treasurer, a contralto, sang Allit- 
sen’s “Like as the Hart Desireth” with 
organ and ’cello accompaniment by Ger- 
aldine Evans and Mrs. Andrew Dimond. 

A reverent interlude of much beauty 
was a reading from the Scriptures by 
Mrs. Roy Banta. Mrs. J. Robb Meily, 
soprano, sang the lovely “O Lord, Most 


Holy” of César Franck with capital ac- 
companiment by harp and violin played 
by Mrs. Ralph Shrider and Mrs. Gale 
C. Dunifon. Miss Eysenbach closed the 
program with the Guilmant “Lamenta- 
tion” and Ravanello’s “Christ Is Risen” 
on the organ. 


A number of other programs of sa- 
cred music have marked the Lenten sea- 
son. Conspicuously successful was that 
of a concert at Market Street Presby- 
terian Church on Sunday, by the choir 
with the assistance of the Elk’s Chorus. 
Fred Calvert was the conductor and the 
program included organ and vocal solos 
and a Cantata for four voices. 

The glee club of Bluffton College pre- 
sented Rossini’s “Stabat Mater” on Sun- 
day evening with the assistance of Pau- 
line Wemmer Gooding, soprano; James 
Allen Grubb of Lima, tenor; Doris Sted- 
don Kaser, contralto, of Cleveland, and 
Gilbert Wilson, Chicago, baritone, and 
the full strength of the Bluffton College 
Chorus and the College Orchestra. A 
large number of Lima citizens enjoyed 
the affair, one entitled to more than the 
average modicum of praise. Mr. Grubb 
is an established favorite in this fine 
work and has sung in it many times. 

Tuesday was Brahms morning at the 
week’s session of the Etude Club. Mrs. 
James Allen Grubb read a carefully pre- 
pared paper on the composer’s life; 
Anna Cantwell played the Ballade, Opus 
10, and Kathryn Wyre Carnes sang a 
favorite Brahms number. Mrs. J. M. 
Patterson entertained and Mrs. Grudd 
was leader. Mrs. Paul Timmerman will 
be hostess for the next meeting. Irene 
Harruff Klinger was recently elected 
president of the Club. 





PLANS EASTER MUSIC 





A. Y. Cornell to Have Special Aides at 
the Church of the Pilgrims 

For his spécial Easter music at the 
Church of the Pilgrims in Brooklyn, 
Alfred Y. Cornell will have the aid of 
Marie Tiffany of the Metropolitan Opera 
Company, and Edith Baxter Harper, 
sepranos; Alice Moncrieff, contralto; 


Lambert Murphy, tenor, and Edgar Scho- 
field, baritone, together with a string 
quartet and a harpist from the New York 
Symphony. The program will include 
part of Gounod’s “Redemption”; the 
“Messiah” aria, “I Know that my Re- 
deemer Liveth,” for Miss Tiffany; 
O’Hara’s “There Is No Death,” for Mr. 
Murphy; the “Alleluia” from Liszt’s 
“Christus” and Arensky’s “Christ Is 
Risen” for the three women; and the 
Woodman anthem, “When It Was Yet 
Dark.” 

The $10,000 fund left by Jane Thayer 
a few months ago for musical services at 
the Church of the Pilgrims has been 
augmented by $20,000 by a bequest of 
her brother, Arnold Thayer. 





Trio of Artists Appears in Huntington 


HUNTINGTON, W. VA., April 8.—Char- 
lotte Peegé, contralto, Philip Sevasta, 
harpist, and Florence Brinkmann, pian- 
ist, gave two programs in the City Audi- 


torium on March 29 and 30, under the 
auspices of the United Daughters of the 
Confederacy. Because of lack of pub- 
licity, small audiences attended, but 
these received the artists warmly. Miss 
Peegé gave songs by Rogers, Kjerulf, 
Sibella, Crist and others. Especially 
popular were Mr. Sevasta’s readings of 
numbers by Palestrina, Frescobaldi, De- 
bussy and others. Miss Brinkmann, who 
has appeared here before, played solos 
by Scarlatti, Mozart, Rachmaninoff, 
Chopin and others. 
EDWIN M. STECKEL. 





Give Seventh La Forge-Berimen 
Musicale 


The seventh of a series of noonday 
musicales was given under the aus- 
pices of Frank La Forge and Ernesto 
Bertimen in Aeolian Hall on April 7. 
The artists included Blanche Da Costa, 
soprano, who sang several numbers, in- 
cluding the Song of Lel from Rimsky- 
Korsakoff’s “Snow Maiden” in a voice 
of clarity; Albert Rappaport, tenor, who 
gave two Strauss numbers; Mildred Wal- 
lace, contralto, who sang Mr. La Forge’s 
“Before the Crucifix” with organ accom- 
paniment by the composer; Elinor War- 
ren, pianist, who played numbers by 
Liszt and Moszkowski; Rosamond Craw- 
ford and Mr. Bertmen, pianists, who 
together played the Liszt Concerto in E 
Flat. Charles D. Isaacson acted as 


chairman. 


ENROL FOR FONTAINEBLEAU 





Fifty-seven Pupils from Twenty-two 
States in List 


At a meeting of the executive com- 
mittee of the Fontainebleau School of 
Music held April 7, a report was read 
by the president of the American com- 
mittee concerning the enrolment of 
students as follows: 


Twenty-two states are represented so 
far in the enrolment. Fifty-seven pupils 
have passed their examinations. Six 
more are still to be examined. Those 
passed include twenty-seven piano, five 
organ, six singing, six violin, four com- 
position, two conducting, six harmony, 
and two harp pupils. 

The committee is desirous that the 
different departments should be equal- 
ized as far as numbers are concerned 
to some extent. They urge pupils to 
avail themselves of the opportunities of 
the harp, ’cello, viola, and especially of 
the singing department, in which a course 
of opera and opéra comique has been 
added this year. This department is in 
charge of M. Hettich, professor of the 
Conservatoire, and M. Panzera of the 
Opéra Comique, two noted teachers. 

Twenty-three of last year’s pupils have 
remained in Paris, and many of these 
will be again at Fontainebleau this sum- 
mer. Three are going from the United 
States who were there last summer. 
Of the pupils enrolled this year, twenty- 
five are heads of music departments in 
the universities and colleges from all 
parts of the United States. 





Middleton Completes Western Tour 


Following his return from a five 
months’ tour of the Pacific Coast, the 
West and Middle West, Arthur Middle- 
ton was booked for an appearance as 
soloist in the Verdi Requiem at the 
Greensboro, N. C., festival, on May 5. 
April engagements are taking the bari- 
tone to Smith College in Northampton, 
Mass., and to St. Joseph, Mo., for the 
festival. In May he will sing at the fes- 
rete Mt. Vernon, Iowa, and Evans- 
ton, a 





Pianists Give Sonata Program 


Under the auspices of the Evening 
Mail, twelve players, some of them of 
artist caliber, from the studio of Louis 
A. Stillman, gave a sonata recital at 
Stuyvesant Hall on the evening of April 
5. Sound musicianship and _ trained 
technique gave interest to the playing 
of the first movement from the G Major 
Sonata of Beethoven by Edith Schiller; 
the first movement of a Mozart Sonata 
in C, by Beulah Kassel; the second and 
third movements from a work of the same 
master, by Alice Stern; the first move- 
ment of a Haydn Sonata in D, by Rose 
Meltzer; the first movement of Mozart’s 


A Major Sonata, by Helen Goell, and 
the A Major Theme and Variations of 
Mozart, by Anna Miller. Three Bee- 
thoven works were given in succession 
by Millicent Perskin, Cecilia Quartararo 
and Constance Weaver; they were the 
Sonatas in E, C Minor and A. Frank 
Gaebelein, who as a post-graduate stu- 
dent at Harvard commanded attention 
some months ago with an address on the 
place of music in a liberal education, had 
Chopin’s Scherzo in B Flat Minor and 
C Sharp Minor. The “Eroica” Sonata 
of MacDowell was expounded by Rita 
Maginot, and Frank Sheridan showed 
qualities of dramatic power in the B 
Minor Sonata of Chopin. 





HARVARD CHORUS TO SING 


Glee Club to Come to Carnegie Hall 
for Annual Concert 


The annual Carnegie Hall concert of 
the Harvard Glee Club has been an- 
nounced for the evening of April 17. On 
the evening of March 4, before a ca- 
pacity audience at the same hall, the 


club again came off winner in the Inter- 
collegiate Glee Club Contest. Dr. Archi- 
bald T. Davison, the conductor, entered 
the Harvard music department in 1911. 
It was through his efforts and those of 
some of the leading members that the 
Glee Club began, in 1914, to increase 
its répertoire of the ecclesiastical music 
of such masters as Palestrina, Vittoria, 
and Des Pres. The same year saw the 
inauguration of the annual _ intercol- 
legiate glee club contest in New York. 
with the Harvard singers victorious. 
Each of the clubs was required by the 
rules of the contest to present at least 
one number of high standard. 

At the final meeting of the University 
musical clubs in the spring of 1919, the 
Glee Club voted to separate from the 
banjo and mandolin organizations and 
start out under its own management to 
give none but the best music. To-day 
it ranks with the best choral organiza- 
tions in the country. Such artists as 
Frieda Hempel, Fritz Kreisler and Mary 
Garden have appeared with it, and it has 
co-operated with the Boston Symphony. 
Last winter it was heard during a high- 
ly successful tour in Cleveland, Chicago, 
Kansas City, St. Louis and Pittsburgh; 
and last summer it won new triumphs, 
on its European début, in France, Italy, 
Switzerland and occupied Germany. 





Pianists Play at Mrs. Armsby’s 


The program which was presented at 
the home of Mrs. George Armsby 
on April 1 brought forward several 


young pianists who are studying with 
Angela Diller and Elizabeth Quaile. 
Brilliance and vigor distinguished Juli- 
ette Arnold’s playing in the Schumann 
Concerto. Rosa Simon’s modern French 
numbers were delivered with delicacy 
and charm. Both these players have 
made successful New York débuts and 
have had several subsequent appear- 
ances. Laura Stroud brought fine mu- 
sicianship to works of Bach and César 
Franck, and there was bravura in a 
Rubinstein Etude and a Liszt Rhapsody 
as performed by Florence Moxon. De- 
spite her blindness, Patricia Boyle 
showed excellent technique, broad tone 
and a fine sense of the dramatic in 
Chopin’s Ballade in A Flat. 





Book Marie Sundelius for Fall 


Already booked for Marie Sundelius 
for next season art appearances at Ap- 


pleton, Wis., on Oct. 20, when she will 
sing in the Lecture and Artist Series; 
Springfield, Ohio, on Oct. 24, in recital 
for the Ladies’ Music Club, and Utica, 
N. Y., on Nov. 1, for the B Sharp Mu- 
sical Club. The soprano’s operatic work 
recently included the enactment of the 
réle of Anna in the production of Cata- 
lani’s “Loreley” at the Metropolitan 
Opera House. She is to give a recital for 
The Musicians’ Club of Richmond, Va., 
on April 24. 





Calvé Singing in Western States 


Although when Emma Calvé came to 
this country late in December she ex- 
pected to confine her concert appearance 
to New York and its vicinity, she has 
had to extend her activities. During 
April she will give recitals at Wichita 
and Hutcheson, Kan., and Waco, Fort 
Worth and Dallas, Tex. She will take 
with her as accompanist and assisting 
soloist Yvonne Dienne, who, after her 
début in Paris in 1914, toured France 
and Spain as a concert pianist. 





MUSIC WEEK PLANS 
ADVANCED IN N, y, 


Many Nations to Be Rejii.e. 
sented in Celebrations—C) ||- 
dren to Join in Chorus 


As April 30, the date for the b |; 
ning of New York’s third annual »). 
bration of Music Week, draws nea: th, 
parts to be played by the various or: ,)). 
zations and institutions of the city | ay. 
become more clearly marked and . ach 
day brings announcements of new (op. 
certs and musical programs. Among the 
latest developments of interest is the 
activity of the committees represe ite 
by the Inter-racial Council in presenting 
the music and dances of the many na. 
tionalities included in the city’s popula- 
tion. Concerts by twenty-eight different 
nationalities have been arranged fo, 
various halls and churches in the city, 
and the Swedish Glee Club, an exce|len: 
organization, as well as a group of Hun. 
garian singers, whose specialty is Hun- 
garian folk-music, have been placed at 
the disposal of the executive committee 
to give concerts in any part of the city 
where they may be required during the 
week’s celebration. 

On Saturday afternoon some 2((0 
school children will take part in a gigan- 
tic peace pageant and choral program 
in Central Park. This final event is 
being arranged by the Arts and Festival 
Committee of the United Neighborhood 
Houses of the city and is under the man- 
agement of Theresa Bernstein, art direc- 
tor. The pageant is to follow directly 
the presentation at the Capitol Theater 
of the prizes to the best school orchestra 
in the city-wide competition and to the 
winners in the essay on music contest. 

The programs. of the _ Inter-racial 
group will be directed by Samuel M. 
Auerbach. During the week the Fed- 
eration of Women’s Clubs will give a 
special musical program at the Hotel 
Astor with Mary Baker, soprano; Mrs. 
C. Willess Oakley, contralto; Muri Silba, 
pianist, and Arthur Wilde, ’cellist, as 
soloists. In Brooklyn, the Chiropean 
Club has arranged a program with Mrs. 
Frank H. Lasher, soprano, and Mabel 
Louise Heyer, contralto, as soloists. In 
the same borough the Urban Club has 
arranged a special concert with Mrs. 
Lasher and Myrtle Stitt Mason, con- 
tralto, as soloists. 








Two Cities Hear Ruth Loyd Kinney 


PHILADELPHIA, April 8.—Engagements 
of the past month or so have taken Ruth 
Loyd Kinney, contralto, afield to Balti- 
more besides presenting her before local 
audiences. She sang in this city 
March 5, and from March 6 to 19 she 
was soloist with a symphony orchestra 
in Baltimore. She took part in a joint 
recital in Witherspoon Hall here 0 
March 23, and on April 2 she sang wit! 
the Little Symphony at the Ritz-Carlton. 
She is to be soloist with the Philadelphia 
Aeolian Glee Club on April 22. An 
artist from the New York studio of Ade- 
laide Gescheidt, Miss Kinney has prove¢ 
herself in her recent appearances to have 
developed considerably. 





Dwight Coy Plays at Literary Vespers 
The large audience which attended 


the Twilight Literary Vespers on »ul 
day, April 2, at the Town Hall, heare 
a fine performance of the Grieg (0 
certo in A Minor by Dwight Coy, W" 
Frank La Forge at the second pi®! 

Mr. Coy won hearty applause, being ! 

called six times. 





Althouse to Sing with Chorus 


Two choral works, “Hiawatha’s \\°°: 
ding Feast” by Coleridge-Taylor 
“Narcissus” by Massenet, will enl! 
services of Paul Althouse as soloist 
the New Britain, Conn., Choral 5: 
on May 8. The tenor will also g 
group of songs. Besides this and 
May engagements already annou 
Mr. Althouse will sing during 
month in Mankato, Minn.; Spring" 
Mass.; Waterbury, Conn., and F 
ton, Ill. The Evanston date 1s 
festival appearance. 





Elda Laska, contralto of Ne 
N.J., has left for the South, whe! 
will appear in a number of recita 
various cities. 
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is oe Be oklyn's Weak 





By W. R. McADAM, Brooklyn Representative of Musical America, 1305 Park Place. 
Tel, 1615 Decatur 
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HE concluding concert in a series of 
three by the Letz Quartet was given 
vith the assistance of Horace Alwyne, 
ianist, under the auspices of the Brook- 
n Institute, at the Academy on April 3. 
“he audience filled the limited capacity 
4 the lecture hall. In the Beethoven 
Quartet in C, Op. 59, No. 3, the precision, 
\solute co-ordination, artistic phrasing, 
and expression made an unanimous ap- 
neal to the interested listeners. In the 
Franck Quintet in F Minor, Mr. Alwyne 
niayed the piano part, and the perform- 
ance altogether was admirable. 

In its spring concert at the Academy 
on April 4 the Mundell Choral Club gave 
an interesting program before a capacity 
audience, with Graziella Pareto as assist- 
ing artist. M. Louise Mundell, the con- 
ductor, inspired the members of the club 
to their best efforts. A feature was made 
of A. Walter Kramer’s “Great Awaken- 
ing,’ with the composer at the piano. 
The spirit of this popular number was 
enhanced by the addition of the organ 
part, played by Wilhelmina Muller. The 
combined ensemble directed by Miss Mun- 
dell gave a truly powerful interpretation 
of the music. The choral program also 
included Poldowski’s “The Perfect Hour,” 
in which the contralto solo was exquis- 
itely sung by Mrs. Robert E. Chumasero, 
and “Vissi d’Arte,” arranged by Deems 
Taylor. The solo of Mrs. Frank H. 
Woodruff Jr., in Dett’s ‘“Somebody’s 
Knocking at Your Door” was very effec- 
tive. 

Mme. Graziella Pareto sang with 
charm and genuine musical feeling her 
numbers, including “Ah, fors é lui” from 
“Traviata” and the “Shadow Song” from 
“Dinorah.” There were many encores. 

The program of the United Scandina- 
vian Singers warranted a much larger 
gathering than was present at the Acad- 
emy on the afternoon of April 9. The 
United Scandinavian Singers, an amalga- 
mation of four singing societies under 
the talented conductor, Ole Windingstad, 
were assisted by the Tollefsen Trio, 
which appeared in ensemble and indi- 
vidual solo numbers. 


The program of the Singers, with the 
exception of the well-known “Kentucky 
Babe,” was from the compositions of 
Scandinavian musicians, and sung in the 
Danish, Swedish and Norwegian lan- 
guages. A good balance and judicious 
tone-shading were features of these num- 
bers. The plaving of the Tollefsen Trio 
gave extreme pleasure. A group of Scan- 
dinavian folk-music settings by Herman 
Sandby demonstrated the beauty of the 
Danish, Swedish and Norwegian folk- 
tunes. Tchaikovsky’s Trio in A Minor 
was admirably played. Augusta Tollef- 
sen, the pianist of the trio, played a Grieg 
Ballade with finished technique and 
strong musical feeling. Mr. Tollefsen, 
Violinist, plaved compositions by Sinding, 
Aulin and Halvorsen, and Paul Kéfer, 
the other member of the trio, was heard 
in Lalo’s “Chant Russe” and Glazou- 
noff’s Serenade. 


The spring concert of the Morning 
Choral on April 6 was a decided success 
and attracted an audience which taxed 
‘he capacity of the Music Hall. Herbert 
‘tavely Sammond conducted an interest- 
ing program which included Lully’s “Bois 
“pais,” a Schumann group, comprising 
‘The Return,” “When I Walk in the Gar- 
den Early,” and “Dedication,” Coleridge- 
Taylor's “Candle Lightin’ Time,” and 
wadman’s “At Dawning. Two interest- 
ing assisting soloists were Isabel Frank- 
rd Longbotham, soprano, one of the 
Club’s active members, and Arthur Wilde. 
ist. Dan Dickenson accompanied Mr. 


Wilde very effectively in his two solo 
SToUups Minabel Hunt, the club accom- 
panist, and Carrie M. Cramp assisted 


ably at the piano and organ respectively. 


~2 Wilde’s numbers included Boell- 
oer Ss “Variations Symphoniques,” 
4van's 


“phos, Air and Variations,” Fauré’s 
oe, and Boccherini’s “Allegro.” A 
eet t rich tone blended with genuine 
sical feeling characterized the play- 


od of Mr. Wilde. Encores were de- 
nea after each of the groups. Gou- 
bie, Valtz Song” illustrated the flexi- 
«.) and ease of Mrs. Longbotham’s 


,“* Program of great interest was given 


ret’ Embler Glee Club, under the di- 
Reade of Grace Couch Embler, at the 
ore ty on April 5. The work of this 
ay tion is steadily gaining it a 
of Bo nt place in the musical activities 
the -Ccklyn. “The Breath of Spring,” 
ine ns number, was delichtfully 


Other numbers included Wecker- 


lin’s “Maidens Remember,” “Tally-Ho” 
by Franco Leoni, and Nevin’s “Nar- 
Cissus,” with a violin obbligato by Ed- 
ward Ideler. In MHahn’s “Cathedral 
Green” Mrs. Charles T. Hopkins sang an 
effective incidental solo. Kelly’s “Israel,” 
Mana-Zucca’s “Big Brown Bear,” the 
Negro spiritual, “There’s a Meeting Here 
To-night,” and Spross’ “Candle Lightin’ 
Time” in which the solos were sung by 
Adele L. Kuesel and Edna S. Sauer, also 
formed part of the program. Florence 
R. Lasky and Gladys Schailer were the 
accompanists. 

Helen Newitt, soprano, sang the solo 
part in Gounod’s “Gallia,” given by the 
St. James Choir, at the Church, on the 
afternoon of April 9. The work was 
effectively sung. 

The April meeting of the Laurier Club 
was held at the studio of Julius Koehl, 
pianist and teacher, on April 4, the pro- 
gram comprising piano, vocal, violin and 
trumpet numbers and readings. One of 
Mr. Koehl’s pupils, Walter Gross, played 
skilfully two studies by Moscheles, 
Liszt’s “Consolation” in E, Chopin’s Noc- 
turne in E Flat, the “Doll’s Waltz” by 
Debussy, and Beethoven’s “Turkish 
March.” 


Trumpet solos by C :ra Haven, and 
trumpet duets by Cora Sauter and Miss 
Haven were a delightful novelty. Miss 
Haven’s humorous and clever readings 
were a tribute to her versatility and 
charm as an entertainer. Two groups of 
songs were interestingly rendered by 
George Vought, tenor. Dorothy Taylor 
sang in rich contralto voice songs by 
D’Hardelot, del Riego, Ronald and 
Rogers. Samuel Tonkonogy, violinist, 
played Sarasate’s “Gypsy Airs” and the 
“Meditation” from “Thais.” Mr. Koehl 
was heard in piano numbers. Horace 
Britt, ’cellist, and Ruth Coniston, pianist, 
played Sametini’s ’Cello Sonata. 

The Royal Italian Marine Band, con- 
ducted by Salvatore Minichini, gave a 
program of interest with the assistance 
of several vocal artists, before an espe- 
cially good audience, at the Academy on 
April 3. The concert was held under the 
joint auspices of the Leonardo Da Vinci 
Lodge 937, F. and A. M., and the An- 
thony ©. Tucci Association. The band 
program included Liszt’s Second Rhap- 
sody, Ponchielli’s “Dance of the Hours,” 
and themes from Meyerbeer’s “L’Afri- 
caine.” The “Pagliacci” Prologue was 
sung by Pietro Soldano, and operatic 
arias were also sung by Anna Jago and 
Alexander Troisi. Hazel Simonson ap- 
peared in a solo, a duet from “La Forza 
del Destino” was sung by Mr. Troisi and 
Mr. Soldano, and the quartet from “Rigo- 
letto” was given by Lucile Banner, Anna 
Jago, Mr. Troisi and Mr. Soldano. 





PITTSBURGH SEASON NEARING ITS END 





Lhevinnes at Final Concert of 
Friends of Music—Other 
Artists Appear 


By Robert E. Wood 


PITTSBURGH, PA., April 12.—Josef and 
Rosina Lhevinne, pianists, closed the sea- 
son of the Pittsburgh Friends of Music 
in Carnegie Hall Monday night, before 
a representative audience. The Lhe- 
vinnes also appeared at the closing Phila- 
delphia Orchestra concert April 4. The 
society reported a successful season with 


their Sunday afternoon recitals of cham- 
ber music and a substantial increase in 
membership. 

The American début of Emma Franco, 
Italian opera soprano, and Foca Di Leo, 
Italian pianist, took place in Carnegie 
Hall March 10 before a small audience. 
The warm tones and wide range and 
force of Miss Franco’s voice impressed 
her audience. Her program consisted, 
in the main, of opera arias, and it was 
said to be the first time she had sung in 
concert. Di Leo exhibited power, tech- 
nique and admirable pedaling in a pro- 
gram of more or less well known works. 


The soprano was accompanied by Carl 
Bernthaler. 

A series of musical lectures was con- 
cluded by Dr. Charles Heinroth in Car- 
negie Hall last night. The closing sub- 
ject was “The Songs of Schubert.” 
Illustrating his talk, Dr. Heinroth played 
“Hark, Hark, the Lark,” “Am Meer,” 
“Serenade,” “Ave Maria,” and “Der 
Doppelganger.” Dr. Heinroth will now 
resume his regular Saturday evening 
organ recitals. 

Mrs. James Stephen Martin presented 
the Lyric Quartet, consisting of Mrs. 
Jeannette Parker, soprano; Mrs. Anne 
H. Woestehoff, contralto; Warren C. 
Kinder, tenor, and George L. Kirk, bari- 
tone, accompanied by Earl B. Collins, 
pianist, in a recital of spring songs and 
an Orlando Morgan song cycle in her 
studio on April 6. 

The directors of the Pittsburgh Musi- 
cal Institute announce the engagement 
of Adriaan E. Freni, a vocal teacher on 
the faculty of the Institute of Musical 
Art, New York, who will join the Insti- 
tute staff in September. Mr. Freni taught 
voice in Pittsburgh from 1901 until 1905. 

In the news of spring movements is 
the announcement that Edward Harris, 
composer-pianist, will leave Emory 
Church’s organ seat to accompany con- 
cert singers outside New York. 


PHILADELPHIA ICY 
TOWARD SCRIABINE 


Stokowski Gives “‘Promethée” 
to Frigid Audience—Vis- 
itors in Opera 


By H. T. Craven 





PHILADELPHIA, April 10.—Leopold Sto- 
kowski balanced crypticism in music, 
Scriabine’s “Promethée,” a work unin- 
telligible to all save the deeply-initiated, 
with four other numbers of a program 
at the concerts given by the Philadelphia 
Orchestra in the Academy of Music on 
Friday afternoon and Saturday evening. 

Judging from the almost icy reception 
of “Promethée,” and by the fact there 
was a partial exodus of the audience be- 
fore the work was played, it is likely to 
be some years before the appeal of mu- 
sical philosophy of this kind is wide- 
spread. Compared with this work, the 
“Also Sprach Zarathustra” of Richard 


Strauss is simplicity itself. 

“Music for the expression of inner 
truths, somewhat boldly represented in 
this case by theosophy, is the purpose ac- 
credited to this venturesome Russian 
composer. Perhaps intensive study of the 
score might lead to revelation of this sub- 
merged intention. At present the effect 
on the auditor is far from agreeable. 
The dissonances are biting and sinister, 
remorsely raucous, to put it bluntly, 
cruelly dull. Mr. Stokowski’s conducting 
of this extraordinary piece was superbly 
authoritative, his mastery of its abound- 
ing difficulties in itself a tour de force. 

Harold Bauer was the soloist of the 
program, and was heard to brilliant ad- 
vantage in Richard Strauss’ delight- 
fully whimsical “Burleske” in D Minor, 
an ingratiating early work with seduc- 
tive hints of “Till Eulenspiegel,” and 
convincing evidence that the sense of 
humor is one of the salient artistic fun- 
damentals of the German composer. 
There was much delicacy and beauty in 
the symphonic accompaniment. 

It may be added that Mr.: Bauer 
subordinated his talents in the piano por- 
tions of the mystic “Promethée.” 

The Metropolitan forces were seen 
here in “Madama Butterfly” at the 
Academy on April 4, when Geraldine 
Farrar sang the title-réle. Mario Cham- 
lee appeared as Pinkerton. Rita Fornia 
as Suzuki, and Antonio Scotti as the 
Consul. Roberto Moranzoni conducted. 
Minor roles were in the hands of Cecil 
Arden, Giordano Paltrinieri, Pietro 
Audisio. William Gustafson and Vin- 
eenzo Reschiglian. 





TORONTO SINGERS 





Acclaimed in Program with 
Orchestra—Visiting and 
Local Artists Heard 


By W. R. Murphy 
PHILADELPHIA, April 10.—If, as some 
commentators have claimed, the musical 
culture of a community can be measured 
in direct ratio to its response and reac- 
tion to choral music, Philadelphia regis- 
ters a high mark on the basis of en- 


thusiastic reception to the Mendelssohn 
Choir of Toronto, whose concert of 
Thursday evening drew an audience 
which filled the Academy of Music. 
Clarified singing of the most involved 
part-writing, marvelously diminishing 
pianissimos and a sense of solidarity 
— ensemble characterized every num- 
er. 

The fine and high serenity of Pales- 
trina was achieved with great simplicity. 
The glorious Bach motet, “Surge Illu- 
minare,” was filled with spiritual uplift. 
Two movements of Vaughan Williams’ 
“Sea Symphony,” which had its premiére 
last season in Toronto, formed the nov- 
elty of the program and excited great 
interest. The Philadelphia Orchestra, 
which for several years has co-operated 
with the Mendelssohn Choir in its an- 
nual carnival, played the accompani- 
ments. 

In a number of unaccompanied secular 
songs, notably the setting of Masefield’s 
“London Town,” the chorus won some 
of the biggest applause of the evening. 
The visit here was under the sponsor- 
ship of the Philadelphia Orchestra As- 





IN PHILADELPHIA 


sociation and the management of Arthur 
Judson, and was in every way and in 
the highest degree a great success. 

Maurice Dambois, Belgian composer, 
‘cellist and pianist, appeared on Monday 
evening at the Academy of Music in an 
invitation concert tendered by C. J. Heppe 
and Son in honor of the eighty-fifth an- 
niversary of this local piano and music 
house. Mr. Dambois played with fine 
tone and feeling his own “Claire de 
Lune,” the Boccherini Minuet and the 
Popper Tarentelle with piano accompani- 
ments of his own playing on a reproduc- 
ing piano. He did the same with the 
Saint-Saéns concerto. 

At the final concert of the season of 
the Chamber Music Association the al- 
ways welcome combination of the Rich- 
Kindler-Hammann Trio gave the pro- 
gram. The heroic proportions of the 
Brahms Trio in C Minor were nobly 
achieved, as was the elegiac quality of 
the early Rachmaninoff—the D Minor 
Trio, written as a memorial to the then 
recently deceased Tchaikovsky and, de- 
spite its early Opus number (9), a work 
of maturity of thought and technique. 
Between were the minuet and inter- 
mezzo of the Saint-Saéns Trio in F. Both 
Mr. Rich and Mr. Kindler contributed 
notably of their artistic resources, and 
Mr. Hammann was everything a pianist 
should be in such an ensemble. 

Elizabeth Hood Latta, possessor of 
a delectable mezzo-soprano voice, and 
showing much facility in its employment, 
was the joint soloist with Michel Penha, 
the admirable first ’cellist of the Phila- 
delphia Orchestra, at the fifth concert 
of the afternoon series at the Manufac- 
turers’ Club, and Ellis Clark Hammann 
was a most adroit accompanist. 


Helen Buchanan-Hitner, soprano, of 
fine reputation as choir singer and con- 
cert artist, gave a varied display of 
her abilities at her annual concert in 
Witherspoon Hall. 

A musical service of special musical 
interest was given on the afternoon of 
April 2 at the Church of St. Luke and 
the Epiphany with the annual presenta- 
tion of Bach’s Saint Matthew Passion 
music. The soloists were Mildred Faas, 
soprano; Louise Sutton Nolan, contralto; 
Howell Zulick, tenor, and Harry Saylor, 
bass. The choir of thirty-five voices 
was directed by H. Alexander Matthews 
and there was accompaniment by the 
organ and string orchestra. 

The Matinee Musicale Club’s Lenten 
program was given on April 4 at the 
Bellevue-Stratford headquarters, the 
program including a setting of “King 
Robert of Sicily” by Longfellow. Among 
the participants were Anna Grey, so- 
prano; Ella Olden Hartung, contralto; 
Irene May Guest, violin; Mildred Jones, 
soprano, and Dorothy Johnstone Baseler, 
harp. A. Walter Kramer’s impressive 
“The Great Awakening” and Frank 
LaForge’s “Before the Crucifix” were 
both received with genuine enthusiasm. 
The Brahms “Ave Maria” and Liszt’s 
“OQ Salutaris” were splendidly given by 
a double quartet, consisting of Tekla 
Farm McKinnie and Anna Noeckel, first 
sopranos; Mrs. B. F. Maschal and Mrs. 
William E. Rees, second sopranos; Mrs. 
Montgomery Wright and Mrs. W. J. 
Shedwock, first contraltos, and Kathryn 
McGuckin Leigo and Mrs. J. H. Mce- 
Cracken, second .contraltos, with Nina 
Prettyman Howell as director. Accom- 
panists for the day were Mrs. John P. 
Linch, Ann M. Thompson and Agnes 
Clune Quinlan, and the program was 
arranged by Mrs. John McCracken and 
Miss Quinlan. 
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know the worth and possibilities of a 
personality instead of measuring it in 
terms of the intellect only, often under- 
stood to mean the memory? 

New education is based upon the be- 
lief that both knowledge and mental 
training are essential; but only in so 
far as they contribute to the growth 
and development of the inner self of 
the pupil. What the soil, the sun and 
the moisture are to the plant, education 
is to the child. As absence of rain pro- 
duces a flowerless and withered stalk, 
so a narrow, utilitarian view of educa- 
tion stunts the growth of those brought 
under its influence. 


Problem of the Individual 


In our own field of music, then, we 
must conclude that no degree of musi- 
cianship, academic training or peda- 
gogical equipment on the part of the 
teacher will insure education for our 
pupils. To these qualifications must be 
added the rare sense of knowing how 
to “act upon others so that they will 
feel, think and act for themselves.” The 
old, old adage, “Stop teaching, that the 
pupils may learn,” is ever apropos. Ac- 
cording to the new view; education ex- 
ists primarily for the individual. In 
other words, the procedure by which 
education aims to reach the mass must 
be one which will bring the fullest de- 
velopment to each individual pupil. If, 
therefore, after a reasonable period we 
discover that only a given percentage of 
pupils attain a degree of proficiency in 
sight singing or in the recognition of 
music heard, we are bound to revise our 
aims or alter our procedure in the inter- 
est of all the individuals of the group. 

A natural corollary of the idea that 
education is for the individual is the 
claim that education demands a corre- 
sponding development of individuality 





uplifting and helpful guidance. 
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Mme. Soder-Hueck, noted New York yocal authority, who, in the course of years, has 
produced many fine singers and teachers, now prominent before the public, will again hold 
a term of Summer Master Classes for teachers, artists and students. She has reached 
this decision because of urgent requests from all parts of the country to give those who 
desire to benefit by her wonderful, inspiring method and work an opportunity to brush 
up vocally, prepare repertoires for next season and gain new, inspiring ideas for their own 
teaching activities and pupils. 

The Soder-Hueck Studios in the Metropolitan Opera House are roomy, cool and comfort- 
able, with an adjoining roof garden and an ideal surrounding and atmosphere, thus af- 
fording a combination of play and recreation with work and accomplishment under masterly, 
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on the vart of the teacher. Education 
itself, according to the newer view, is 
measured by what a student does, rather 
than by what he remembers (and “what 
a student does” may refer to his feeling, 
thinking or action); it is, therefore, held 
that spontaneous expression will result 
from proper teaching; conversely, when 
pupils have to be coaxed or driven into 
any exercise to a greater or less degree 
its educational value is depreciated. 


Social Sense and Music 


Frequent repetition or drill is recog- 
nized as necessary to make a fact or 
an experience familiar. Not for a mo- 
ment does new education discard the 
idea of work. It is important, however, 
that routine shall not lead to a diminish- 
ing of interest, but should be related 
to an experience which in the child’s 
mind has real value. New education has 
for its ultimate aim the individual de- 
velopment of the child, but for a social 
purpose, that his individual efficiency 
may be for the good of others, that he 
may become a social force in his home 
and his community. Community music, 
of which so much has been expected, is 
in danger of a serious decline and may 
become but a war-time memory unless 
we develop in a much larger measure the 
social sense in our music education. 

What influence does music as taught 
in the grades exert in your high school, 
as judged by the enrolment in elective 
courses and the sustained interest in 
voluntary musical organizations? It is 
not sufficient that we be convinced that 
the present results justify an increase 
in time allotment, equipment and appro- 
priation of school funds. The increasing 
complexity of the educational program 
and the crowded character of the daily 
schedule, with the resulting tendency to 
eliminate subjects and reduce expendi- 
tures, demand that music justify its 
right to continued recognition in the un- 
biased opinion of superintendents, prin- 
cipals, parents and others who are in- 
terested in education. 


The Superintendent's Knowledge 


For more than a decade there has been 
a growing opinion that superintendents 
know little of music, and it has been 
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intimated that not infrequently they es- 
teem lightly its educational character. 
Let us hone that it is not true. If 
this be true, where rests the responsi- 
bility? A profitable investigation for a 
small committee of this Conference 
would be to determine what evaluation 
is placed upon music education by groups 
of individuals outside our profession. 
Interesting investigation is before’us in 
the matter of measurements in music. 
It would seem apparent that the ultimate 
results for which we strive—an appre- 
ciation, love for and intelligent partici- 








Engage Edna Baldwick for the Cz 


Edna Baldwick, pianist, has bee: op. 
gaged by S. L. Rothafel, director o° ¢}, 
Capitol Theater, to play the Rubin {¢;, 
D Minor Concerto with the Capitol 1 \... 
ter Orchestra during the week of © p;) 
23. Miss Baldwick is a young pi: nis 
from Cleveland, who has been stu: ing 
with Alexander Lambert for the ),. 
two years. 
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pation in music—are not measurable. Herma Menth, pianist, was hea: | 3; givel 
The technical phase of musical achieve- the Evening Mail concert at the De Wir c 
ment will admit of measurement. Not (Clinton High School, New York, on Sup. sym 
to assume the role of a prophet, it is day, March 26. She achieved fe et was 
my humble opinion that we shall dis- ¢ess in works by Mozart, Lully-Goioy. Ge 
cover we are accomplishing far less than sky, Moussorgsky, Mendelssohn ay, as 
we have thought we were accomplish- wWojf, and was obliged to add five en a ee 
ing in technical achievement; that we ; sae viol! 
shall lower our sights, give added recog- . - fount 
nition to music for its art character and Idis Lazar Plays for the Blind eleve 
give technical training its appropriate A large audience heard Idis Lazar. to yo 
rae as it may contribute to this art pianist, in her appearance at the Noy ing. 
value. York Institute for the Blind on the eve. conce 
Although recognizing that every child ning of March 23. Her numbers w: - = bers 
must be fitted to earn a livelihood, new Bach, Beethoven, Dohnanyi, Liszt anj cians. 
education stresses the importance of edu- Grainger. have 
cation for itself rather than as a means Symp 
to an end, commercial or otherwise. Land Sings in Easter Events The 
What radical changes will be made in Besides hi | t 7 playe 
the teaching of music in studios and ,, CRESS ais —, * rere werk, the and | 
schools alike when music is made the aster ge Ha ie 9 gig en- Tchai 
end rather than the means to an end! — s or ne and. in Mor- tet co 
No technique, no material will be al- ‘iStown, N. J., on the evening of April 5; Charl 
: . : - in Newark, N. J., on the evening of 
lowed to deprive the child of his experi , Th _ D. Jol 
ence of the beauty in music, a present April 9 and at St. Thomas’ Church on 'cello. 
realization, the essence of the contribu- the afternoon of April 9, the baritone concer 
tion which music makes to education. was soloist in Moore’s “Darkest Hour. lege, | 
In Barrie’s charming play, “Mary He was scheduled for appearances in Lila 
Rose,” McGregor, the young Scotch Easter oratorios this week. was tl 
guide tells Mary Rose and Simon of his April 
studies at the University of Edinburgh Chure! 
and of the fact that his father, the vil- The Sensational Contralto conduc 
lage cobbler, attends the university with Votipk 
him, shares his room and pursues the Kunkl 
same studies. “And what will he do KATHRYN At 1 
when he has finished the course?” asks St. Pa 
Mary Rose. “He will come back and “Staba 
go on with his work as cobbler.” “But Emers 
what will he have gained?” asks Simon. The 
“Sir,” replies McGregor, “he will have 6 at tl 
gained the grandest thing in the world, niston. 
an education.” Roth, s 
and M1 
Jeanne Gordon to Spend Summer Abroad will appear at Carnegie Hall the mu 
Immediately before sailing for Eu- ‘ W. 3 
rope for the summer, Jeanne Gordon, NEW YORK Clevela 
contralto of the Metropolitan Opera free co 
Company, will appear as soloist with the Wednesday Eve., April 19 Height: 
Philadelphia Orchestra at the Greens- up of E 
boro, N. C., festival on May 5 and 6. as soloist with TOW 1s 
Miss Gordon will return from Europe ager. 
in the fall to fill concert engagements 
which are now being booked for her The Banks Glee Club Guy |! 
by her management, the Universal Con- (Conducter-Bruno Huhn) 
cert Bureau, before rejoining the Met- Comal 
ropolitan Company. OTHER DATES ARE: the gene 
. , a new 
Young Violinist Makes Debut ape core on i (Recital) placed é 
The first pupil of Rudolf Larsen to Youngstown, 0. weirs 
give a public recital is Samuel Rabino- Soloist with Cleveland Symphony s¢ Ae e 
P ges Orchestra (May Festival) recitals 
witz, a fifteen-year-old violinist who ends: ieee. Bie tute this 
played at Steinway Hall on the evening oF May Festival (Recital) more th 
of April 6. His ambitious program com- i ae oe ea 
prised a Bach Adagio and Fuga for vio- F. Wight Neumann — compens, 
lin alone, the Wieniawski Concerto in oa NO some hes 
D Minor, Vecsey’s “Nuit du Nord” and Dates now booking for next season ders, exe 
other numbers by Handel, Haydn-Bur- decided t 
meister, Ries, Rimsky-Korsakoff-Kreisler eae Oe Tae ™ establi 
and Sarasate. Mr. Larsen has for more os th. Hanson, 487 Fifth Ave., New York be named 
than four years been assistant to Prof. a ; 
Leopold Auer. END 
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CLEVELAND HEARS 
LOGAN’S ORCHESTRA 


Tyaining-Ground of Musicians 
for Many Years—Quar- 


tet in Concerts 


By Grace Goulder Izant 
CLEVELAND, April 10.—The concert 
ven by the Cleveland Young People’s 
ymphony, conducted by Walter Logan, 
was a feature of the week’s music. Mrs. 
George King, soprano; Harper Garcia 
Smyth, baritone, and Howard De Gant, 
violinist, were the soloists. Mr. Logan 


founded the Young People’s Orchestra 
eleven years ago to afford opportunity 
to young musicians for orchestral train- 
ing. In this time it has given about 100 
concerts, and has seen many of its mem- 
bers graduate into professional musi- 
cians. Thirteen of its former members 
have been members of the Cleveland 
Symphony. ; , 

“The Cleveland Philharmonic Quartet 
played on April 2 at Epworth Church, 
and included numbers by Mozart and 
Tchaikovsky in the program. The quar- 
tet comprises Sol Marcosson, first violin; 
Charles V. Rychlik, second violin; James 
D. Johnston, viola, and Charles Heydler, 
‘ello. These musicians recently gave 
concerts at Alliance and at Hiram Col- 
lege, Hiram, Ohio. ; 

Lila Robeson, Cleveland opera singer, 
was the soloist at the music evening on 
April 2 at the Lakewood Presbyterian 
Church. Ralph Everett Sapp is the 
conductor of the church choir, Thelma 
Votipka, church soloist, and Ethel 
Kunkle. organist. 

At the vesper service on April 2 at 
St. Paul’s Episcopal Church, Rossini’s 
“Stabat Mater” was sung. George G. 
Emerson is the church organist. 

The Thursday Music Club met on April 
6 at the home of Mrs. Hartley G. Ken- 
niston. Mrs. O. C. Larsen and Gladys 
Roth, sopranos, and Mrs. Ina Ellworthy 
and Mrs. Leonard Radvitz, pianists, gave 
the musical program. 

W. S. McLaren is conductor of the 
Cleveland Heights Band which gave a 
free concert on April 2 at the Cleveland 
Heights High School. The band is made 
up of Heights business men. W. G. Bar- 
row is the president and business man- 
ager. Mrs. L. N. Bloom was the soloist. 








Guy Maier Scholarship at Cleveland 
Institute 


CLEVELAND, OHIO, April 8.—Through 
the generosity of Guy Maier, the pianist, 
a new scholarship in piano has been 
placed at the disposal of the Cleveland 
Institute of Music. Mr. Maier was 
scheduled to give three illustrated piano 
recitals for young people at the Insti- 
tute this season, but was unable to give 
more than two programs. Feeling a 
deep interest in the work and aims of the 
Institute, Mr. Maier decided to forego 
compensation for the two recitals. After 
some hesitation, Mrs. Franklyn B. San- 
ders, executive director of the institute, 
decided to accept his generous offer and 
to establish a new scholarship, which will 
be named after the artist. 


END MILWAUKEE SERIES 








Chicago Forces Give Last Concert of 
Season—Casals in Recital 
MILWAUKEE, April 8.—Following the 


ast concert this season of the Chicago 
Symphony series, sponsored by Margaret 


ce, Frederick Stock promised next year 
i ive this city a more taxing musical 
_ hot neglecting the modern. This 
‘eason, the programs have been largely 


Classical, the last program being devoted 
a Brahms Symphony, in which Jacques 
wordon gave the incidental solo, and to 
tks of Berlioz, Strauss and Sibelius. 
tee audience applauded liberally. 
ing Casals appeared for the first 
. ® in this city under Miss Rice’s man- 
‘ment, and gratified his audience by 
a eauty of his work. Edouard Gen- 
Conroe ved, a fine accompanist. The 
Cluh was for the benefit of the Nurses’ 
a CHARLES O. SKINROOD. 














Aid Gabriel Engel in Maine Tour 


reer tte weeks’ tour of Maine was 
violin ompleted by Gabriel Engel, 


opran, with Julia Floyd, coloratura 
“no, and Everett Bishop, baritone. 
‘Oncerts were under the direction 
of th ‘Nam Rogers Chapman, conductor 
© New York Rubinstein Club. 


VISITING FORCES IN 
BALTIMORE’S WEEK 


Philadelphia Orchestra and 
Toronto Choir » Head 
List of Events 


By Franz C. Bornschein 


BALTIMORE, April 8.—Even more than 
the usual applause greeted Leopold Sto- 
kowski and the Philadelphia Orchestra 
on April 5, when they appeared at the 
Lyric. The program, with its examples 
of Mendelssohn, Wagner and Strauss and 
with Mme. D’Alvarez as soloist, brought 
further appreciation for the organ- 
ization. The Baltimore audiences for the 
orchestra’s visits are growing constantly. 
Mme. D’Alvarez gave her numbers with 
superb dramatic expression and abundant 
coloring. 

The Toronto Mendelssohn Choir, con- 
ducted by H. A. Fricker, appeared at the 
Lyric on April 7 before a large audi- 
ence. The impressive singing of this 
Canadian chorus, 200 strong, moved the 
audience to express its appreciation in 
enthusiastic manner. Clean attack, pure 
enunciation and musical tone were fea- 
tures of the work. Ernest Seitz, pianist, 
and John Barclay, baritone, with Eva 
Goodman, accompanist, added solos to 
the choral program. 

One of the largest audiences yet 
assembled for a “‘manuscript evening” 
of the Peabody Alumni Association at- 
tended the ninth of the series on April 
6. The program presented a _ piano 
quartet by Ethel Abbott; a romance for 
’cello by Elmer Burgess; three songs by 
Charles Bochau, also this composer’s set- 
ting of “The Four Winds” for male 
chorus and piano; two piano works, 
“The Sun Rises” and “High Noon,” and 
a movement from a violin concerto by 
Louis Cheslock; a rondo from a violin 
sonata by Paul Cheatham; an impro- 
visation for piano, violin and voice, and 
“Florida Night Song” by Susan Dyer; 
“To Phoebe,” a song by Mamie Itzell 
Gruner; two songs by Anne Hull; an 
elegie for violin, harp, ’cello and organ 
by Katherine Lucke; a reverie for violin 
by Abram Moses, and a ’cello sonata by 
Otto Ortmann. The audience gave close 
attention .to the works and manifested 
appreciation in decided terms. The 
executants deserve credit for the care 
given to the readings of the new works, 
and the composers may feel that their 
creative efforts were granted worthy 
hearings. 

Monsignor Leone P. Manzetti has re- 
cently contributed a work of Gregorian 
type to be sung for the first time at the 
Cathedral during Holy Week at the 
Tenebrae service by the Schola of St. 
Mary’s Seminary. The composition is a 
set of responses written in three part 
harmonies with contrapuntal effects. A 
special hearing of the work will be given 
to a group of musicians who are in- 
terested in the serious compositions of 
Monsignor Manzetti and appreciate his 
musical endeavors with the Schola at 
St. Mary’s. 


WORCESTER HEARS SINGERS 











Visitors from Boston Give Program— 
“Message of the Cross” Cantata 


WoRCESTER, MaAss., April 8.—The 
Mastersingers of Boston gave an attrac- 
tive concert before a large audience in 
Mechanics Hall on March 20. This or- 
ganization of male singers has an excel- 
lent reputation, and this concert proved 
no exception to its standard in its sing- 
ing. There was much concerted music, 
and Percy F. Baker, baritone, and A. C. 
Steele, bass, were heard in solos. 

Dr. Will C. Macfarlane’s cantata “The 
Message of the Cross” was sung at 
Plymouth Church on the evening of 
March 26. The work, which is of rare 
beauty and religious feeling, was effect- 
ively interpreted by the church choir and 
quartet, conducted by Dr. A. J. Harpin, 
with Dr. Macfarlane at the organ and 
W. Gray Harris at the piano. Before 
the cantata an organ recital was given 
by Dr. Macfarlane. The church was 
filled. 

An artistic concert was given at Tuck- 
erman Hall on March 21 by Gladys Lo- 
gan Hill, soprano; Joseph Martel, bari- 
tone, and Rene Viau, pianist. Mrs. Hill 
was formerly of Worcester. 

The Zimmer Harp Ensemble of Bos- 
ton, assisted by Marjorie Leadbetter, so- 
prano, gave an interesting program at 
All Souls’ Church on March 26. Every 
seat in the auditorium was occupied, and 
many stood in the vestibule. 

Mrs. C. E. Morton. 


BUFFALO FESTIVAL 
REHEARSALS BEGIN 


Symphony, Schilskys and Club 
at Work — Visit of 


Toronto Choir 

By Frank W. Balch 
BuFFALO, April 12.—In preparation 
for the Buffalo Spring Music Festival in 
Elmwood Music Hall on May 11, 12 and 
13 three local groups which will play 
a prominent part in the festival this 
week began rehearsal. They are the 
Buffalo Symphony, Arnold Cornelissen 
conducting; the Schilsky String Quartet, 
and the Choral Branch of the Chromatic 
Club, William Benbow of the Buffalo 
Institute of Music conducting. The 
Festival Committee was also this week 
asked on two occasions by prominent 


church people to include in the closing 
night’s program a prize contest for 
church choirs, at first contemplated but 
then held up for a time because of the 
great wealth of material already avail- 
able for the three festival dates. 

The Mendelssohn Choir of Toronto, 
Canada, in its first of a series of United 
States appearances, made in Elmwood 
Music Hall in this city, on April 3, 
scored a distinct triumph. Two hundred 
and fifty voices were perfectly blended 
in fine examples of choral work in an 
attractive program. F. A. Fricker con- 
ducted. Many from New York and 
Philadelphia, as well as other points, at- 
tended the concert. A four-part theme, 
Arcadelt’s “Ave Maria,’ was presented 
first with women’s voices, delicate, and 
with beautiful tonal effect, the men’s 
chorus then taking up the melody, a won- 
derful climax resulting. The tone paint- 
ing in the Russian hymn, “Bless the 
Lord,” was most impressive, and there 
was a swing and military atmosphere in 
the Welsh war song, “Men of Harlech,” 
that led to an ovation for the choir. 
Another popular number was the Kurt 
Schindler Choral Ballad. 

John Barclay, baritone, soloist with 
the Choir, sang a delightful group of 
songs, and was received with enthu- 
siasm. Ernest Seit, pianist, played ar- 
tistically. Eva Goodman lent able as- 
sistance as accompanist for Mr. Barclay. 








HAIL WINNIPEG CHOIR 
IN CONCERT IN DULUTH 


Percy Grainger Soloist with Visitors— 
John R. Bachelor Resigns as 
Recreational Director 
DULUTH, MINN., April 8.—A rare mu- 
sical treat was afforded this city in the 
concert of the Winnipeg Choir, with 
Percy Grainger as soloist, on March 25, 
at the First Methodist Church. The au- 
dience attested constant enthusiasm for 
the fine program, of which the success 
was due in no small part to the conduct- 


ing of Hugh C. N. Ross. Percy Grainger, 
always a favorite here, was given an 
ovation. No finer singing organization 
has visited this section. Solos, ensemble 
and quartet numbers were artistically 
sung and numerous encores also were 
given. 

Two Grainger compositions, written 
for the choir, were ‘Dollar and a Half a 
Day” and “Anchor Song.” With the 
composer at the piano, they elicited a 
storm of applause. The concert was 
for the benefit of the First Methodist 
Choir of Duluth, and the house was well 
filled. 

John R. Bachelor, for fourteen years 
recreational director of Duluth, tendered 
his resignation of that office, at a meet- 
ing of the Board of Education on April 
2. Mr. Bachelor is to join the Play- 
ground and Recreational Society of 
America, and his resignation, which will 
take effect May 1, was accepted with an 
expression of sincere regret. 

After six years of constant attention 
to the All-Star Musical Course, Mrs. 
George S. Richards is taking a six- 
weeks’ tour through Florida, and will 
return to her home on May 1. 

B. S. RICHARDS. 








Recent concerts at the Master School 
of United Arts have included a piano 
recital by Max Drittler on the afternoon 
of March 25. His program comprised 
works of Beethoven, Scarlatti-Godowsky, 
Chopin, Henselt, Liszt, MacDowell and 
Schubert-Tausig. 





WICHITA PROPOSES 
TO FORM ORCHESTRA 


Movement to Finance Scheme 
Started, and Conductor 
Appointed 


By T. L. Krebs 


WIcHITA, KAN., April 6.—At a meet- 
ing of music-lovers of this city at the 
Hotel Lassen on the afternoon of April 2, 
under the chairmanship of W. B. Har- 
rison, president of the Union National 
Bank, the Wichita Orchestral Associa- 
tion was formed. A constitution and by- 


laws were adopted, and the following 
board of directors was elected: L. A. 
Heckard, Dr. Lyman Woodruff, L. O. 
Ripley, W. B. Harrison, Elmer T. Peter- 
son, Mrs. René Gouldner, Mrs. Richard 
Gray, Mrs. Frances Keck, Mrs. J. B. 
Doze. The board of directors met on 
April 5 and elected the following offi- 


cers:: W. B. Harrison, president; L. O. 
Ripley, vice-president, and Lyman Wood- 
ruff, secretary-treasurer. P. Hans F lath, 
local musician, was elected conductor of 
the orchestra about to be organized in 
this city. The object of the association 
is to promote interest in orchestral mu- 
sic by financing a symphony orchestra. 
The association at present numbers 
about 250 members, of whom each is 
pledged to pay an annual subscription 
of $10. In return, each member will 
receive four tickets of admission to each 
of not less than four orchestral concerts 
during the season. No admissions can 
be sold to any of the concerts, because 
of a State law prohibiting entertain- 
ments of any kind for which a charge 
is made being held on Sunday, on which 
day the proposed concerts will be given. 
A. E. Jacques, president of the Ameri- 
can Federation of Musicians, was pres- 
ent at the meeting on Sunday and as- 
sured the members of the orchestral 
association of the hearty good will of 
the local union musicians. 


PHILADELPHIA ORCHESTRA 
IN WASHINGTON PROGRAM 











Mendelssohn Work Featured in Closing 
Concert—Hear Band of Army 
Music School 


WASHINGTON, D. C., April 10.—The 
Philadelphia Orchestra, under Leopold 
Stokowski’s baton, gave the last concert 
of its season here on April 4. Mendels- 
sohn’s Third Symphony was brilliantly 
played, and Strauss’ “Tod und Verkla- 
rung” was also notable for the color 
with which it was interpreted. The 
other orchestral numbers were the “Fly- 
ing Dutchman” Overture and: Melody 
by Prokofieff. Nina Koshetz, soprano, 
was the assisting artist. The concert 
was under the management of T. Arthur 
Smith, Inc. 


The first public concert of the Army 
Music School since its installation in 
the National Capital took place on April 
4 under the direction of the principal 
of the school, Wm. C. White, and in- 
troduced to the Washington public the 
Army School Band. Mr. White, assisted 
by John S. Martin and Rocco Resta of 
the faculty of the school, conducted the 
numbers, which included the Scherzo and 
Finale of the Tchaikovsky’s Fourth Sym- 
phony, Liszt’s “Les Préludes,” Tchaikov- 
sky’s “Coronation March,” and excerpts 
from Boito’s “Mefistofele.” Ralph H. 
Leopold, pianist, played with delightful 
effect solos by Friedman, Sauer, Rach- 
maninoff, and others. 

At the April musical evening of the 
National Community Chorus, conducted 
by Charles Wengerd, the assisting artists 
were George R. Flemmer, violinist; 
James K. Young, tenor; Mrs. Charles C. 
Haig, soprano; Mrs. Morgan Braford, 
contralto; Hazel Bentos, cellist, and Fred 
C. Barbour, reader. Ampico records 
by Dohnanyi, Rachmaninoff and Howard 
Brockway, were heard. 

Under the auspices of the local chap- 
ter of the American Guild of Organists, 
Lynnwood Farnam of New York was 
heard in an artistic recital on April 4. 

The League of American Penwomen 
is planning to feature American music 
and American Composers at its National 
Convention to be held in Washington 
from April 24 to 28. 

WILLARD HOweE. 
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PERFORM NEW WORK 
BY TEXAS COMPOSER 


Ganz Forces in Fort Worth 
Give Prelude by Carl Venth 


—Namara Is Soloist 
By Mrs. C. G. Norton 


Fort WortTH, TeEx., April 10.—The 
presentation of an orchestral work by 
Carl Venth, dean of the department of 
music at Texas Women’s College, was a 
feature of the concert given by the St. 


Louis Symphony in this city on March 
28. The Prelude to “The Son of the 
Winds,” with Mr. Venth conducting, was 
given before an audience which extended 
a rousing welcome to the composer. He 
was the recipient of handsome wreaths 
from his classes at the College and from 
the members of the Harmony Club, of 
which he is choral conductor. 

Marguerite Namara, soprano of the 
Chicago Opera Association, was the solo- 
ist at the concert. Mme. Namara sang 
brilliantly the aria ‘“Sempre/ Libera” 
from “Traviata” and the Jewel Song 
from “Faust.” She received many re- 
calls. The orchestra, under the baton 
of Rudolph Ganz, gave fine performances 
of Tchaikovsky’s Fifth Symphony; the 
“Tannhauser” Overture, and that to 
Weber’s “Freischiitz.” The conductor’s 
readings of these works were masterly 
and the audience very appreciative. 

The orchestra also gave a_ special 
matinée program for children. This 
concert was well attended and greatly 
appreciated by the young auditors, who 
look upon these concerts as an annual 
event. 

The Flonzaley Quartet gave a pro- 
gram here on March 27 under the aus- 
pices of the Euterpean Club. The audi- 
ence was large and markedly cordial. 
This was the last concert of the club’s 
“popular” series. 








Music is a Part of Municipal Life, Says 
Salt Lake Mayor 


SALT LAKE City, April 8.—“Oratorio 
and the other types of good music are 
just as essential, just as much a part 


of the municipality as are the physical 
and material things that are held to be 
a measure of progress,” affirmed Mayu 
C. C. Neslen, in accepting office as presi- 
dent of the Salt Lake Oratorio Society 
on March 27. “I have always been in- 
terested in the growth and advancement 
of the Oratorio Society, and I realize 
that it has become in recent years a 
part of our community life. In spite of 
my many duties I will give to it as 
much time and attention as is possible.” 
Mr. Neslen was unanimously elected at 
a meeting of the board of directors, and 
the following other officers were named: 
F. W. Reynolds, secretary and business 
manager; P. E. Banker, treasurer; G. 
N. Child, first vice-president; Mrs. 
Ernest Bamberger, second vice-president 
and Squire Coop, musical director. Brief 
addresses were also made by Mr. Coop 
and C. N. Child, superintendent of Salt 
Lake Schools. MARK M. FRESHMAN. 





Mary V. Potter Engaged to W. J. Arm- 
strong of Newark 


NEWARK, N. J., April 8.—Announce- 
ment has been made of the engagement 
of Mary V. Potter, well known as a con- 
tralto here and in New York, to Walter 
J. Armstrong of this city. 





De Bruille and Dreda Aves in Meriden 
Program 


MERIDEN, CONN., April 8.—Alexander 
de Bruille, violinist, and Dreda Aves, 
mezzo-contralto, with Grover Tilden Da- 
vis as accompanist, gave a concert at the 
High School. The violinist was heard in 
a movement from Lalo’s “Symphonie 
Espagnole,” Saint-Saéns’ “Rondo Ca- 
priccioso,” Dvorak’s “Indian Lament,” 
transcribed by Kreisler; Schubert’s 
“Ave Maria,” and other music, and Miss 
Aves sang an air-from Bemberg’s “La 
Mort de Jeanne d’Arc,” the Habafiera 
from “Carmen,” and miscellaneous num- 
bers, including a song, “My Soul,” com- 
posed by Elizabeth Boutelle. 





Launch New Organization to Unite 


Forces of Charles City 


CHARLES CiTy, Iowa, Apri! 8.—A new 
musical organization, the Charles City 
Music Club, was launched here last week 
for the purpose of co-ordinating all 
the city’s musical organizations and 


community music. This is to be headed 
by a board of directors. The board 
elected for the coming year includes F. 
W. Cooke, W. E. Dodge, Clarence Wolf, 
Mike Hospers, Fred Frudden, R. W. An- 
derson and Reuben Rolfing, and officers 
will be chosen from this list. It is 
planned to hold weekly band concerts in 
Central Park during the summer 
months, and in the fall to form a chorus 
to give choral programs. Other musical 
plans will be made later. The board is 
to collect funds and have general charge 
of the organization. The club is to be 
operated by popular subscriptions, and 
it is hoped at the general elections, next 
spring, that a tax levy will be voted for 
the support of a band. Many artists 
have volunteered their services to assist 
the organization. A trained musical di- 
rector will be engaged. 
BELLE CALDWELL. 





William Gustafson and Brooklyn Glee 
Club in New Britain 


NEw BriTAIN, CONN., April 8.—Wil- 
liam Gustafson, bass of the Metropolitan 
Opera Company, appeared with the 
Brgoklyn Glee Club in a concert at Fox’s 
Theater on the afternoon of April 2, 
under the auspices of the United Swedish 
Churches and Societies of New Britain. 
The proceeds were for the benefit of the 
Children’s Home of this city. The 
Brooklyn Glee Club sang several num- 
bers in Swedish, and Mr. Gustafson was 
heard in operatic and other music. H. 
Bonander of Hartford was accompanist. 





Vasa Prihoda and Joy Sweet Acclaimed 
in Lebanon Recital 


LEBANON, PA., April 8.—Vasa Pri- 
hoda, violinist, and Joy Sweet, contralto, 


appeared on April 4, in a joint recital 
at the Academy of Music. A large audi- 
ence warmly greeted the artists, who 
had to respond to many encores. Mr. 
Prihoda played the Vieuxtemps Concerto 
in D Minor, displaying a facile technique, 
exquisite tone, and fine musicianship. 
His groups contained compositions by 
Kreisler, Paganini, Mendelssohn, Bee- 
thoven and Dvorak. Miss Sweet sang 
the Saint-Saéns aria “Amour viens 
aider” and groups of the old school and 
modern songs. Otto Eisen and Cath- 
arine Margeson were the accompanists. 
The concert was given under the aus- 
pices of the local Harmonia Circle. 
GEORGE W. GRANT. 





Baseler Ensemble Gives Benefit Concert 
in Easton 


EASTON, PA., April 8.—An attractive 
concert was given here by Dorothy John- 
stone Baseler, harpist, and her ensemble, 
on March 28, for the benefit of the Y. 
W. C. A. A large audience attended. 
In the ensemble were five of Mrs. Base- 
ler’s pupils and with her they played 
numbers by Hasselmans. Mrs. Baseler 
also played solos. Eudora Saeger, local 
soprano, gave a group of songs in Eng- 
lish which were enthusiastically received, 
especially Kramer’s “Great Awakening.” 
Accompanied by harp organ, violin and 
piano she also gave a song of Fauré. 
Mrs. L. N. Levan gave two delightful 
violin solos and Harlan Woehrle, organ- 
ist, played two numbers. Grace Sutter 
played the accompaniments. 

EARLE D. LAROS. 





Theresa Hoyt and Berrian Shutes in 
Recital at Norwalk 


NORWALK, CONN., April 8.—Theresa 
Hoyt, soprano, and Berrian Shutes, pi- 
anist, gave a joint recital at the Hillside 
Auditorium, on March 31. Miss Hoyt 
sang songs by Scarlatti, Handel, Camp- 
bell-Tipton, Hageman and others, and 
also “Depuis le Jour” from “Louise,” her 
warm lyric voice gaining her marked 
favor. Mr. Shutes’ playing of Brahms’ 
Rhapsody in B Minor, Liszt’s “Liebes- 
trdum,”’ and numbers by Arensky, 
Rachmaninoff, Chopin and_ Borodin 
pleased the audience, which demanded 
many encores. 


Artists Visit Reading 


READING, Pa., April 8.— Lynnwood Far- 
num, organist of the Church of the Holy 
Communion, New York, gave a recital in 
St. John’s German Lutheran Church be- 
fore a highly appreciative audience. This 
was the last of a series given for the 
benefit of the Quaker Relief Fund for 
Children. His interpretations were un- 
usually effective, his reading of the Bach 
“Passacaglia” being a notable specimen 
of his art. Mary Beisser, contralto, was 
successful as assisting artist. Hans 
Kindler, the ‘cellist, made his second 
appearance here within a few weeks. 





- Zoellner, Jr., 


His forceful playing brought many de- 
mands for encores. Robert Braun who 
played Mr. Kindler’s accompaniments, 
was warmly applauded for several solos. 
This was the closing event of the first 
season of the Reading Teachers’ Course, 
ably directed by M. Claude Rosenberry. 
WALTER HEATON. 





Ithaca Conservatory Choir Sings Cowen 
Cantata 


ITHACA, N. Y., April 8.—A girls’ choir 
of eighty students from the Ithaca Con- 
servatory sang Cowen’s Cantata “A 
Daughter of the Sea,” on March 28, 
under the baton of R. H. Richards, before 
a large audience in Conservatory Hall. 
The choir was assisted by the Men’s Glee 
Club and Quartet of the Conservatory, 
also conducted by Mr. Richards. The 
work of the girls’ chorus was artistic 
and reflected great credit on the pain- 
staking training given by Mr. Richards. 
The solos and chorus numbers were ex- 
cellently presented. Among those who 
shared honors as soloists were Helen H. 
Harris of Gloversville, N. Y., soprano, 
a pupil of John Quine and Herbert 
Witherspoon; and Mildred Couchman 
Minar of Ithaca, formerly of Fredonia, 
N. Y., contralto, also a pupil of Mr. 
Quine. Urma Terry’ of Van Etten, 
N. Y., post-graduate student, and pupil 
of Leon Sampaix, was the accompanist. 

, EDNA STEBBINS. 





“Chimes of Normandy” Ring in Ruther- 
ford, N. J. 


RUTHERFORD, N. J., April 5.—Plan- 
quette’s romantic opera the “Chimes of 
Normandy,” delightea crowded houses 
at the Criterion Theater on the third and 
fourth of this month. S. H. Rhodes, di- 
rector of the “Our Own” opera society, 
which he organized some thirty years 
ago, under whose able baton the princi- 
pal Gilbert and Sullivan scores have been 
admirably given in Rutherford, con- 
ducted. Mrs. Metz, a fine lyric soprano, 
charmed as Serpolette; Mrs. Bayliss, 
contralto, sang Germaine. <A _ better 
Gaspard, bass, than Mr. Brooks could 
hardly be found, and Mr. Howes, bari- 
tone, was aristocratic in voice and acting 
as the Marquis de Corneville. Edna 
Hartman and Henrietta Bancroft were 
admirable in a pas de deux. Mr. Rhodes 
deserves all credit and appreciation for 
his finished production. A.C 





Zoellner Quartet Plays at College 


CHARLESTON, ILL., April 8.—The Zoell- 
ner Quartet gave its annual concert at 
the Eastern Illinois State Teachers’ Col- 
lege on March 30. The players have 
made many appearances here, and at 
this concert as at others they showed 
excellent unity of ensemble. Joseph 
the ’cellist, displayed a 
new facet of his art as pianist, in the 
Grieg Violin Sonata, Op. 13, in which 
Antoinette Zoellner was heard with him. 
Other well liked numbers were the Pas- 
torale from the “Greek Impressions” of 
Emerson Whithorne and the Haydn 
Quartet, Op. 76, No. 5. 





Philip James Leads New Chorus 


ORADELL, N. J., April 8.—At the in- 
itial concert of the Oradell Chorus, con- 
ducted by Philip James, two soloists 
were heard. They were Roy Williams 
Steele, tenor, and Norman Jolliffe, bari- 
tone, with Harold Frederic as accom- 
panist. One of the choral numbers was 
Mr. James’ own “Pride of May,” and 
Mr. Jolliffe included his “Victory Riders” 
in one of his solo groups. Other such 
American composers as John Hopkins 
Densmore, George B. Nevin, Alexander 
MacFadyen, James H. Rogers and Geof- 
frey O’Hara were represented. It was 
an ambitious program, to the success of 
which the vigorous art of the assisting 
artists contributed materially. 





Charles Stratton Soloist with Louisville 
Chorus 


LOUISVILLE, Ky., April 8.—The first 
concert of the eighth season of the Louis- 
ville Male Chorus was given at the audi- 
torium of the Boys’ High School recently, 
serving to introduce Charles Stratton of 
Boston, tenor. The chorus, numbering 
forty-four singers, sang with its usual 
distinction under the baton. of Carl 
Shackleton. Many of the numbers were 
new to Louisville, and an added note of 
novelty was introduced bya quartet 
singing songs from the Yale glee book. 
The soloist gave two groups of songs, one 
in French and the other in English. He 
sang with beauty of tone and fine finish 
and interpretation. Mrs. Arthur Alm- 
sted was the very efficient accompanist 
for club and soloist. H. B. 


— 
CHORAL FESTIVAL FOR 
HARRISBURG MUSIC Wen, | 


“Elijah,” “Gallia” and “Stabat \)a;,.» 


to be Sung—City Actively Preps in, 

HARRISBURG, PA., April 10.—Th. \,,, 
festival to be given by the Grace \{¢;), 
dist Choir, under the leadership 0: p,,. 
nard R. Mausert, will be a leading: .,,,, 
in Harrisburg’s celebration of Pi). 
vania’s Music Week, which is to « (). 
served from April 30 to May 7. jf, 
festival will be given on Tiesday 
Wednesday and Thursday, and ‘|! ;,’ 
clude two performances of Mi: nie. 
sohn’s “Elijah,” two of Gounod’s “(;,) 
lia,” two of Rossini’s “Stabat Mate,» 
and two artist recitals. 

The soloists will be: “Elijah’— ,\,, 
Buchanan-Hitner of Philadelphia, x. 
prano; Neira Riegger of New York, 9». 
tralto; Dr. Leon Jones of Chicago, te», 


45 


and Leslie W. Joy of Philadelphia, ),»:. 


' 
.. 








tone. “Stabat Mater” and “Gallia” 
Adele Parkhurst, soprano; Mary Porte; 
contralto; James Lewis, tenor,, pj 
Lionel Storr, bass, all‘of New York. Th 
Festival Choir will consist of 100 voices 

Harrisburg has inaugurated a cap. 
paign which will keep every day 4 


Music Week filled with celebrations 
Committees are hard at work, and the 
week will include band concerts, 
musical contests and recitals, 


) 
SCN 
1001 


special 


music in the city’s churches, a musical 
festival by the foreign element of the 
city and one by the colored people: 


special observance by the Rotary, ki. 
wanis and Lions’ Clubs and a program 


of Jewish liturgical music, and the 
younger children of the city will be askej 
to arrange little recital programs to be 
given for their friends in their homes, 
Josiah Hillegas is the general chairman 
of Music Week and the Harrisburg 
Chamber of Commerce is backing the 


celebration with its influence. 
In Washington Township, 
County, six community song 
have been arranged in the rural 
tricts. Union, Lackawanna and Lycon- 
ing Counties have already planned for 
rural celebrations of Music Week. In 


Franklin 


festivals 


Scranton, the choruses of the city which 
have won many prizes for their singing 
will unite for a big choral celebration 
Town Hall has been given for the entire 


Western Pennsy)- 


around i 


week for concerts. 
vania will center its observance 
the music of Stephen Collins Foster and 
Ethelbert Nevin. A_ Foster pageant 
will be given at the California, Pa., Nor- 
mal School, and will occupy the entire 
week. Mrs. WILBUR F. Harris 





Announce Soloists and Programs for 
Springfield Music Festival 
SPRINGFIELD, MAss., April 8.—Al 
nouncement has been made of the s 
ists and programs of the Festival t 
given in the Auditorium on May 12 and 
13. Artists to appear include: Rosa Po 


selle, Frances Peralta and Jeanette 
Vreeland, sopranos; Carolina Lazzar\, 


ve 


contralto; Paul Althouse, tenor; Normal 3 


Jollif and Frank Cuthbert, 


baritones; 
} 











William Gustafson, bass, and Leopot 

Godowski, pianist. The Boston [estiva Asst 
Orchestra, Emil Mollenhauer, conducto!, BiMfirst of 
will play and the Music Festival Chorus, oncert; 
conducted by John J. Bishop, wil! 528 BABM. EB. 
at two of the concerts, in Goun0dS HMrs. Bp; 
“Faust” with the soloists and in a ms he Na 
cellaneous program. William ©. Ham The tw 


mond and Harry H. Kellog, wil! 1:4 
the organ. 





Scottish Songs Attract Halifax Audient 

Hauirax, N. S., April 6.—Mar) Me- 
Gill, mezzo-soprano, teacher of sing" 
at the Halifax Conservatory, ave. 


Scottish recital on March 30 


+ 
> te t 
s* =.@& & OQ 


School for the Blind, and was as*!s'*" B®... 


by Elsie A. Campbell as accomp@! 

and by the Bullock String Quintet “” 
prising Mrs. C. A. B. Bullock, first} 
lin; Rachel Hagen, 
Kate Inglis, viola; Captain 
cello, and Miss Thorne, pian 


McGill sang “Why Left I My Hame® Club 


“The Auld House,” “The Bonnie, 0?" 
Banks o’ Loch Lomond,” “The Mere)” 
the Cameron Men,” “The Lana ai 
Leal,” and many other melodies, 
warmly applauded by the large 4 
The contributions of the Bullock 


were also received with favor. nua) 





Normal School to Hear Miss 
PERU, NesB., April 8.—Know! 
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high educational value of her. _— wa 


Estelle Liebling, soprano, has | 


+ 





gaged for the May Festival of ¢! ove f, 


Normal School here. Miss 1 np ° 
appearance is scheduled for Ma 
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MV eo 


‘i+tuoso Names d’Albert Con- 
certo as One of the Distinc- 
tive Modern Works for His 
Instrument — Confirming 
the Entente Between Per- 
former and Composer — 
Novelties Belong to the City, 
but Public of Small Town Is 
Growing in Knowledge and 
Taste 

his departure for Europe in May 

figured as a sort of triumphal 
arch, putting the finale to his season, 
ns Kindler’s recent appearance in New 

‘ork as soloist with the Philadelphia 


yrchestra in the Eugen d’Albert Con- 
to may be taken as the climax of his 


e! 


..;’s drama. His star has been steadily 


‘sing since he established himself in this 
ountry in 1914. Opinions expressed as 
the merit of the Concerto differed, but 
or its performer criticism was unani- 
mous in praise. The player himself in- 
ludes the Concerto among the works 
‘hich he cites in confirmation of the claim 
hat ’cello playing and composition for 
he ’cello have within the last fifteen or 
wenty years been carried to a unique 
levelopment. 

“No, I do not compose,” he says in 
eply to a question. “This is not because 
don’t believe that the ’cello répertoire 
eeds enlargement and improvement, but 
ecause I do believe that I can best pro- 
ote that result by concentrating my 
nergies on playing. In such a phe- 
1omenon as this recent ’cello develop- 
vent it is difficult to say which aspect is 
Certainly if 
layers had not manifested an increased 
resourcefulness and indepen- 


0 


echni al 


mience of taste, composers would have 


een beating their wings in a void in 
sort of music which has 


Jately been devoted to the instrument. 


BAt one time solo pieces for the ’cello 


vere valued chiefly as a sort of stuffing 
for opera singers’ concert pragrams. 
hen song-transcriptions and the show- 
nusic of Popper was the ’cellist’s gospel. 
‘owadays a player must have not only 
he old-fashioned tricks at his command, 
jut a large and even tone and a mu- 
‘icianship against the background of 


MT LULU 


“indler Sees a Parallel Development 
in Music and Musicians of the ’Cello 


QUEIQULYYOUEREYOEUDUASEOUAEA CT TAYE AALS 


a career 





Hans Kindler, ’Cellist 


which these devices appear as no more 
than details. 


The New ’Cello Literature 


“To this new ’cello literature, Dvorak 
was a-prime _ contributor.  Bloch’s 
‘Schelomo’ and Ornstein’s two Sonatas 
and ‘Russian Lament’ would have been 
impossible a generation ago. George 
Boyle’s Concerto I have played with the 
Philadelphia Orchestra. Leo Sowerby 
has dedicated to me a Sonata which I 
would include in this list. The attitude 
of the public has doubtless been another 
controlling factor in the development of 
which I speak. Within the past few 
months I have had many return engage- 
ments, among them my eighth visit to 
Chambersburg, Pa., and my fifth to 
Washington, D. C., in consecutive sea- 
sons. In the smaller cities one cannot 
present programs of quite the same 
solidity as in the large centers, and 
novelties of large proportions and 
serious intent must always belong pri- 
marily to metropolitan audiences. But 
such works, if and when they have 
weathered the first storm of adverse 
criticism and the often too ardent sun 
of partisan enthusiasm, will find a large 
and steady public made ready for them 
in these lesser places.” 

Last summer Mr. Kindler was engaged 
for appearances in Holland with Men- 
gelberg, but conflicting dates made their 
cancellation necessary. At the end of 
this coming May he will play three Con- 
certos in London with the Queen’s Hall 
Orchestra under the baton of Leopold 
Stokowski. a o-. A 





Hnitiate Lenten Series in Asbury Park, 
Ae 2 

_AspuRY PaRK, N. J., April 1.—The 
first of three Friday afternoon Lenten 
‘oncerts was given yesterday at the First 
M. E. Church, under the direction of 
Mrs. Bruce S. Keator, for the benefit of 
he National Association of Organists. 
he two subsequent programs will be 
Hor the benefit of the Searle Non-Sec- 
Home and the National Disabled 
oldiers League respectively. The Am- 
Pico with Nathaniel B. Pratt in charge 
PS being used at each concert. 

_The Brooklyn Morning Choral and 
ne Asbury Park Apollo Club, under 


Sold 


Herbs rt S. Sammond, conductor, were 
ssisted by Mrs. Forman Bailey, so- 
~ 0; W. Leroy Raisch, organist; 


Parker, violinist, in presenting 
‘ program. Mrs. Minabel Hunt 
to mpanist for the Brooklyn Morn- 
__& Choral, and Mrs. Bruce S. Keator 
\.y\\' Leroy Raisch accompanied the 
poo Club, The Choral and Apollo 
he ned in the “Hymn of Praise” by 
Sepa There were organ, violin 
"a vocal solos. 

Mayer 
Dar 
torn 





‘o Present New Operatic Quartet 


Mayer recently announced the 
dar. J Of @ new operatie and oratorio 
— consisting of Vera Curtis, so- 
Pp...’ {r11ce Moncrieff, contralto; James 
art nor, and Edwin Swain, bass- 
wy} Each of these singers has had 
wa rience in oratorio with leading 
vai cleties. The quartet will be 
for ...._ not only for oratorios but also 
~~" ‘tic recital programs, including 
‘ets, trios and quartets from 
vorks, as well as excerpts from 


Dar 


DU 


such modern examples as Korngold’s 
“Die Tote Stadt,” Puccini’s “Gianni 
Schicchi” and Cadman’s “Shanewis,” 
operas which are as yet familiar in this 
country only to Metropolitan Opera 
audiences. Willis Alling, organist and 
choirmaster of St.’ Mark’s-in-the-Bouw- 
erie, will be the accompanist. 





Nova Scotia Festivals Engage Patton 


For the fourth consecutive year, Fred 
Patton, baritone, has been engaged to sing 
at the series of music festivals which 
have become an annual spring event in 
Nova Scotia. Mr. Patton’s first appear- 
ance in Nova Scotia was in Mendels- 
sohn’s “Elijah” at the Halifax festival 
in April, 1919. Since then he has sung 
at each of the succeeding Halifax fes- 
tivals and at the other festivals which 
have been organized in the Maritime 
Provinces. This year he will be heard 
in recital at Sackville, N. S., on April 19; 
in “Elijah” at Sydney, P. E. I., on April 
21; in “The Messiah” on April 24, in 
the Verdi Requiem on April 25 and in 
recital on April 26, in Halifax, N. S.; 
and in “Elijah” on April 27 and “The 
Prodigal Son” and a recital on April 28, 
in Wolfville, N. S. 


Erna Rubinstein Seeing America 


Considering the fact that two months 
ago she was unknown and that she ar- 
rived here at the tag-end of the season, 
when not many important engagements 
were likely to be available, Erna Rubin- 
stein is having some remarkable oppor- 
tunities for seeing America. Her first 
engagement away from New York was 
in Nashville, Tenn., on March 22, when 
she played before the members of the 





National Music Supervisors’ Association. 
In order to get back to New York in 
time for her Carnegie Hall recital on 
March 25 she had to leave Nashville 
immediately after her last extra. Her 
next jaunt took her to Minneapolis, 
where she gave a recital at the Univer- 
sity of Minnesota on March 30 as sub- 
stitute for Ysaye. Again she had to 
rush back to New York, this time for her 
third appearance as soloist with the 
New York Philharmonic, in Brooklyn, 
on April 2. Her next engagement will 
necessitate a, still longer journey, since 
she is to play at Bethany College in 
Lindsborg, Kans., on Easter Sunday, 
April 16. 


Miss Meisle to Aid Banks’ Glee Club 


Despite her vow not to appear on the 
concert platform in New York until she 
has been approved by the public of the 


other large cities, Kathryn Meisle has 
been induced to appear as soloist with 
the Banks’ Glee Club in its concert of 
April 19. Bruno Huhn, conductor of the 
club, heard Miss Meisle privately a year 
ago, and his persuasions were seconded 
by her manager, M. H. Hanson, who is 
traveling in the West, and had to argue 
with her by wire, and her teacher, Wil- 
liam S. Brady. Less than six months 
ago, the contralto made her début as 
soloist with the Minneapolis Symphony, 
which Emil Oberhoffer conducts. Imme- 
diately after her appearance with the 
Banks’ Glee Club, Miss Meisle will leave 
for Cleveland, where she is to fill an en- 
gagement as soloist with the Cleveland 
Harmonic Club. This will be followed by 
a recital at the May Festival at Ann 
Arbor University. 








Three Soloists in Recital of Fraternal 
Association of Musicians 


Leontine de Ahna, contralto; Russell 
B. Kingham, ’cellist, and Irvin F. Ran- 
dolph, pianist, gave the third monthly 
program of the Fraternal Association of 
Musicians at Ceremonial Hall, New 
York, on March 28. A sonata by Sam- 
martini-Salmon was presented by the 
‘cellist and pianist, and a group of piano 
solos by Sibelius and Liszt followed 
while Miss De Ahna gave a group of 
songs by Brahms, Hugo Wolf, Reisen- 
auer and Vidal. Works by Bach, Saint- 
Saéns and Van Goens figured in a 
‘cello group of solos, and three Chopin 
numbers, given by Mr. Randolph com- 
pleted the concert. 





Frieda Klink in “Gerontius” 


An appearance as soloist in Elgar’s 
“Dream of Gerontius” was made by 
Frieda Klink, contralto, at the Church of 
the Ascension on the afternoon of April 
9. She will be heard at two important 
festivals next month, in Charleston, II1., 
on May 4 and in Keene, N. H., on May 
25. In Charleston she will be one of the 
artists in a miscellaneous concert pro- 
gram, and in Keene she will sing in a 
cantata, 





Marion Armstrong to Sing in Bristol 


Marion Armstrong, Scotch-Canadian 
soprano, has sufficiently recovered from 
her recent illness to be able to fill her 
engagement with the Little Symphony 
Orchestra of New York, under the direc- 
tion of George Barrere, in Bristol, Conn., 
on April 19. Miss Armstrong has also 
been engaged to give a joint recital with 
Judson House, tenor, and Margel Gluck, 
violinist, the first week of May in Bristol. 


Haywood Lectures in Bosten 


Boston, April 8.—Frederick H. Hay- 
wood, New York voice teacher, spent 
April 3 in Boston working with students 
at the Baldwin Studios. In the evening 
he lectured in Huntington Chambers be- 
fore a body of private teachers and pub- 
lie school supervisors, under the personal 
direction of Wilhelmina Baldwin, voice 
teacher and representative of the Hay- 
wood Institute of Universal Song. Sev- 
eral prominent musicians were present 
at this lecture, which was given under 
title of “Can Voice Culture Be Made An 
Academic Subject?” 








England to See St. Denis and Shawn 


Daniel Mayer recently concluded by 
cable arrangements with Sir Oswald 
Stoll for the appearance of Ruth St. 
Denis, Ted Shawn and the Denishawn 
Dancers at the Coliseum in London, for 
an engagement of four weeks beginning 
May 15. Miss St. Denis is an old favor- 
ite with English audiences and has had 
several seasons there in the past, but for 
Mr. Shawn it will be an introductory 
visit. After the month in London they 
will play a week each in Bristol and 
Manchester. The summer activities of 


the Denishawn School, to be conducted 
by Miss St. Denis and Mr. Shawn at 
Peterboro, N. H., beginning July 5, would 
not permit of a longer engagement. 
They will sail on the Laconia on May 2 
and will take with them the company 
engaged to assist them next season in 
America. This consists of Martha Gra- 
ham, Betty May, Dorothea Bowen, Pearl 
Wheeler and Charles Weidman. Louis 
Horst will be the musical director. Prior 
to their departure for England, Miss St. 
Denis and Mr. Shawn will make a brief 
Southern tour, opening in Lynchburg, 
Va., on April 17 and including also 
Greenville, S. C., April 18; Anderson, 
S. C., April 19; Columbia, S. C., April 
20; Charlotte, S. C., April 21; Winston- 
Salem, N. C., April 22, and Greensboro, 
N. C., April 24. 





Margel Gluck to Make Tour Next Season 


Margel Gluck, the young American 
violinist, who recently retured here after 
successes achieved in Europe, is being 
booked by the Betty Tillotson Concert 
Bureau. Miss Gluck toured the United 
States as soloist with Sousa for two 
years. She was assisting artist with 
Tetrazzini in. England, France and Italy, 
and she has appeared on many programs 
with Schumann Heink, Mme. Calvé and 
other well-known artists. Her New York 
recital will be given in the early fall 
and she will go on tour through Canada 
in November of next season. 





Church Re-engages Simmons 


For his third year, William Simmons, 
baritone, has been re-engaged as one of 
the soloists at the West End Collegiate 
Church. The quartet at this church sings 
a different oratorio every Sunday after- 
noon throughout the season. 





Ernest Schelling to Play in Holland 


Following the success which attended 
his recent performances of his own “Im- 
pressions from an Artist’s Life’ with 
the New York Philharmonic, under the 
direction of Willem Mengelberg, Ernest 
Schelling has been engaged to play this 
work with Mr. Mengelberg’s own orches- 
tra, the Concertgebouw, in Amsterdam, 
on Nov. 11 and 12. These concerts will 
mark the first presentation of the com- 
position in Europe. Before and after 
this engagement Mr. Schelling will also 
be heard in recitals in other cities of 
Holland, as well as in London. At pres- 
ent Mr. Schelling and his wife are pass- 
ing some weeks in Santa Barbara, Cal. 
They will return to the East late in 
April and will sail for Europe in May. 
They will open their villa in Switzerland 
for the first time since the war and will 
spend the summer there. On account of 
his fall engagements in Europe, Mr. 
Schelling’s American season will not be- 
gin until Dee. 1. 


Arthur Zack Plays at Hunter College 





Arthur Zack, ’cellist, who recently re- 
turned from studies in Paris, gave a 
recital on April 4 in the Board of Edu- 
cation series of free concerts at Hunter 
College, New York, playing a sonata by 
Sammartini, Boellmann’s “Variations 
Symphoniques,” Bach’s Suite in C, and 
other music. Harold Kajolan was ac- 
companist. Mr. Zack is a pupil of Wil- 
lem Willeke of New York and André 
Hepping of Paris. 





Recent Concert Appearances of Minnie 
Carey Stine 


Minnie Carey Stine, contralto, ap- 
peared recently in recital at the Hotel 
Astor, New York, singing a group of 
English songs. Miss Stine also sang for 
the Mothers’ Club of Holy Trinity 
Church. 


Engage Althouse for May 


One of the latest engagements booked 
for Paul Althouse, tenor of the Metro- 
politan Opera Company, who was re- 
cently soloist with the Cincinnati Sym- 
phony in cities of the United States and 
Canada, is for an appearance in Dudley 
Buck’s “Light of Asia” with the Water- 
bury, Conn., Choral Club on May 23. 
During the same month, Mr. Althouse 
will appear at the Springfield, Mass., and 
Evanston, IIl., festivals. 





New York Audience to Hear Florence 


Stern 


Florence Stern, a fourteen-year-old 
violinist, protégée of Leopold Auer, will 
be heard in recital at Carnegie Hall on 
the evening of April 30. Her program 
will include the Tchaikovsky Concerto, 
the Bach Sonata in E and smaller num- 
bers of Brahms-Joachim, Schubert- 
Remenyi, Sarasate, Mendelssohn-Achron 
and Wieniawski. Paul Frenkel will be 
her accompanist. 
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LEE, MAss.—The Knights of Colum- 
bus have organized a glee club, which 
begins its career with twenty-six mem- 


bers. 
* * * 


PotspAM, N. Y.—F rank Merrill Cram 
gave an organ recital at the Normal 
Auditorium, and was assisted by Veda 
Allen, soprano, and Rhea Doyle, vio- 
linist. 

* * * 

MILFORD, CONN.—F lorence Haskin has 
resigned her position as organist at the 
First Church, having been appointed to 
a similar post at the First Presbyterian 
Church, Bridgeport. 

= 6 

NortH ADAMS, MAss.—The Pilgrim 
Male Quartet gave a concert at Drury 
Auditorium under the auspices of the 
Greylock Lodge of Masons and Naomi 
Chapter of the Eastern Star. 

* * By 

Laconia, N. H.—A new musical or- 
ganization, the Laconia Masonic Band, 
has been formed here. Charles R. Pease 
ha; been elected conductor and Alexan- 
der Lamb, organist, assistant conductor. 


* * * 

BROOKFIELD, Mass. — Marion W. 
Thompson of Springfield, Mass., in a 
lecture-recital at a meeting of the Brook- 
field Woman’s Club, gave numbers by 
Schubert, Chopin, Liszt, Debussy, and 
other composers. 

* * * 

SALAMANCA, N. Y.—Three members 
of the Tuesday Musicale Club of Roches- 
ter were heard in a program of the local 
Musical Club. These were Mrs. C. A. 
Howland, soprano; Virginia O’Brien, 
pianist, and Charles L. Garner, accom- 


panist. 
of * * 


EmporiA, KAN.—Daniel A. Hirschler, 
in his twentieth recital at the College of 
Emporia, played the Fire Music from 
“Walkie,” Liszt’s Fantasia and Fugue 
on B-A-C-H, the finale from Guilmant’s 
First Sonata, and numbers by Couperin, 
Debussy, Yon, and other composers. 

* * * 

GRINNELL, JIowA.—Bertha  Shutts 
Smiley, pianist, and David E. Peck, vio- 
linist, members of the faculty of the 
Grinnell School of Music, were the art- 
ists in a sonata recital, in which eget) 
an 


First, Beethoven’s “Kreutzer,” 
César Franck’s Sonata in A_ were 
played. 

* a + 


LACONIA, N. H.—Claudia Rhea Four- 
nier, contralto; Louis Besser, violinist; 
Louis Delbeck, ’cellist; Frederick E. 
Tilotson, pianist, and Millicent Stranger, 
dramatic reader, gave a program for the 
annual ladies’ night of Pilgrim Com- 
mandery of the Knights Templar in the 


Masonic Hall. 
x * * 


MERIDEN, CONN.— Rhea Massicotte, 
soprano, was the singer at the luncheon 
given by the Meriden League of Women 
Voters. Instrumental numbers played 
by Mildred Godfrey Hall, harp; Harold 
H. Hall, clarinet, and Harris S. Bart- 
lett, piano, also formed part of the 
musical program. 

* * 

TuutsA, OxKLA.—Charles Wakefield 
Cadman’s “Morning of the Year” was 
presented by a quartet composed of 
Augusta Omohundro, soprano; Sylvia 
Latz, contralto; Charles Riddell, tenor, 
and Hansel Johnson, bass, with Fannie 
Friedman as accompanist. The solo and 
concerted numbers were all effectively 
sung. 

* + * 

LAWRENCEBURG, TENN.—W. W. Combs, 
director of the voice department of the 
Vaughan Normal School of Music, in- 
troduced several of his pupils in recital, 
when the music included songs given by 
W. B. Walbert, Flournoy Trigg, G. K. 
Vaughan, and W. B. Seale, and several 
concerted pieces. James E. Depe was the 
accompanist. 

+ * * 

ALBANY, N. Y.—A program of Ameri- 
can music was given by the Monday Mu- 
sical Club at the Historical Society Audi- 
torium. The soloists were: Mrs. Wen- 
dell M. Milks, soprano; Mrs. Horatio P. 
Bellows, contralto, and Mrs. Fred Stahl, 
Mrs. Roswell P. F. Wilbur and Mary 
Whitfield, pianists. Esther D. Keneston 
was accompanist. 





SACRAMENTO, CaL.—Alice Basler, 
Dorothy Talbot, Dorothy Bradley, and 
Eleanor Campbell, pupils of Ida Hjer- 
leid-Shelley, appeared in a piano recital 
program which included not only many 
solos, but several numbers for two 
pianos. The girls are attending the 
High School here, and are all under six- 
teen years of age. 

* * * 

LEXINGTON, Ky.—The first of a series 
of six Sunday afternoon concerts was 
given by the University of Kentucky Or- 
chestra in the University chapel, under 
the baton of C. A. Lampert. A large 
audience applauded well played numbers 
by Haydn, Mozart, and ‘Tchaikovsky. 
The soloist, Myrtle Kesheimer, inter- 
preted piano solos by Grieg, MacDowell 
and Gorno. 


* * + 
MOORESVILLE, IND.—‘‘The National 
Flower,” an operetta by Carrie B. 


Adams, was presented by the pupils of 
the Mooresville Public Schools under the 
direction of Annetta Lowe, music super- 
visor. The accompaniments were played 
by Mrs. B. T. Jones, and interest in the 
“Swing Scene,” a picturesque feature of 


’ the operetta, was enhanced by harp mu- 


sic given by Miss Henderson. 
: 2s 


WATERLOO, IowA.—A recital was given 
at Our Lady of Victory Academy, at 
which the program was given by Benita 
Dolan, Grace Gogerty, Marguerite Cor- 
dea, Ralph Bernett, Harry Bernett, 
James Murphy, Constance McDermott, 
Henry Iblings, Alice Brown, Mrs. J. T. 
Muldoon, Edith Galvin, Phyllis Dahl, 
Genevieve Averill and Anna Casey. The 
music chiefly comprised Irish melodies. 

bd * * 


BROWNSVILLE, TEX.—The combined 
choirs of various churches sang in sacred 
concert to open Music Week, and a quar- 
tet of men’s voices also gave several 
numbers. Other events of the week were 
a program given by the Rotary Club 
Double Quartet, Mrs. E. J. Tucker, Ber- 
tha Hicks, E. L. Wright, and the Boys’ 
Glee Club from the High School, and a 
pageant given by the Self-Culture Club. 


Derry, N. H.—A concert program 
arranged by Mrs. Fred. L. George and 
Everett E. Griffin was given by Ada 
Lucking, Esther Bean, Isabelle Leavitt, 
Grace Crocker, Elsie Corliss, Ruth Lewis, 
Lucy Masters, Thomas Crowthers, Helen 
Huson, Alice Kingsbury, organist; B. T. 
Bartlett, ’cellist; Rosco George, violinist, 
and a male quartet comprising Mr. Bart- 
lett, Mr. George, Robert Richardson and 
C. H. Learned. 

oe 

SAN FRANCISCO, CAL. — Hermann 
Genss, and former co-director of the 
Klindworth-Scharwenka Conservatory of 
Berlin, presented a large number of 
pupils in an interesting recital at his 
San Francisco studio. The program was 
devoted largely to operatic arias and 
duets. Rose Piazzoni sang the “Mad 
Scene” from “Lucia,” and Mr. Genss and 
Ruth Mullen gave a duet from “The 
Marriage of Figaro.” 

*” * * 

PORTLAND, ORE.—Florence Tenneson 
was hostess at a meeting of mem- 
bers of the Mu Phi Epsilon, when 
Beulah Kegy Barendrick sang several 
groups of songs, accompanied by Mrs. 
Ross Gigor, illustrating a talk on fem- 
inine composers by Dorothy Bennett. 
Alice Gohlke played two piano solos and 
Mrs. Donald Spencer, as honor guest of 
the evening, gave an interesting talk on 
the Portland Symphony. 

a * + 


Boston, MAss.—Frederic Tillotson of 
this city, pianist, was recently heard to 
advantage with the Boston Trio in La- 
conia, N. H.; with the Newton Club, and 
at Concord, Mass. Sylvia Cushman, mu- 
sic editor of the Boston Telegram, is to 
leave on May 6 to spend the summer in 
Germany. Miss Cushman will be accom- 
panied by her mother, Mrs. Frank H. 
Cushman of Brookline, Mass., and her 
sister, Irene Cushman Provandie. 

* * oe 

BRANFORD, CONN.—In a program at 
the Republican Club vocal solos were 
given by Florence Gwynn, Mrs. Oliver, 
James Cosgrove, and Lou S. Averill; 
quartets were sung by Mrs. J. J. Collins, 
Ruth Linsley Oliver, LeRoy Bartholo- 





mew and Raymond Stieler; James J. 
Walworth recited; Clifford Prann and 
George Sundquist played saxophone 
numbers, and Whitney Marsh, violinist, 
also assisted. Mae Devlin was the ac- 
companist. 

* * # 

JACKSONVILLE, FLA.—Ella Scoble 
Opperman, dean of the School of Music of 
Florida State College, Tallahassee, and 
two other members of the faculty, Ger- 
trude Isidor, violinist, and Emma F. 
Boyd, soprano, gave a recital in Jack- 
sonville before an audience which filled 
the auditorium. Miss Isidor and Miss 
Opperman, in the two movements from 
the “Kreutzer” Sonata, and in Schiitt’s 
First Suite for piano and violin, Op. 44, 
were vigorously applauded, and Miss 
Boyd’s dramatic soprano voice was heard 
to good effect in several songs. 

aK * * 

CLARKSBURG, W. VA.—The Marcato 
Club’s program at a recent meeting was 
given by Mrs. O. L. Showalter, Mar- 
garet Kennedy, Eva Keenan, Katherine 
Ernst, Antoinette Ernst, Mrs. George W. 
Bland, Wilma Smith, Eliza Smith, 
Blanche Crummitt, Harland Dawson, 
Mrs. Frank Moore, Eula Cooper, and 
two Weston musicians, Mrs. John Law 
and Elizabeth Hayes. The accompanists 
were Jessie Renshaw, Mrs. Homer Wil- 
liams, Regina Caulfield and Josephine 
Haymond. Mrs. E. L. Spraker and Mrs. 
O. T. Law were in charge of the 
program. 

* * * 

HANOVER, N. H.—C. R. Cronham ap- 
peared in an organ recital under the 
auspices of the department of music of 
Dartmouth College in Rollins Chapel, 
playing numbers by Bach, Rimsky- 
Korsakoff, Bonnet, Dvorak and other 
composers. At a concert given at the 
college by undergraduates, those who 
appeared were A. A. Adams, Jr., tenor; 
J. D. Booth and J. A. Hamilton, basses; 
E. H. Rubin and E. W. G. Tifft, violins; 
H. B. Robinson, ’cello; D. E. Cobleigh, 
B. J. Goulet and L. H. Ross, piano; A. 
P. Taylor, cornet, and the String 
quartet. 

 - * 

MANCHESTER, N. H.—At an afternoon 
musicale by the Women’s Alliance of the 
First Unitarian Church at the home of 


Mrs. Thomas J. Horner, a paper on 
“Women and Music” was read by Mrs. 
Horner, who, with Mrs. Elizabeth 


Stearns, played instrumental numbers. 
Mrs. Proctor Hoitt was heard in songs. 
The program closed with a group by 
Stcherbacheff, Sauer, Daquin and 
Strauss, played by the hostess. The Phil- 
lips Exeter musical clubs gave their an- 
nual concert in the Town Hall, and 
recently appeared in a concert at Haver- 
hill, Mass., under the auspices of the 
Agawam Club. 
* * * 

Concorp, N. H.—Frank Slater, Eng- 
lish singer, who appeared at the Black- 
pool Musical Festival in 1908, sang at 
the Baker Memorial Church here 
recently. An interesting program ar- 
ranged by Mrs. Harold Blake and Mrs. 
Edward K. Woodworth was given by the 
Music Club of Concord, and those who 
appeared were Mrs. Arthur P. Morrill, 
Grace Brown, Harold Dearborn, Herbert 
Rainic, William B. McInnis, Henry H. 
Gorrell, Mrs. B. H. Rolfe, Hilda Buchan, 
Mrs. W. H. May, Mrs. Robert Jameson, 
Esther Cheney, Cecil Wilcox and Mar- 
jorie Rowell. Alexander Lamb of La- 
conia, organist; the Schubert Quartet 
and the Eastern Star Orchestra gave a 
musical program at a meeting of the 
Scottish Rite Masons of Concord Valley. 


x» * * 


PORTLAND, ORE.—The Franco-Belgian 
Society of Portland was entertained with 
an attractive program at its club rooms 
by several pupils of Mme. Valair. Mar- 
garet Jones, lyric soprano, sang “Elégie”’ 
by Massenet, “Vous Dansez, Marquise” 
by Lamaire, and numbers by Denza and 
Cook. Isa Botten accompanied Miss 
Jones and also played two piano solos in 
good style. Hazel Vaughan, a dramatic 
art student of the Valair Conservatory, 
gave a reading. Pupils of Martha 
Reynolds, who appeared in recital at the 
Hotel Portland are: Alice Stein, Bessie 
Sholkoff, Marian Miller, Gladys Leon- 
ards, Edith Shafer, Frances Nendel, 
Mrs. Mayme Boyle and Anna Schwartz. 
Scire Buell, assisting artist, played sev- 
eral violin solos, with Frances Nendel as 
accompanist. 

+ * * 

SAN ANTONIO, TEx.—A recent meeting 
of the Tuesday Musical Club took the 
form of a sacred concert at the Central 
Christian Church. Mrs. E. C. Van Ness 
conducted the program, giving a talk on 
the subject of sacred music and playing 
several groups of organ numbers. The 
Tuesday Musical Octet appeared, with 








soprano; Edward McKenzie, barit,,,f 
and L. W. Dyer, cornetist. A: 4° 
March meeting of the music depa tmens S 
of the Woman’s Club Indian mus. ,, Fah. 
featured. Mrs. O. M. Farnsworth ; 


rected the program and read a 


ler was heard in MacDowell’s 


* * * 


Roy Wall, baritone, sang effect; ln 
group of Lieurance songs. William fj. 
played flute solos, and Mrs. S. J. 
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SALINA, KAN.—The Kansas W- 


sley 
1CVan 


University College of Music receyy, 


gave its annual recital programs , 


Grand Theater. 


ist, of the college faculty, 


accompanist. 


and Wagner-Liszt. 


throughout the winter by a 


Dean Ernest |}. 
bass-baritone, and Carl F. Jessen 


Vesper 


seventy students of the University. 


* * * 


ALBANY, N. Y.—In a musicale givey 
by the Knights of Columbus, Margaret 
the Waltz from 


and a 


M. Ryan, soprano, san 


Gounod’s “Romeo and Juliet” 
group of songs. Other soloists were 
Alice McEneny, pianist; 


baritone; Marcella Bradley, 
and Ralph M. Pitcher, tenor. 


at the Kerner Music Studio. 


Albany Music Teachers’ 


mental numbers. 
* * * 


PORTLAND, ORE.—The Carrie Jacobs 
Bond Musical Club’s program at the 
home of June Frampton, was under the 
direction of Carrie R. Beaumont, ani 
was presented by Dorothy and Mildred 
Gruber, Miriam and Margaret — 
Rittenour, 
Edessa Nudleman, Sylvia and ae 

1é [0l 


Doro- 


Margaret 
Helen 


Weinstein, 
Tidball, 


Florence 
Priscilla 


Overback, and Nora Leopold. 


lowing new officers were elected: 
thy Gruber, president; Helen McCraney, 
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Margaret Hune, corre 
sponding secretary; Lawrence — 
Jorotny 
Tostevin, and Margaret Tobey, program 
Elizabeth Reynolds, Not 
Leopold, and Priscilla Tidball, member 
ship committee, and Mrs. Beaumont, @ 
Martha B. Reynolds has resigned 
the position of organist at the Sunny 
side Congregational Church - er 

‘co Re 
nolds will be succeeded by Gladys Mor 


ing secretary; 
treasurer; Helen’ Rittenour, 


committee ; 


rector. 


more time to teaching work. 


gan Farmer. 
* * * 


PORTLAND, ORE.—The Monday Musi 
Club devoted its attention to Americ 
music at its tenth lecture recital o! ™ 
Mrs. J. J. Overman sp 
“American Woman in Music” and 


season. 


beth Pool, mezzo-soprano; Christian 


cellist, and George Gregory as 
panist, assisted in illustrating 
ture. 


presented students, 


two 


Cherry, soprano, pupil of Elwyn. 


and Helen Watt, pianist, pupil 


Campbell, in recital at the Lincoln ! 
Miss Cherry, whose voice * 
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School. 


pleasing quality, sang “Vissi 
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from “Tosca”; Gretchaninoff’s “Ve! 


Steppe,” and two songs by Portla! a . 


posers. “Tears,” by Clarence '" 


and “Mr. Robin,” by - Katheri! 
Miss Watt played several pia! 
with good tone. Flora Gray of t! 


department of the Conservatory, °° ° 
Viola Ridgway, teac?™. 
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the Dunning System, atthe 
White Conservatory, was host 
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whistler, 
The ae. 
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and Marjorie McGrath. Elizabeth (ar. 
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ing of the Students’ Music Study Club 
F rederick 
W. Kalohn was her accompanist. Alfred 
Y. Cornell of New York presented two 
vocal pupils, Margie M. Howard and 
Elizabeth M. Roehr, at a recital in Chap. 
cellor’s Hall, under the auspices of the 
Association, 
Pupils of other members of the associ- 
ation were also heard in vocal and instrv- 
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CORNELL’S PUPILS SECURE 
ENGAGEMENTS 


Two singers from the studios of A. Y. 
nell took part in a recent perform- 
oe of “Rigoletto” at the Aborn School. 
the] Spaulding, contralto of St. Louis, 
»s the Maddelena, and Louise Metzger, 


e7z0-soprano, assumed one of the small 
‘ies. Elizabeth Pruit, soprano, another 
\[r. Cornell’s pupils, recently returned 
“a professional artist to her alma 
ater, Hollins College, in a successful 
bcital. : . 
, Wesle Methodist Episcopal 
sol of Springfield, Mass., has en- 
nged Earl Warner, bass, as soloist for 
be coming year. The solo quartet at 
be Church of the Redeemer in Hartford, 
ynn., will have Margeretta Purvis, so- 
ano, as one of its members. Charles 
roxell, tenor, has been engaged as so- 
ist at the High Street Temple in New- 
k. N. J., and has been re-engaged for 
be Church of the Divine Paternity for 
e coming season. During March he 
as heard in “The Messiah” in Trenton, 
J.. and was soloist at the inaugural 
sncert of the Choral Society of Cald- 
ell N. J. He sang in Maunder’s 
Nlivet to Calvary” at Port Jefferson, 
J, on April 8; in “The Messiah” at 
lentown, Pa., on April 10, and was re- 
gaged for Richmond, Va., on April 13. 
All in their teens, Mardie Kenny, so- 
rano; Margie Howard, contralto, and 
lizabeth Roehr, soprano, were pre- 
pnted at a session of the Albany, N. Y., 
usic Teachers’ Association on March 
). Claire Lampman, contralto, has se- 
red a contract with the Pathé Freres 
honograph Company and recently sang 
br the Fortnightly Club of Rockville 
nter, L. I., and the Hollis, L. L., 
Toman’s Club. Miss Lampman_ has 
en engaged for the fifth year as so- 
ist at the Hempstead, L. I., Congrega- 
onal Church. Ruth McIlvaine, con- 
alto, is to sing in the quartet at the 
hurch of the Puritans. A similar posi- 
on will be filled by Nora Winston Glad- 
n, contralto, at the First Congrega- 
onal Church of .Westfield, Mass. Viola 
unzel Hailes, soprano, was soloist at 


= recent Kiwanis Club luncheon and was 


plauded by 150 men for’ her presenta- 
on of the Mad Scene from “Lucia.” 
arion Dudley, soprano, began her en- 
hgement as soloist at the State Street 
ethodist Episcopal Church of Troy, 
.Y., on April 1. 









PEMONSTRATE GESCHEIDT’S SYSTEM 


A demonstration of the principles of 
delaide Gescheidt’s scientific system of 
ice development was given at her stu- 
io on the evening of April 5 by several 


her pupils. Mrs. Bertha Florey 
loane, soprano, and Lillian Parrill, con- 
ralto, opened the program with the 
hmas “Night Song.” Later, Mrs. 
lane gave a solo group made up of 
arbirolli’s “Si je pouvais mourir,” 
abey’s “Tes Yeux” and Eden’s “What’s 
bthe Air To-day?” Miss Parrill chose 
br her solos the Handel aria, “Lascia 
0 pianga”; Kramer’s “Last Hour,” 
md Bibb’s “Rondel of Spring.” The 
minine contingent of the singers was 
mpleted by Mrs. Shirley Foster Miller, 
pprano, who gave Caccini’s “Amarilli,” 
tanz’s “Er ist gekommen” and Spross’ 
Major and Minor.” Carl Danielson, 
iss-baritone, sang the “Magic Flute” 
4, “In diesen heil’gen Hallen” and 
hubert’s “Aufenthalt.” Four numbers, 
thaikovsky’s “Nur wer die Sehnsucht 
nt,” Kaun’s “Der Sieger,” the Handel 
‘'g0 and the “Largo al factotum” aria, 


on up the list of Raymond Loder, 
eritone, 














MASSELL STUDENTS APPEAR 
Several engagements for Massell 
bls are reported. Arthur Gervasi, 
0 has been singing the leading tenor 


ein “The Wild Cat,” has been chosen 
| Ne of the featured soloists at the 
Pitol Theater for a week. A second 
pearance before the Women’s Club in 
mm Barrington, Mass., this season, was 
Oy Mary Kennedy on April 4. 
owe Grieg has recently sung before 
‘ oe s Club at Keyport, N. Y., and 
Masonie Order at Red Bank, N. 
Min Pha Maximoff filled engagements 
ne March for the Cosmopolitan Club 
i bia University; the Sorosis So- 
8 the Waldorf-Astoria, and at the 








home of Mrs. Willard Straight. Caro- 
line Gludoni sang at a concert in Yonkers 
in honor of Judge Booth. Recent engage- 
ments for Sophia Loopo have been at the 
Catholic Reformatory at Lincolndale, 
N. Y.; Hebrew Educational Society, 
Brooklyn, N. Y.; Brooklyn Hebrew Blind 
Institute; Elmhurst High School, Elm- 
hurst, N. Y., and at Garfield Place Tem- 
ple, Schari Zedek Temple, Erasmus High 
School, Flatbush Communal Settlement 
and the Flatbush Literary Club, all in 
Brooklyn. 





CONCERTS AT INSTITUTE OF APPLIED 
MUSIC 


The ninety-sixth sonata recital by the 
American Institute of Applied Music 
attracted a large audience on the even- 
ing of March 31. The program included 


Reger and Brahms sonatas for clarinet 
and piano played by Burnett C. Tutthill, 
clarinet, and Louise Keppel, piano. The 
Beethoven E Flat Trio for violin, ’cello 
and piano was presented by Emma 
Smith, violinist; C’Zelma Crosby, ’cellist, 
and Alice Nichols, pianist. 

The students’ concert of March 28 was 
also well attended. A program of piano, 
vocal and violin numbers was presented 
by Doris Hauck, Sarah Hitchcock, Jean- 
nette Ash, Nancy Hankins. Hilda Strook, 
Edna Oster, Morris Goldberg, Isabella 
Scott, Leon King, Samuel Prager, Grace 
Marcella Liddane, Clark V. Johnson, 
Dorothy Hobbie and Alice Nichols. 





MICHAEL POSNER BAXTE PLAYS 
SONATAS 


Michael Posner Baxte, violinist, was 
heard in the first of a series of intimate 
sonata evenings at his New York Studio 
on March 24. The pianist was Dorothy 
Hutchins. The program comprised the 


Sonata in D Minor by Brahms, and the 
Sonata in A by César Franck. The light 
moments of the evening were provided 
by the talented little Murray Feldman, 
aged five and a half, who played an 
entire concerto from memory with un- 
usual brilliancy. 

Ben Levitzsky, another pupil of Mr. 
Baxte, was one of the assisting artists 
at a song recital given on the evening 
of March 30 in the Hotel Pennsylvania 
ballroom by Maurice Seifstein, tenor. 
Mr. Levitzsky played Lalo’s “Symphonie 
Espagnole.” He recently played suc- 
cessfully in one of the series of interest- 
ing Friday matinées given by Emma 
Thursby at her New York home. 





AMY GRANT’S OPERA RECITAL 
APPEARANCES 


Amy Grant’s March appearances in 
opera recitals included “The Jewels of 
the Madonna” at Aeolian Hall, and Rye, 


N. Y.; “The Snow Maiden” at Aeolian 
Hall, and Summit, N. J., and “The Love 
of the Three Kings” at the Woman’s 
Club, Patterson, N. J., one of a series 
of three recitals. Miss Grant has given 
a series of receptions at her studio to 
introduce her pupils, Mrs. Randolph 
Munro, Alma Kiddle, Marion Clarke, 
Eleanor Fried, Mona Horsfield, Anna 
Kehr, Lady Mackenzie, and has recently 
placed two of her dramatic pupils, the 
Countess Van Der Linden and Fairfax 
Burger with Miss Bonstelle’s stock com- 
pany in Providence. 





EFFA ELLIS PERFIELD LECTURES 


The first in a series of three “Con- 


structive Chalk Talks on Musical Peda- 
gogy,” by Effa Ellis Perfield, in her New 
York studio, was scheduled for the even- 
ing of April 13. The other talks are 
listed for April 20 and 27. An open 
forum will follow the close of each talk. 





PROGRAMS AT SEYMOUR SCHOOL 

Four Tuesday evening programs with 
music are being given this month at tne 
Seymour School of Musical Re-education. 
The growth of modern music was the 
subject of the lecture-recital by Henry 
Cowell on Apri! 4. Mr. Cowell played 
three groups of his own piano composi- 
tions and accompanied Louise Vermont 
in some of his songs. Harp music was 
presented by Mildred Dilling at Grace 
Potter’s talk on “Why and How We 
Dream,” on April 11. Another musical 
program has been arranged, to accom- 
pany Remo Bufano’s April i8 marionette 


show. On April 25, George Meader, 
tenor of the Metropolitan Opera Com- 
pany, will be heard in a program of 
Seventeenth and Eighteenth Century 
music, with Frances Woodmansee at the 
piano. 





PATTERSON PUPILS APPEAR 


Two groups of songs were given by 
Mrs. Gwyneth Hughes, a contralto from 
the Elizabeth Kelso Patterson School of 
Singing, at a March concert at the 
DeWitt Clinton High School. Several 
Welsh songs were presented by Thomas 
Hughes in costume. Another Patterson 
pupil, Mrs. Estelle Leask, soprano, chose 
three settings of poems by herself and 
some Spanish songs as her numbers for 
a musicale at the studio of Amy Grant, 
opera recitalist. 





WARFORD ARTIST TO SING FOR D.A. R. 


Florence Otis, soprano from Claude 
Warford’s studio, has been chosen as 
soloist for the opening session of the 
thirty-first Congress of the D. A. R. in 
Washington, D. C., on April 18. Her 
numbers will include the “Charmant 
oiseau” aria from David’s “Perle du 
Brésil” and the Warford “Dream-song.” 


St. [pouty Activities 
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Stiouis.Mo. Apr. 8. 


Marietta Schumacher of the faculty 
of the Taussig Vocal Studios was the 
soloist at a recent meeting of the Mis- 
souri Federation of Music Clubs. 

Sylvia Horner, a pupil of the Studios 
and resident of Chester, Ill., appeared 
recently before the Schubert Club of 
East St. Louis. 

Paul Friess, organist assisted by Helen 
Traubel Carpenter, soprano artist pupil 
of Vetta Karst gave a delightful pro- 
gram on Sunday evening, March 26 at 
St. John’s Episcopal Church. Miss Car- 
penter, who possesses one of the best 
voices in this city recently appeared in 
several private entertainments at the 








eral groups of his songs most attractive- 
ly. At one, a reception for Mme. Mat- 
zenauer, she was complimented by that 
artist for her fine singing. 


Ernest R. Kroeger gave a lecture and 
piano recital at Eldon, Mo., on Tuesday, 
March 21 under the auspices of the Eu- 
terpean Club. His subject was “The 
Classic-Romantic-Modern in Music.” He 
has been engaged by the Art Publication 
Society of this city to give a three weeks’ 
normal course on the progressive series 
of piano lessons at Los Angeles, com- 
mencing on June 12. 


One of the most attractive musical 
events of the year at the Missouri Thea- 
‘er, managed by William Goldman, took 
place last week, when excerpts from all 
the operas of last summer’s great suc- 
cesses here at the Municipal Theater 
were presented by Mrs. Karl Kimmel, 
soprano; Sherry Marshall, and others, 
assisted by Isadore Cohen, conductor, 
and his excellent orchestra. 

The Peerless Mixed Quartet composed 
of Rose G. Mortimer, soprano; Alma 
Schulze, contralto; J. Glenn Lee, tenor, 
and B. E. Lemen, bass, accompanied by 
Mrs. Lemen, provided the program with 
solo and concerted numbers for last 
month’s regular musicale at the City 
Club, P. E. Conroy presiding. 

Frances Dwight Woodbridge, soprano, 
showed her unusual versatility on March 
27 when she appeared at the Sheldon 
Memorial in a program arranged by the 
Women’s Auxiliary and the Ethical Unit. 
Appearing in costume she gave the 
“Chinese Mother Goose Rhymes” by 
Bainbridge Crist, a group of early Eng- 
lish and a group of Norwegian songs in 
a most attractive fashion. Williard Mc- 
Gregor of the Leo C. Miller School gave 
a group of piano numbers in his usual 
finished manner. Mrs. Jacques Landree 
was accompanist. 


At the monthly meeting of the Musi- 
cians’ Guild on Sunday, March 19, Wil- 
liam John Hall delivered a lecture on 
“Chinese Music” with illustrations at 
the piano. Cornelius Maffie, artist pupil 
of Ottmar Moll gave several piano num- 
bers by MacDowell and Liszt and the 
usual business meeting and luncheon 
followed in the Rathskeller of the Art- 


residence of Rudolph Ganz, singing sev- ist Guild. HERBERT W. Cost. 
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Hans Sitt to resume his musical work in the 
Liepzic, April 1.—Hans Sitt, con- schools. He was a_ nationally-known 
4 *7 , . , 


ductor, composer and for many years 
one of the most prominent violin teach- 
ers, died here recently. Mr. Sitt was 
born in Prague, Sept. 21, 1850, and re- 
ceived his musical education at the con- 
servatory in that city. In 1867, he was 
leader of the theater orchestra in Bres- 
lau and in 1869, kapellmeister. From 
1873 to 1880 he held a similar position 
in Prague and then for one year was 
conductor of Baron von Derwies’ private 
orchestra at Nice. In 1881 he founded a 
series of popular concerts in Leipzig. 
From 1883 to 1885 he taught violin at 
the Leipzig Conservatory and played 
viola in the Brodsky Quartet. From 
1885 to 1903 he was conductor of the 
Bachverein, suceeding von Herzogenberg. 
His compositions include choruses, valu- 
able studies for violin and numerous 
works for violin, orchestra and _ short 
piano pieces. 





William Yunck 


Detroit, MicH., April 8.—William 
Yunck, violinist, organist and teacher, 
who was for thirty-five years organist 
at St. Aloysius’ Church, died recently 
at his home here in his sixty-ninth year. 
He was conductor of the Philharmonic 
Club and the Harmonie Singing Society, 
and was for many years head of the 
violin department of the Detroit Con- 
servatory, although latterly he has 
taught in his private studio. Mr. Yunck 
was born in Cassel, Germany, and grad- 
uated from the Vienna Conservatory at 
the head of his class. He was first vio- 
lin and soloist with the Vienna Court 
Orchestra for five years and later 
studied in Berlin with Joachim. For 
four years he sang in opera in Berlin 
and also in Prague. Mrs. Yunck and 
three sons survive him. M. M. F. 





Hamlin E. Coggswell 


WASHINGTON, D. C., April 12.—Dr. 
Hamlin E. Coggswell, director of music 
of the District of Columbia public 
schools, died on April 8, at the Johns 
Hopkins ~- Hospital, Baltimore. Dr. 
Coggswell suffered a nervous break-down 
several months ago, but later was able 





music director, instructor and composer, 
occupying many important positions in 


the musical and educational world. He 
was musical director of the _ public 
schools of Washington since 1914. He 


was a personal friend of John Philip 
Sousa, and is said to have assisted in 
organizing the Sousa Band. A. T. M. 





Harriet Robinson Cheney 


MANCHESTER, N. H., April 9.—Mrs. 
Harriet Robinson Cheney, wife of Frank 
P. Cheney, died at her home on the 
morning of April 3, following a brief 
illness. Mrs. Cheney was second soprano 
and later contralto in the Rossini Quar- 
tet, the first organization of its kind in 
this city. She received her musical edu- 
cation here under the late Jason J. Kim- 
ball and later studied with Cirrillo in 
Boston. She sang in the First Congre- 
gational Church of Manchester for 
twenty-six years, and was a tireless 
worker for good music. She is survived 
by her husband, two sisters and one 
brother. 7. ie Os 


Mrs. Alexander H. Sibley 


DETROIT, Micu., April 8.—Mrs. Alex- 
ander H. Sibley, for many years a prom- 
inent figure in the musical world of 
Detroit, in whose home the plan for the 
Detroit Symphony originated, died last 
week in her eighty-third year. Mrs. 
Alexander was a talented pianist and 
organist, and only last year played the 
organ for the Good Friday service in 
Christ Church. She is survived by two 
sons and a daughter. M. M. F. 


Edward Issler 


NEWARK, N. J., April 10.—Edward 
Issler, for fifty years a well known mu- 
sician and bandmaster in this city, died 
on April 7. Mr. Issler was born in New- 
ark in 1854, and received his entire mu- 
sical education here. He was a charter 
and a life member of Salaam Temple, 
of which he was bandmaster; also official 
organist of the State Commandery, R. 
A. M. At one time he was president of 
the Musicians’ Union, P. G, 
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The South as the Cradle of Folk-Music 


Edna Thomas, Mezzo-Soprano, Chats of the Creole Songs Which She Features in Her Recital 
Programs—As in Russia and Western Europe, Music in America First Arose in the South 
—Suggests that Southern and Other Folk-Tunes Should Be Taken Not as Patterns but 





as Hints—A Sartorial Analogy 
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te a recent discussion of the music of 
Russia it was remarked that what we 
know as the characteristic folk-tunes. of 
that vast land are Ukrainian in origin, 
while the great composers have been chil- 
dren of the North. The same split is 
evident in the music of western Europe. 
The art rose from its cradle in Italy to 
a forceful manhood in Germany, In the 
United States, too, this division may be 
traced. 

Chatting about her work, Edna 
Thomas, who comes from New Orleans, 
and has made most of her appearances 
in the North and West, revealed an am- 
bition to be judged on the same basis as 
other concert mezzo-sopranos and not ex- 
clusively or primarily as a specialist in 
the Creole songs which she has been 
featuring in her recitals, or as an in- 
terpreter of the more studied vocal com- 
positions of the American North, with 
which she has identified herself in pro- 
grams with the Griffes Group. She ex- 


plains with delightful naiveté that every 
artist must have a trademark; that is 
why she gives the Creole songs. But 
she also lets slip the fact that what led 
her to make them her specialty was her 
exasperation at some Northerner’s pal- 
lid singing of such of them as can be 
found in the collection by H. E. Kreh- 
biel. 


UTAH MCU CU Ce Le 


Gruen Blames Paes for Lack 


TUQENUA CUTOUT 
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This fair-skinned, blue-eyed, golden- 
haired singer from New Orleans owns 
to a strain of Northern blood. Examin- 
ing family portraits for suggestions for 
the costume which she wears in present- 
ing the Creole songs, she came across 
a daguerreotype of her grandmother, 
clad in yards and yards and yards of 
stiff calico. The material was a sort 
of uniform to the women of the South 
in the days after the war. This lady’s 
calico gown was the badge of her Con- 
federate widowhood, before Edna 
Thomas’ grandfather came down from 
the North and married her. Her mixed 
ancestry may account for Miss Thomas’ 
unstudied objectivity toward things 
Southern. 

“People who have never examined any 
of its trappings talk about the charm and 
romance of life in the ante-bellum South. 
Perhaps the failure of the Northerners 
to reproduce the true style of the Creole 
songs is due to their failure to realize 
the conditions under which those songs 
arose. They forget that the Creoles 
were a small group, consisting simply of 
persons born in a certain district of 
Louisiana, and that these persons with 
their black slaves figured in a feudal 
picture which, if it yields romance and 
charm to a first glance, held also darker 
colors. Our singing of these songs in 
concert to-day can’t be much nearer their 
natural style than my costume is like a 
real gown of the 1860’s. 

“The old dresses which my friends let 
me look over in their attics were coarse- 
ly made and must have hampered most 
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Appreciation of Accompanists W ork 
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Attitude of Soloists Affects 
Public and Critics—Placing 
the Name on the Program 
—Pianist Should Have Op- 
portunity to Display His 
Art in Solo Numbers 


ITH the artists rests the blame for 

the lack of recognition given ac- 
companists, according to Rudolph Gruen, 
the well-known exponent of this field of 
work. Mr. Gruen has just returned from 
a tour with Evelyn Scotney and Paul 
Althouse, which took him to the Pacific 
Coast. After his season’s engagements, 
he will sail for Australia next July to 
accompany Mr. Althouse and Arthur 
Middleton on tour there. 

“Many accompanists complain because 
the public and the critics do not give 
thent their due credit,” explained Mr. 
Gruen, “This is true but the fault of 
this is solely with the artists. For by 


their manner of treating their accom- 
panists, they influence the public and 
critics. 

“In the first place, in giving the pro- 
gram to his manager for printing, the 
artist should give the accompanist’s 
name due prominence. Often he for- 
gets even to send in the accompanist’s 





Rudolph Gruen, Well-Known Accompanist, 
Photographed on the Columbia River 
Highway, Near Portland, Ore., During 
His Recent Tour with Paul Althouse 


be placed at the bottom 
somewhere, parallel with “Piano sup- 


panist will 
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Prokofieff Working on 
Opera 


LLOWING the producti: 
his opera, “The Love for | 
in Chicago and 
York, by the Chicago Opera / 
ciation, Serge Prokofieff saile: ; 
He is now completi 
operatic 
“The Flaming Angel.” 
ject is a medieval legend. 
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Edna Thomas, 
Pencil Drawing by A. 


unpleasantly the motions of the wearer. 
It was from such bona fide gowns that 
I took this lace over-dress; 
parasol and my comb are other genuine 
antiques. 
plume on it, but that is the only ancient 
thing about it except the lines on which 
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ist should call upon the artist to bow 
with him, several times during the pro- 
gram, so that the public can pay him 
its compliments for his efforts. 
the public otherwise to express its re- 
gard for the assistant’s work? 


the artist should permit the accompanist 
to present a group of solos. 
mean that he should let him play Ru- 
binstein’s Melody in F at the beginning 
of the program to quieten the audience, 
but that he should permit him to give 
-a group of serious works in the middle 
of the program. 
dience and critics can test the public’s 
work. Of course, the present economic 
exigencies of New York recitals do not 
permit the artist to allow this in the 
metropolis, but there is no reason why 
in any place outside of New York this 
should not be done. 


the artists with whom I have worked, 
especially Mr. Althouse, I know that the 
artist’s attitude is immediately reflected 
by the public. 
with other less considerate artists, and 
one can immediately feel the difference. 


more important person than he used to 
be. Modern writing has put a stress 
upon accompaniments which the older 
works have not. 
ually beginning to understand that the 
accompanist requires thorough artistic 
training for his profession. 
with the artist to see that the accom- 
panist is given the recognition from 
the public and critics that he deserves.” 
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Organize Trials for Young (hip G 
Musicians nN: 
CLEVELAND, OHIO, April sy] M 
fourth annual contest for youny prof 
sional musicians under the auspices Be 
the Ohio Federation of Music (\ubs q d 
the Ohio Music Teachers’ Associati c 
will take place at Denison Universi y 
Granville, Ohio, on May 16 and 17. 7 
contest, which is designed to prom al 
Photo by Nvyart the interests of American music tea 
Mezzo-Soprano. From a_ ©FS, 18 open to young American artis M 
Garfield Learned ©Y those who have been in this count De 
since their tenth year. They must | 
wholly American-trained. Prizes | te 
fifty dollars will be awarded in fy 
my little classes, piano, violin, and male and 4 H. 
male voices. Applicants must present 
My hat has an old willow repertory of six numbers. sy 
i 
Septuagenarians Win in Ohio Fiddler CiViC 
Contest 24 
ast Vv 
ST. MARys, OHIO, April 10.—Old-tinl% gor a 
musicians, particularly devotees of f oo 
How is dling, enjoyed. an old-fashioned conteqm 2: *" 
held here at the Grand Opera House The | 
The event attracted “fiddlers” from — the C 
- : ; territor ve ius of mar j 
“Thirdly and most important, I think piles ar a 2th 2 ai iI th f poor 
st ~— lowing order: William Roberts, ee 
I don’t years old and an expert at fiddling fg 'S to | 
square dances; Charles Koehn, sixtg§ and w 
Peter Davidson, seventy, who, with I “the a 
son, won the prize for a fiddle duct, ag .;, dr 
Uriah Rickman for his combined fid r A 
‘ and singing. Ten per cent of the p af 
In this way the au- ceeds were devoted to charity. the t 
H. EvuGeNeE HAL. Me sti 
Mayor, 
Board 
Alice Frisea in New York Appearance trae 
Into a ¢ 
Alice Frisca, pianist, was soloist allor corp 
luncheon of the Toechter Lodge No. Mtain, w 
“Having had extreme good fortune in Saas Le = eek J a Seg To a 
ing day she played at the Hotel Asifthe site 
for the Junior Auxiliary of the Coun@Jand se 
Similarly I have been lta al hy hommes — ed 
—_ as May 
Mascagni Plans to Conduct (pera at 
“Nowadays the accompanist is a far Seuth Avierica given mt 
; . , mend M 
Pietro Mascagni, composer of “\a'@ihaye ial 
hic leria Rusticana” and other ope! Blishmenj 
And critics are grad- planning a trip to South America 4¢ ithe peo 
end of the present season, accor’'N MiChambe: 
a recent dispatch from Rome. It '5 “Giltary og 
It remains that Mascagni intends to conduct 4 S@ibplaveq | 
son of Italian opera in South Amel@iment | 
and is now choosing a repertolle Blanproyiy 
works which he considers the mos officially 
F. R. G. tiful and important for such pro In line 
USl¢ fc 
Are considered by expert judges to be the “ared h 
finest now made. They contain more v@'l" mPUblic hy 


METILIN 





able improvements than all others. “Stimate 


Grand, Inverted Grand and Player-Pianos Morning 














name, and the manager is left to ascer- a sing] 
tain it. Or else he sometimes scrawls plied by x,” and the audience gets the eee’ Sy S te 
it in, perhaps misspelled, at the bottom impression that he has the same sig- PAUL G. MEHLIN & = York [imits ad nt 
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C KURTZMANN & CO Mak 526-536 NIAGARA STREET for extraordinary musical merit. Players “ge . OF a 
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